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WINGED DISK RECORDS 


POB 53, NESCONSET, NY 11767 
‘“Proud to Be Dicks Since 1993”’’ 


7" RECORDS (GROUPED BY LABEL) 
$3.50 ppd unless otherwise noted 


BEHEMOTH SOUND RECORDINGS 
Bellolamb EP (Good Guppy Records) 

Bubble Crash -*Olfactory Hallucination’’ 

Bubble Crash **Loveblood"’ EP 

Hellbender **I, Thermostat’’ (Element Records) 

Tin River Junction *‘Loon’’ (Fifth Dimension Records) 

Tin River Junction **Drunk In San Fran” 

V A‘'Feed Me I Love Trash Vol. IT" 

V A ‘Innovations In Music’’ Double 7” Price: $5 ppd 


FRAMEWORK 

Conniption EP 

Halfman “*No Choice But to Leam”™’ EP 
Scapegrace *‘Plead’’ EP 

Factory Campaign (Split) 

V A‘*Anger and Anguish"’ EP 


LUDDITE 
Scapegrace "*The Ones Who Fall Off the Face of the Earth’’ EP 


MINT TONE 

Big Sniff ‘We're Only In It For the Money” 
Disembowled Corpse ‘‘ Black As the Coals of Hell’’ 
Electric Frankenstein *‘EF Theme’’ 

Everglade EP 

Functional Idiots *‘Toga Party’’ 

Her Fault *‘HR’’ 

Rag **Junk”’ 

Scrog ** Honest to God’’ 

Garden Variety/Dahlia Seed (Split) 


RESERVOIR 

Silent Majority *‘This Island Earth’’ 
Garden Variety/Hell No (Split) 
Weston Stick and Stones (Split) 


WINGED DISK 

Sea Monster “‘We Work for A Living You Paper-Shuffling Prick! EP 
Splinterface **Severed from the World"’ EP 

Splinterface **Severed from the World’ EP Price: $5 ppd 

(This is the **bodybag’’ version limited to 200. Age statement) 


SHIRTS $10 ppd 
Sea Monster 
Black on white double sided XL short sleeved 50/50 T-shirt (Pictured) 


Sea Monster’ 





Back 
Still available: Sea Monster, green on black **We Work For A Living...’ cover on 
front, logo on back, XL short sleeved 50/50 T-shirt 


UNDER THE VOLCANO BACK ISSUES $3 ppd 
#27 w/The Joykiller, Milhouse, Pennywise, Shades Apart, Chris Dodge of Slap A 
Ham Records, Swans w’ fiction by M. Gira 


#26 w'Fugazi photo spread. 16 Volt, The Business. Dr. Strange Records, Foetus, 
Lunachicks, Uncle Joe’s Big Ol’ Driver 


#25 w/Peter Murphy, Avail, Brainiac, Caspar Brotzmann, No Use For A Name, 
Steve Tumer of Super Electro, Dystopia 1, **An Intro to Ska-lership™’ 


#23 w/Bad Religion, Dead Milkmen, The Fall-Outs, Al Flipside, Glazed Baby, No 
Redeeming Social Value, Paranoid: Vision of Disorder, Parasites 


#22 w/Down By Law, Front Line Assembly, Helios Creed, Larry Livermore of 
Lookout! Records, NOFX, Rozz Williams 


#21 w/Lee Joseph of Dionysus Records, Farside, The Meatmen, Mind Over Matter 
tour diary, Non-Agression Pact, The Skels w/ comic 


#419 w/Archers of Loaf, Die Monster Die, Dave Crider of Estrus Records, Fluf, 
Killdozer, Donny the Punk: *‘My True Life of Crime’ 


ORDERING INFORMATION: 
1. Please send cash for orders under $10. For orders $10 and over, make check or 
MO payable to WINGED DISK RECORDS. 
2. New York customers must include 8.5% sales tax. 


3. Prices listed include US postage only. No foreign orders 

4. ATTENTION STORES: Mix and match any 20 7"s 

(excluding double 7"s or special editions) for only $45 ppd! 
WINGED DISK RECORDS MAIL ORDER. 

exclusively with releases by cool Long Island bands and labels 

Send a non-returnable sample along with phone # for consider- 


ation for this listing. We are also interested in trading release 
w/ other LI labels 
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This was a very strange year....even for me. 
For starters, 1995 was the best year of my life, tho 
one of the hardest. My friend Dee died in December 
794... weirdly, by January of ’95 life was magical, 



























Bastard in Charge and it wasn’t a case of me suddenly seeing through new 
Richard Black eyes after grieving. Here is the data -- you sort it 
out. 


Bastards at Large Interviewed Peter Murphy... met Sean Penn... Garden 


Variety got signed to Headhunter... Mind Over Matter 
broke up... my sister got married... my grandmother 
died... psychics told me that as predicted, “she" was 
trying to contact me after seven years... realized ya 
can’t love a cesspool... ate sushi with Dave Smalley 
and Down By Law, who dedicated their set at Coney 
Island High to Under the Volcano... met a lot of women 































Ron Noiz who I really like... moved to a new apartment (and 

still haven’t published the number)... .was owed so 

Sales Representative and Circulation (Bastard!): Ed Skinner much money that I had to shell out cabbage I didn’t 
Front Cover: Voodoo Glow Skulls by Brian Archer have to help pay for an issue... .need a new car... 
Cowboy: Glenn Lutzker saw Fugazi at the PWAC... saw great newer zines like 





#2 apparently succeeding while more established 
publications folded... thought about getting out of 
music/publishing myself for two minutes... had Tesco 
Vee actually contribute some columns (if it weren’t 
for the Dutch Hercules in my formative years you might 
not be readin’ this)... took inventory, realized that 
I have more exceptionally good people around me than 
I thought... had huge phone bills... had my phone 
wrongfully turned off... and on... and off... and 
on... .all this and got some incredible records too... 


OUR NEXT ISSUE IS #30, WHICH IS OUR 5TH YEAR 
ANNIVERSARY ISSUE. IT WILL CONSIST MAINLY OF INTERVIEW 
REPRINTS CULLED FROM THE OVER 200 THAT UNDER THE 
VOLCANO HAS RUN. THERE WILL NOT BE AN AUDIO REVIEWS 
SECTION FOR #30. WE SUGGEST YOU GET YOUR ADS IN EARLY 
-- WE WILL NOT BE RAISING THE AD RATES (ON PAGE #3) 
TILL ISSUE #31 BECAUSE WE’RE NICE GUYS. SO THERE. i 
Lastly, congrats to Chris Lopez’s Pee Wee Football 
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REQUIREMENTS AND DISCOUNTS: 













1, Make all checks payable to Under the Volcano, Inc. 5 
2. 10% off regular rates for labels if payment sent with ad. be 2 ene chaeened | 12-0 end are ee 
3. Purchase orders are required for labels desiring credit. : 
4. 20% off indie rates for unsigned bands when payment 
accompanies ad. 







5. Make ads the right size! 

6. Use black ink on all art. 

7. All photos should be submitted as 85-line screen veloxes; 
no transparent film or negatives. 

8. Don’t wait ’til the last minute! 

Press run is a minimum of 7,000 copies. 

Call Ed at 516/781-1905 if you have further ad questions, 


SUBSCRIPTIONS: $10 for 6 bimonthly issues. 

Back issues are available on request for $3 each, cash only. 
THESE FINE DISTRIBUTORS CARRY THIS RAG!: 
Chris Stadler, Desperate Attempt, Desert Moon, 
Dutch East, Get Hip, IPD, Ransom Note, Surefire, 
and Tower Magazines. 


















Under the Volcano is not responsible for unsolicited material, and the 
opinions here aren’t necessarily those of the editor. As a matter of fact, 
some people get really pissed off, but Rich (the "Carl Jung of the Long 
Island Undergroundscene") doesn’t believe in censoring anybody except 
for Joe (think he'll catch that?) and is generally an all around good guy. 
Remember, it is a very special type of person that ignores societal 
convention and chooses their own path, rejoicing in the freedom of 
movement and natural comfort obvious once undergarments are 
eliminated. Besides, it makes me horny. 
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Columns 









GREG GROOVY. 


Since you'll be reading this around the holiday 
season I should probably make this the Model 
Citizen Holiday Edition. To be honest, I don’t 
have any real words of wisdom to share with you 
this issue. I know, that’s nothing new. No actually, 
I was at the Medford VFW when Gutbucket, A 
Day For Honey, Last Crime, Tin River Junction 
and Science Diet played and it was a pretty cool 
gig. The only thing shitty about the entire night 
was one of you anonymous pricks stuck a whole 
roll of toilet paper into the fuckin’ toilet and left it. 
Funny? Not really; actually it’s a really shitty thing 
to do. It’s like saying “Fuck you” to the kids that 
shelled out their money to rent the place and put 
their time and aggravation into getting the gig 
together and having it run smoothly. I don’t want 
to sound like a hostile asshole, but if I saw the guy 
that did it I’d take that person and stick his head 
in the fuckin’ toilet and have ’em bobbin’ for 
tampons or some of the other shit that ends up at 
the bottom of the bowl. I’m sure I’m letting my 
emotions get in the way of my logical reasoning, 
but really, if anyone can explain some of this 
stupid shit to me feel free to drop me a line. I’m 
all ears. Anyway, the show was cool, the bands 
were all really good and I had a fun time. It’s also 
cool to see some diverse bills being put together so 
that people are being exposed to different types of 
DIY bands. I don’t know, I like a lot of different 
music so I appreciated it. 

There’s a gig coming up (actually it’ll have 
passed by the time you read this) with (I think), 
My Favorite, Yum Yum Tree, Bouncing Souls, and 
some other bands at the PWAC (I don’t have a 
flyer so I apologize to anyone I’ve left out) and 
that’s another diverse bill where the music can’t be 
pigeon holed or grouped into simplified categories 
which shitty critics like myself do when we write 
about music. I’ve been following My Favorite for 
so long and it’s cool to see that things are picking 
up for them. More importantly, it shows that there 
are a lot of things going on out here on LI. It’s 
pretty exciting to see what kind of bands are 
coming out of the woodwork, which is why I’m 
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encouraging people to be open minded, because if 
you stay closed minded you’re going to miss 
something great and then you'll end up like one of 
those morons trying to hop onto the boat after it’s 
10 miles out into the ocean. I know, some of you 
like the nostalgia, and yeah it’s great to reminisce 
about the late ’70s and the ’80s, but it’s 1995. The 
90s are halfway over, and being lost in another 
decade isn’t going to do anyone a bit of good. 
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Thanks for the perfect metaphor, Lucy. 
I guess it’s all about symbols. 

Kisses stolen as the fleeting moments of an 
alarm clock run by... and the glass that breaks like 
so many moods, stares, and silence--so much 
silence broken with words that lose their flow in 


this tension, lose their meaning, lose themselves as_. 


we lose ourselves and then it’s cold and dark again. 

A funny thing, this discipline. 

And, silly me, I thought this headrush thing was 
from malnutrition. 

So I go wandering again, as I’m sure you’ve 
assumed, back to the port with my mentor. 
Dancing with angels and devils--bald spots make 
horns underground, but reverse lighting and maybe 
a halo. Maybe a halo. 

The symbolism fucks me all up. 

Every two months a trauma. Sit back, I’ll tell you 
a story. Boy meets Girl. Girl destroys Boy. Boy 
destroys Girl. When they’re done destroying each 
other, Boy and Girl destroy themselves. All that’s 
left in the rubble are tears and regret. Take a 
moment to pick up what’s yours, but keep an eye 
on the clock, stay too long and you'll never leave. 
So just pack up your bags and leave, the luggage is 
all you'll take with you. 

So, this is angst, huh? 

Funny, I thought I was past this. 

She asked what would make me happy. All I 
want to know is who would ask this. Angel or 
devil? Or someone who cares? 

Funny, I never thought anyone cared. 

Horn or halo... or just a bald spot? 
The symbolism kills me. 
e 
Be careful, they tell us. Again and again. 

Double aquarius in the passion house, and 

apparently that means something. And don’t give 


up what you’ve got or you'll fill bags with regret. 
But what I’ve got is not what I need, and that has 
nothing to do with this. I’m figuring it all comes 
down to what keeps you swimming. Sometimes it’s 
so hard to swim alone. And when the whirlpool 
came I needed an anchor, but now it’s gone and I 
want to swim again. Anchors break water easily 
but never really go anywhere, and time alone 
seems like so many lifetimes ago. It’s always been 
so much stronger in my mind. 

And these warnings don’t stick as energy doubles 
over on energy, and fallen glasses, lollipops and 
batteries won’t change a thing. Identity crisises on 
the moons of Jupiter, just to make things more 
complex, rise like mines as I kick out currents, 
working ropes from feet. 

And leaving hallways of boarded doors, no more 
beating at brick walls. These scars I see all wear a 
name. They burn, they cool, remain. 

Double the water with a second glass, it’s never 
deep enough. Falling further down, I fall further 
down, treading and treading and treading... only 
join me if you want to swim. 





Perhaps what was most significant about the 
world of music in 1995 was the insignificance of 
the events that occurred. The selling of Punk to 
the mainstream is now old news, and the only 
people who seem to care about it are lazy 
corporate journalists who can’t find anything better 
to write about. Once gain, the eyes and ears need 
to be pointed firmly towards the underground, 
towards labels like Kill Rock Stars, Touch and Go, 
and Dischord, who now serve the same purpose 
that labels like SST and Homestead did 10 years 
ago. For every Hiisker Di or Minutemen of the 
past, there’s an Unwound or Brainiac who 
continue to break down musical barriers and 
provide inspiration for suburban adolescents across 
the country. Basically, do yourself a favor and 
forget the hype, forget the glossies, and think 
about why you got into this music in the first place. 
It ain’t about MTV Buzz Clips, it ain’t about 
million dollar deals, and it ain’t about Spin 
magazine. What it is about, however, is that 
American independent Rock is the purest form of 
music that this country has seen since kids in the 





50s took it upon themselves to fuse Country and 
Blues and R&B to come up with something called 
Rock n’Roll. And if that’s not enough to inspire 
you, you’re dead already. 


The Inevitable Best of 1995 List 
Unwound The Future of What Kill Rock Stars 
Hush Harbor S/T 10" Up 
Boys Life S/T Crank 
Seam You're Driving Me Crazy Touch and Go 
Vitreous Humor S/T Crank 
June of 44 Engine Takes to Water Quarterstick 
Dahlia Seed Valentine Kid’s Litter Theologian 
Texas Is the Reason 7" Revelation 
Sideshow Lips Read Confusion Flydaddy 
Small Silver Gleaming Death Machines Alias 
Chune Nine Ways to Sunday Headhunter 
Bob Evans Bradley Suite Skene! 

Knapsack Silver Sweepstakes Alias 


co 





Wax Trax! label founder Jim Nash, has 
succumbed to the AIDS virus recently. Wax Trax!, 
founded in 1980 in the back of a record store in 
Chicago, launched the careers of such artists like 
Ministry, Revolting Cocks, Front 242, My Life 
With The Thrill Kill Kult and KMFDM. Nash was 
a pioneer in supporting electronic music. He will 
be missed. Jim Nash, 1947-1995. 

In more death news, Skinny Puppy’s Dwayne 
“The Duck” Goettel has died of an apparent drug 
overdose. Skinny Puppy is rumored to have 
“broken up” and American Records is still putting 
out their last recording effort, Process. Goettel and 
cEVIN KEY did record an album’s worth of 
material under the name Download. The album is 
called Furnace and it’s rather experimental techno 
based stuff. 

Jim “Foetus” Thirwell has been dropped from 
Columbia; however, Corrosion of Conformity 
remains a priority. There is no justice. 

Chemlab is at Chicago Trax, recording their next 
album entitled, Jesus Christ Porno Star. Apparently, 
their recording schedule was bumped because Al 
Jourgensen was taking too long recording the next 
Ministry record, due out in January’96. 

There’s a new club located where the old Mesh 
used to be in Huntington. On Thursday’s, Micro 
spins on “techno night” called Pure. On Saturday’s, 
it’s called Area 51 featuring all the old Voodoo 
staff. Actually, it’s just like Voodoo packed in one 
room. 

Christ Cage just played a great show at 
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Nostradomus recently. They didn’t let the electrical 
problems get them down. Check those guys out if 
you haven’t already. I understand they're getting 
some label interest... 

Keep your eyes peeled for Deep Fried Clams! 
It’s the bizarre noise project featuring Myk (Christ 
Cage) and this crazy guy named Steve. They tend 
to do unexpected shows here and there. If should 
happen to meet Steve, don’t be scared, just feed 
him some alcohol. 

Body Clock played a breathtaking ambient set at 
the Limelight a few weeks ago. They opened with 
a 13 minute piece in which Paul Lemos and Joe 
Papa (also of Controlled Bleeding) reunited with 
Chris Moriarty on stage for the first time in about 
three years. 

There are still a couple of self-serving Metal, 
oops, I mean Industrial bands out there, projecting 
attitude towards everyone. Don’t let a couple of 
posers ruin it for the rest of us. It makes you 
wonder if the Hardcore scene is better... a 


COOL PEOPLE ADVERTISE IN | 
UNDER THE VOLCANO 


Call Ed for ad rates! 
516/781-1905 
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INTERVIEW 


__ GARDEN VARIETY 


Y RICH 


Local heros Garden Variety are currently bringing their 
abrasive Pop Punk to the world via Knocking the Skill 
Level, their dissonant new CD out on San Diego’s 
Headhunter Records, a label the band has loved since 
I first met them almost five years ago. Bassist/vocalist 
Anthony Roman and I chatted while he was preparing 
to leave on a five week tour the next day. -Rich 


Under the Volcano: Headhunter has been your 
favorite label since I’ve known you, and now your 
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band is signed to that label. Not only that, but 
you’re working with people like Mark Trombino. Do 
you ever have to pinch ourself? 

Anthony Roman: When they first called we were all 
in shock I guess, and it was something we were all 
really excited about, but after you get to know them 
I guess you don’t think of it the same way and stuff. 
Kinda like, growing up you read certain fanzines 
and stuff, and you’re like, “Wow, I wish...” And then 
you wind up, I can remember Suburban Voice and 


Flipside and stuff, and then all the sudden you’re in 
there and stuff. I guess everything just happened so 
gradually that you don’t freak out. It’s not like you 
just have one practice and all the sudden you’re on 
Headhunter. The Trombino thing was really cool, 
but I wasn’t actually there so I didn’t really get to 
meet him, but it’s totally be cool to be on Head- 
hunter and to have them recognize us, especially 
with the fact that we’re so far away and generally 
they’re from one area and they took a chance on us 
out of all the bands they could’ve. I thought that 
was pretty cool. 

UTV: How'd you get the name Knocking the Skill 
Level? 

Anthony Roman: This kid that was in the studio 
with us, he was saying it to this other kid that was 
playing video games, ’cause the kid kept doing bad, 
*cause he was playing at a level that he wasn’t really 
capable of. He kept saying, “Why don’t you knock 
the skill level back? Why don’t you try knocking the 
skill level?” so he would do better at the game, so 
we thought it sounded funny because he kept saying 
it. It means a couple of things in that regard, and 
it’s taking on more levels than just a video game. I 
hate to say that it came from a video game because 
I don’t want people to think it’s about video games, 
because I don’t really like video games at all, but I 
liked the way it sounded and I liked what he meant 
by it. You know, “Why don’t you just do what you 
can and not go at it over your head.” Don’t they to 
take on too much at once kind of thing, which I 
think that people kind of do in order to prove 
themselves, and I think that might have been what 
he was doing. 

UTV: Is it true that Headhunter publicist Bryan 
Spevak’s nickname is “The Sex Machine of San 
Diego”? 

Anthony Roman: Iaaaayy dooon’t knoowww....I 
don’t know. Bryan Spevak is a character. Rizzo’s got 
the best Spevak stories because he supposedly went 
to a Yankee game with him, and by the end of the 
game Spevak was running around taking pictures 
with various people, various [Yankee] fans because 
they had “mullet” cuts. And he would go up to 
them and say, “Hi, I’m from San Diego, I’m from 
out of town, I was wondering if you’d take a picture 
with me because it’s my first time at Yankee stad- 
ium. And then like, as he was doing it he’d point to 
their haircuts and snap the picture. He’s a madman. 
UTV: He was saying that one of the promotional 
items Headhunter was talking about doing was 
pizza-stained T-shirts. He calls them wifebeaters. 
Anthony Roman: Spevak’s fascinated by Long 
Island. The kid that helped us record the record, 
this guy Phil, he went out to San Diego and he 
mixed it with Trombino, and he’s from Rosedale 
and now he lives in Valley Stream. He went out 
there and he met Spevak and they stayed together 
for awhile, and then Spevak came out here and 
hung out on Long Island a little bit, and we took 
him out to get some pizza, and he couldn’t believe 
that people actually talked the way they did, and 
acted the way they did. He was really fascinated by 
it. We were in that kid Phil’s car once and this other 
guy pulled up smoking a cigarette and he’s like, 
“Yeah, whatcha got under the hood?” and they were 
talking shop with thick Long Island accents and stuff 





and Spevak was just sitting in the back of the car 
saying, “This is great! I can’t believe that this is 
happening.” I don’t think he understands Long 
Island, but he gets a kick out of it. 

UTV: Knocking the Skill Level seems more moody 
than some of your other stuff that you've released. 
There’s almost like an anger in a lot of it. 
Anthony Roman: [ don’t think there were any 
personal issues that made us lean to that side, but I 
think as the band developed to that side, as the 
band developed into something I think everybody in 
the band was disillusioned with what Punk Rock has 
become. Like, where it becomes difficult to tell 
where Punk Rock is different from mainstream 
Rock. I mean, I don’t have a problem with pop 
songs; when I first got into this stuff I'was listening 
to The Clash and Hisker Dii and they always had 
melodies and stuff, but there seemed to be an anger 
behind it. Even on their most melodic thing you 
always felt, “Well, this person has something to 
say.” And I think a lot of that’s been stripped away 
from the music. That kind of bubblegum Pop Punk 
thing is very big. We've just got more interested in 
stuff that’s was more layered, textured, had more 
mood to it. We just wanted to be a little more 
dynamic where the vocals would range from a 
spoken thing to a singing thing, to a full on yelling 
thing, and the drums, guitar and bass would stay the 
same, instead of just a simple thing that stays on the 
same plane... A lot of the stuff that I listened to 
always had like, quiet kind of sections, and our first 
record didn’t really have much of that. It’s not the 
easiest thing to do. We wanted things to sound a 


PPLINGD 


what the hell is a busker anyway? 
PLIPSIDE...Sounds more like a working class version of 


certain way and we weren’t capable of doing it. We 
were down in my basement for 35 straight days 
before we recorded this record. Like, “Is this part 
taking us where we want it to go? Will it take the 
person listening to it to this point? Will they get the 
feeling that we’re trying to convey?” The parts that 
went from quiet to heavy, from somber to angry, we 
really thought about what was the right way to 
approach them. But, the writing was done pretty 
much the same way as the first record. It was just 
kind of that you change in a couple of years. It’s 
natural. 

UTV: So you just locked yourself up in a room for 
35 days? 

Anthony Roman: Something like that. It was straight 
rehearsals for at least a month down in my 
basement every day. We did that for the first record, 
but I don’t think it was as grueling for the first 
record as it was for this one. It got pretty intense for 
this record. It’s hard to just sit and practice. It’s a 
lot easier to play 30 shows in a row than it is to 
practice 30 days in a row, ‘cause there’s just the 
three of you, and when things are clicking it’s great, 
but when they’re not, it could be difficult. But, 
everybody wanted to make the best possible record. 
It was just something we had to do. It was like, 
come home from work, that’s what we’re gorma do, 
until my mother says “It’s too loud! The neighbors 
are gonna complain.” Then we’d stop. 

UTV: You had mentioned being disillusioned to 
some degree. I had seen this gradual building of 
interest by record labels in the band, and I guess it 
culminated at that industry thing, South By 
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Southwest? 

Anthony Roman: Actually, it culminated when we 
came home from that. We did a show with TAD at 
Brownies, and apparently it was all suits. TAD 
hugged me by the way. He came over and he 
hugged me. He was standing there talking to 
Seymour Stein - do you know who that is? 

UTV: No. 

Anthony Roman: He runs Sire Records. He owns it. 
We had talked before, and TAD comes over and 
hugs me and stuff, and Seymour Stein got all mad 
and walked away, I guess because TAD wasn’t 
paying attention to him. Someone came up to me 
and said, “Do you know what you just did? You 
interrupted TAD talking to Seymour Stein.” 

UTV: As far as talking about disillusionment, I 
assume that during the course of this label interest 
you probably saw some things that you liked and 
you probably saw some things that you didn’t like. 
Iwould assume that you were probably taken out to 
dinner and had shit shoveled at you for an hour and 
a half by some people. Give me an example of 
someone who you didn’t trust. 

Anthony Roman: I came to this conclusion Friday; 
we played Friday. I was sitting outside thinking, and 
this is the main thing that bothered me about this...I 
don’t have any problem with someone taking you 
out to dinner, and I don’t have a problem with 
someone offering more money than you probably 
deserve because that’s all doing their thing and 
that’s part of their job, and you don’t have to take 
it, you know? But, the thing is, people would suit 
down and they’d tell you how much they loved your 
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band, and they would call you and tell you how 
much they loved your band, and thy call up and say, 
“Do you want any free records?” so they’d send you 
records or videotapes or whatever, and the thing is 
that — and this goes for lawyers, and booking agents, 
whoever — and the thing is, once you tell them that 
“We're going to Headhunter, and this is our 
booking agent, and this is that...” they never come 
to your shows again. The thing I don’t understand 
is, if they love your band so much, and they can’t 
live without your music, and your music means so 
much to them, even if I said, “Sorry, we can’t do it, 
we’re gonna go with this guy,” wouldn’t they still 
come listen to your band? So, it’s obvious that 
they’re just lying, unless they’re that offended that 
we didn’t go with them, but I doubt it. 

UTV: Is there somebody that you knew was 
obviously full of shit? 

Anthony Roman: Nah...actually, the people that we 
sat down with I thought kinda knew what was going 
on. I mean, they proved later on that maybe they 
were exaggerating their feelings about the band, but 
I didn’t meet any cigar-smoking, “Hey kid, I’m 
gonna turn you into star,” stereotypical A&R types. 
Most of the people were fine; they were nice. 
Sometimes you’d be like, “C’mon, I really don’t 
want to talk about this anymore,” ’cause it could be 
uncomfortable to talk to somebody about how great 
they think your band is for two hours, but that’s 
their job I guess. It’s just strange I think... 

UTV: You were talking to majors as well? 
Anthony Roman: Actually, we made it a point not to 
sit down with any majors, because at this point it 
doesn’t make any sense. I think if you sit down and 
talk to them you might be tempted to do something 
maybe you don’t want to. I’ll be honest — it wasn’t 
like they were jumping all over us anyway, but there 
were a couple that wanted to sit down and talk. 
UTV: You were saying that some labels had offered 
you more money than Headhunter....Were you 
offered, say, twice as much? 

Anthony Roman: As much as twice as much. 

UTV: How come you don’t put print your lyrics? 
Anthony Roman: This is actually something that we 
actually sat down and talked about. Basically, the 
reason the lyrics are written is because of the music 
that exists. The way we write is, the music comes 
first and then the lyrics are a reaction or reflection 
of what’s been written musically, and the way the 
music makes me feel is kind of how I write. I’ve 
never been comfortable with people, you know, you 
go buy a record, you read the lyrics, you get the 
lyrics before you hear the song. I think the whole 
thing should happen at the same time. I don’t 
believe that my lyrics are poetry or whatever, I think 
they compliment the melody and the music—they’re 
one thing, and I don’t think they should be sepa- 
rated on a piece of paper. I just kind of always had 
a problem with that, and I think a lot of the Punk 
bands, the Hardcore bands, include a lyric sheet and 
that’s kind of their statement, and we were kind of 
trying to get away from that. A lot of the bands that 
we like never printed lyrics, and it was a little more 
exciting to listen closer. Also a lot of things don’t 
come across in print, like sarcasm, or certain things. 
They don’t look right in print. Just like in doing this 
interview, some things could come across the wrong 
way because it’s in print, you’re not hearing exactly 
what I’m saying to you, or what you’re saying to me. 


And that makes me feel uncomfortable. That’s the 
reason. On our new record, there are a few lines 
from each song, and I picked them out as being 
lines that, 1): would be exactly as they looked on 
paper and they couldn’t be misconstrued, and 2): I 
thought were essential to the song. 

UTV: Tell me why you’re such a big Parker Lewis 
Can’t Lose fan. 

Anthony Roman: Just the camera work on that 
show. I had this friend, Jeff Sperber, he used to do 
a radio show out here on WBAU and we used to 
talk about it a lot, and I loved the camera work and 
thought it was just a brilliant TV show. I’ve never 
seen a camera used like that for a regular TV show, 
and I thought the characters were great. I thought 
it was like, Ferris Bueller... only not as obnoxious. 
UTV: That was one of the reasons I was attracted to 
it, because of the lively cinematography. I’d also like 
to say, just for the record, in print, that I did see 
Melanie Chartoff in a Penthouse spread in my dad’s 
underwear drawer... 

Anthony Roman: You told me that... 

UTV: Just to keep ramming that fuckin’ point home. 
She was the first naked women I’ve ever seen. 
Anthony Roman: Very interesting... 

UTV: And time’s been kind to her, but you can’t 
stop gravity... Anyhow, the song listed as “Captain” 
on your CD is a remixed version of “Tennille” from 
the Hell No split on Reservoir. Was that an inten- 
tional inside joke, or did Joe [Gorelick, drums] just 
screw up on the layout? 

Anthony Roman: It was totally intentional. You see, 
what happened was, the song was originally called 
“Captain,” and some one wa lie, “Let’s call it 
‘Tennille’,” and it went to press like that. So, we put 
it on the CD as “Captain.” We put it on the CD 
because we lost a song. There was one song that we 
recorded for the record that didn’t get finished 
because I had appendicitis, I had to go to the 
hospital, but we wanted to put another song on 
there. Then we’d figure it would be funny. The only 
thing is I realized in hindsight that people might 
actually buy the CD because they’d thing it was a 
different song and they don’t have it. What good is 
a Tennille anyway, if there’s no captain? 

UTV: Tell me about the song “Chatroom Walkout.” 
Anthony Roman: There are quite a few things going 
on in that song, but I’ll just give you a couple of 
them. It’s about my deep hatred for the Internet. 
It’s also about how people think they can re-vitalize 
this whole Beat generation thing, but they don’t 
realize that it takes passion and talent, and you have 
to be driven to do that. Like, what those people did, 
there was a cause, and a love for literature, and now 
people just don’t have it. It’s not just some thing 
that you can narrow down to hanging out at a coffee 
shop. I hate the way that that movement’s become, 
so commercialized, because I think that’s the only 
true literary American movement of this century, 
and I think people have just made it into a joke. 
Then, it goes into some other things, but those are 
the first two verses. Those guys were really honesty 
concerned with doing something different that 
wouldn’t have been accepted by the norm, and they 
didn’t care, because they were really felt strongly 
about what they were writing and what they had 
read, and what they took in, and I don’t think a lot 
of people take in enough to really give back a lot. I 
think a lot of people go at it half way. I mean, if you 


read what those guys read, what they would read in 
a two week period, it’s really unbelievable. They 
really, really cared about the art form that they were 
a part of. I don’t think it’s necessarily like that now. 
Not with everybody, but a lot of people I think. 
UTV: I think it’s a lot of yenta housewives that do it 
instead of bowling. 

Anthony Roman: Yeah, exactly. Everybody’s a 
folksinger and everyone’s a poet now. 

UTV: How do you see a music scene that you were 
instrumental in starting kind of flourishing? Amean, 
a label like Headhunter on the other side of the 
country actually says, “Hey, we consider your music 
valid enough to give you a contract even though 
you’re on the other side of the country.” As far as 
the Long Island music scene, or the only 
“important” Long Island music scene there is, it’s 
something where bands like Garden Variety and 
Mind Over Matter were there really early on. 
Anthony Roman: The two bands were very friendly 
to each other and very supportive of each other, 
even though we were very different [musically]. 
Some of us are very good friends with some of those 
guys...I mean, we played our first show with them. I 
think as far as like sound they’ve had a lot to do 
with it, we had something to do with it, but as far as 
like, being active and supporting and stuff, I think 
Mind Over Matter had a lot more to do with it than 
we did, and I think they deserve a lot more credit 
than we do. I think our effect was kinda like, maybe 
it was okay to play these kind of [Hardcore] shows 
if you want to be melodic or you want to sound a 
little different. I think that’s where we've made a 
mark. I’ve had people say, “You're the first band 
I’ve seen play this kind of show, so that made me 
feel that I could do it,” which is cool. But, I think 
Mind Over Matter really paved the way for any kind 
of “scene” there may be today. I mean, I’m glad we 
were there in the beginning, but I don’t ever want to 
discredit them by saying that we’re equal. I’ll go to 
a show on Long Island and I'll see five bands and 
two will be melodic bands, and maybe, maybe we 
had something to do with that. I hope. For whatever 
reason it happened, it’s nice that it’s happened out 
here. And I think that you had a lot more to do 
with it than we did, or a lot of other people too. 
And Artie Philie too. 

UTV: As you're getting ready to tour, what as some 
of the things you look forward to and some of the 
things you dread? 

Anthony Roman: Things I’m looking forward to? 
Playing to a lot of different people. We’re playing 
with some bands that I really want to play with and 
stuff, like J Church. I think it’ll be fun to play with 
bands that we’ve never played wit before, and to 
play a lot of cities we've never played before, and 
that’s the reason you drive for 10 hours and get out 
and play for an hour, then drive another 10. It’s that 
hour you’re gearing up towards. The things I’m not 
looking forward to are not having a comfortable 
place to sleep or go to the bathroom. But, you gotta 
kinda put up with that kinda stuff in order to 
accomplish what you want to accomplish, and no 
good accomplishment gets done without some 
amount of suffering. 

UTV: Anything that you feel was not attended to? 
Anthony Roman: Not that I can think of. This was 
good. You asked good questions. 

UTV: Thanks. & 
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Legendary psychos the Birthday Party first 
blew in from Oz to release their bats into the 
English post-punk confusion of 1981. During 
their brief career of evil they spawned a body 
of work still unrivalled for sheer lunatic 
impact and considerable artistic cunning. By 
the time the US was enduring an “Aussie fad” 
thanks to Crocodile Dundee and a chirpy 
inanity called Men At Work, the Party (to 
whom no day was a “g’ day”) fell to bloody, 
jizz-soaked ruin as all great parties must. As 
the smoke cleared, however, up jumped the 
Bad Seeds - yowlin’ and spittin’ like the ill- 
bred issue of Belphegor himself. Again led by 
charismatic genius Nick Cave, they distilled 
the chaos of their past into a sweet-stinking 
brew of Biblical Sex-n-Death that bubbled like 
the brain squeezin’s of Flannery O’ Connor’s 
Hazel Motes. With a line-up including 
Einsturzende Neubauten’s Blixa Bargeld, Die 
Haut’s Thomas Wydler, and _ other 
underground luminaries, one might have 
expected the band to be volatile, erratic, and 
short-lived. Instead, they’ve 
flourished...moving from strength to strength 
with a series of breathtaking albums largely 
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overlooked in this country (where Punk is 
finally considered “hot” 20 years after the 
Brits first cribbed it from us). Nick’s lyrics are 
among the most literate, evocative and witty 
ever set to music...music balancing blast- 
furnace intensity with the delicacy of art-song. 
It’s heavenly, hellish and perfect. 

A vital factor in the creative success of the 
Party and the Seeds is Cave’s school chum - 
gifted composer, arranger and multi- 
instrumentalist Mick Harvey. Usually seen 
scowling from album photos like a B-movie 
strangler, Harvey turns out to be quite the 
gentleman. During our conversation, he was 
articulate, generous, and patient with the 
disorganized queries of a nervous fan. The 
occasion for our chat was Mute’s release of 
Intoxicated Man, Mick’s unique homage to the 
songs of dead Frenchman Serge Gainsbourg. 
On this surprising album, lush Euro-pomn 
sound track music sashays behind lyrics 
seething with incest, roadkill, and 
recrimination, (not so surprising at that, I 
suppose). He was drawn to the music by “Just 
coming across more and more of it, and 
seeing what a huge body of work there was 





that people just didn’t know. I was a fan and 
I couldn’t get inside a lot of it because of the 
language barrier, so it was a voyage of 
discovery for me to learn more about 
someone whose work I really loved. I got 
much more that I bargained for, too.” Bad 
Seed cohort Anita Lane (who covered 
Gainsbourg’s most well-known tune “Je 
t'aime” on her Harvey-produced EP The 
World’s A Girl) provides the Lolita vocals 
originally cooed by Jan Birkins and Mick’s 
throaty baritone nicely serves his English 
translations of Gainsbourg’s frank perversities. 
“I tried to keep them as accurate as possible 
because one of the things most fascinating 
about his work is his lyrics. It would have 
betrayed his work to not pay a lot of 
attention. We tried very hard to present what 
he had done there...I hope they come across. 
It’s very easy for them to sound stilted.” They 
do come across — particularly the bleak humor 
in Gainsbourg’s sagas of crime, lust, and blasé 
self-annihilation. “He did that almost to a 
kitsch degree”...Harvey opens. It’s an often- 
overlooked aspect of the Bad Seeds’ work as 
well. They often get lumped in with Gothic 





bands by lazy observers who see only the 
scowl and never the smirk: “We’re very much 
on the periphery of that... I can see that a lot 
of the themes have this dark, heavy atmos- 
phere, but I think we’re separate from that 
entirely. They (Goth bands) seem to be very 
serious and po-faced about what they’re doing. 

We like to have a good joke - a lot of 
jokes. The last album (’94’s Let Love In) was 
comedic sometimes. “Thirsty Dog” and 
“Janglin’ Jack” obviously, but “Red Right 
Hand” is very funny too. Some of the musical 
things in there are very amusing. One person 
who didn’t “get it” was David Letterman. 
When Nick and Mick performed “I Had a 
Dream, Joe” on his show a few years back, 
the gap-toothed gadfly seemed perplexed by 
our heroes - “The band were very attentive to 
anything Nick or I would say about how the 
songs should be played, but Letterman, I 
think, was a bit stunned. It was a rather ‘up’ 
and bouncy number, but he seemed to think 
it was very dark and depressing. (Jeez...with 
lyrics like “a society of whores stuck needles 
in an image of me” I guess the yuk factor is 
elusive to a guy who still thinks the name 
“Buttafuocco” is a hoot). “...Well, that’s the 
kind of effect our music has on people — no 
matter how hard we try!” Sly sarcasm on that 
last line... the Bad Seeds are acutely aware of, 
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and justifiably indifferent to the booboisie’s 
reluctance to investigate music so fiercely 
personal and fearlessly original. It’s 
something they share with Gainsbourg: “He 
seems to be very unknown here — even more 
so than in Europe and Australia. I’m kind of 
surprised at that. Well, I shouldn’t be that 
surprised, because America usually requires 
something American, but I’m surprised at the 
level to which he’s unknown here. There you 
have the Bad Seeds dilemma to some degree; 
it doesn’t fit into a narrow genre and it’s very 
difficult for people to handle...but we’re very 
content with what we’ve achieved and how 
things have gone for us over the years — we’re 
not really concerned to become “huge” and 
sell 10 times as we do. It would put more 
pressure on us, potentially, from the outside 
to do things in a more conventional way. The 
business machinery around you becomes more 
impersonal. Things can get out of 
control...Strange things happen when people 
get popular very quickly.” Strange things 
indeed. Although in many parts of the world 
they are revered as stars, the comfort level is 
such that all the members can maintain an 
informal 2-year schedule of Bad Seeds 
releases while staying busy with their other 
projects. While many gasbag superstars (and 
not-so-super stars) “toil” for years on each 





SST CD 324 


The Shocking Truth of Talk Radio 


SCREW RADIO- 


TALK RADIO 
VIOLENCE 


EXCERPTS FROM THE UNABOMBER MANIFESTO 


pe EEOOEEeEeEeEeEeEeEeEeEeEeEeeee eee nen Ryn Sn ann Se nnn nena ea ill 


mediocrity they produce and scream bloody 
murder if the label doesn’t spend 8 mil on 
promotion, rent a brass band to blow a 
fanfare every 18 months or so when a mix is 
completed then hire Samoan virgins to tongue 
their rectums in gratitude, the prolific Mr. 
Harvey finds ample time and energy for his 
numerous other activities. These include 
albums with Crime and the City Solution, 
production duties on work by kindred artists, 
and finely-crafted soundtrack scores. “We 
would rather play less than we do,” he 
remarks, wary of the risk of growing stale 
rehashing old songs when he’d rather apply his 
talents to these diverse ventures. Of course, 
the demands of the marketplace do intrude 
sometimes, as demonstrated by the Bad Seeds 
inclusion in the “Lollapalooza” alterna-shuck 
a few years back. 

“We couldn’t talk our way out of it, having 
said for so long: “Yeah, well if anything comes 
along like that, we'll do it’...kind of hoping 
that it wouldn’t come along. It did help raise 
the profile. Considering the amount of effort 
and work it actually was, you could probably 
say not nearly enough, but it did have some 
effect. It wasn’t all negative...it was interesting 
standing and playing our songs to the 
unconverted [but] there isn’t much of a 
connection, or a return for the energy 
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Following are excerpts of the portions of the Unabomber's 35,000-word manifesto, “Industrial Society and Its 
Future,” published in the Washington Post: 
.». Political correctness has its stronghold among university professors, who have secure employment with comfort- 
able salaries, and the majority of whom are heterosexual white males from middle to upper middle-class families. 

Many leftists have an intense identification with the problems of groups that have an image of being weak 
(women), defeated (American Indians), repellent (homosexuals) or otherwise inferior. The leftists themselves feel 
that these groups are inferior. They would never admit to themselves that they have such feelings, but it is precisely 
because they do see these groups as inferior that they identify with their problems. (We do not mean to suggest that 
women, Indians etc. ARE inferior we are only making a point about leftist psychology.) 

.» The conservatives are fools: They whine about the decay of traditional values, yet they enthusiastically support 
technological progress and economic growth. Apparently it never occurs to them that you can't make rapid, drastic 
changes in the technology and the economy of a society without causing rapid changes in all other aspects of the 
society as well, and that such rapid changes inevitably break down traditional values... 

As for our constitutional rights, consider for example that of freedom of the press. We certainly don’t mean to 
knock that right; it isa very important too! for limiting concentration of political power and for keeping those who 
do have political power in line by publicly exposing any misbehavior on their part. But freedom of the press is of 
very little use to the average citizen as an individual. The mass media are mostly under the control of large organi- 
Zations that are integrated into the system. ... 


MEGA DITTOS - “finally somebody saying something in the Washington Post that makes some sense...” 
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invested.” That’s why Mick and his bandmates 
prefer playing venues under 3000 capacity. An 
act as atmosphere-reliant as the Bad Seeds is 
not seen to best advantage in an open-air 
stadium filled with frisbee-throwing Kennedy 
viewers. But in spite of these mild gripes, life 
as a Bad Seed is central to Harvey’s bustling 
creative life. He relishes the process of 
creative collaboration and considers it the 
secret of the band’s string of gems. “The 
band’s set up to help Nick instrument, arrange 
and sometimes co-write the music. Nick’s the 
leader and there’s no confusion about 
anyone’s role. Nick wants a contributing band 
— he doesn’t want a bunch of session people 
who say ‘tell us what to do.’ We inject our 
own styles and personalities into it. I don’t 
hear many other groups sounding like us. 
Obviously it’s very influenced by Nick, as you 
might well imagine (laughs), but anyone in the 
Bad Seeds is there for what they can contri- 
bute.” The group’s mutual respect and discip- 
line show in their art, although it’s easily 
overlooked amid the maelstrom of emotion 
they whip up. Some are eager to portray them 
as demonic impulsives, like a few interviewers 
who took seriously an offhand remark of 
Nick’s that he was born with a tail...an “ugly, 
vestigial thing that had to be removed!” 
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Sheesh. Well, if Harvey possesses any 
mutant appendages, he didn’t reveal them to 
me, but he did offer some exciting glimpses of 
upcoming work. Slated for February or 
thereabouts is Murder Ballads — an album of 
new Bad Seeds songs using, as a point of 
departure, old-time Folk tunes like “Stagger 
Lee” and “Froggy Went A-Courtin’”(!) Fellow 
completists can also look forward to a 
compilation of the large number of b-sides 
and rarities that have accumulated in-between 
albums. Some of the Seeds most appealing 
work has turned up in these obscure corners. 
There were the amazing one-off’s with Kylie 
fuckin’ Minogue and Shane MacGowan, the 
superb “Train Song”; some tracks prepared as 
a musical setting for narrated excerpts from 
Nick’s novel And the Ass Saw the Angel; and 
their side-splitting version of “Tower of Song” 
from the Leonard Cohen tribute album, I’m 
Your Fan...”We were asked to do a song for 
that album and said, ‘Aw, God! Bloody tribute 
albums!’ It’s everyone’s excuse to kind of be 
morose and get on a downer and do a 
Leonard Cohen song...this kind of 
bullshit...We just has the idea to do as many 
different versions as possible and cut them 
together. We had a great joke for about and 
hour and a half...it’s very fitting for the song, 
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all these different styles of music. There was 
the New York Dolls’ version, the Johnny Cash 
version, the John Lee Hooker version. There 
was a disco version that didn’t quite make 
it...” This playfulness, is to me, the real heart 
of their music. Great artists from Jonathan 
Swift to Mark Twain to Leonard Cohen to 
Martin Scorcese have always woven elegance 
and vulgarity, humor and horror into their 
work. Mick and company are in that class, and 
as apt to be misunderstood by a frustratingly 
conservative public. Make no mistake, Rock 
audiences past and present are among the 
most stubbornly obtuse ever to sit in ignorant 
judgement of musical excellence. Just ask 
Brian Wilson, the Velvet Underground, Big 
Star, and the Skels. 

When I suggested to Mick that some newer, 
astute musicians who are finally picking up on 
the Birthday Party might eventually catch up 
with the Bad Seeds, he sighed: “Well, I dunno 
about that. I mean, it’s out there and I think 
it stands the test of time in it’s own way.” 
Yeah it’s out there, alright, and it’s MIGHTY. 
Check it out. All of it. If you can’t come to 
appreciate the gracefully-wrought, masterfully 
performed creations these guys continue to 
offer, then you deserve Lenny Kravitz. 
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INTERVIEW 


This interview marks the end of an era for the Long 
Tsland Hardcore, Punk, or Whatever-You-Want To- 
Call-It scene. Formed in June of 1990, Mind Over 
Matter was certainly a catalyst for musical change in 
this pathetically land-locked community, from their 
association with The Angle in Mineola and the 
explosion of DIY shows, to their seven inches and two 
full-lengths on NYC’s Wreck-Age Records. What 
you've heard is true; the band is no more. Singer 
George Reynoldsand guitarist Artie Sheppard spoke to 
me ina final interview addressing life, the status of the 
band, and Automanipulation, Mind Over Matter’s 
shadowy swan song. Thanx for everything. -Rich 


Under the Volcano: Automanipulation is a different 
record for your band. What were some of the ele- 
ments that went into the direction of the record, and 
how do you see the direction of the record being? 
Artie Sheppard: The elements that went into it 
were... Josh had a big impact. In the middle of 
writing for that record I started writing two guitar 
parts for every song...not writing two guitar parts, 
but envisioning another guitar...And it was really 
kinda influenced by listening to a lot of Drive Like 
Jehu and stuff like that. I liked that sort of power 
and that kind of noise; I really wanted to increase 
the noise basically, and Josh added was my answer 
to that. We needed somebody that was capable of 
playing the songs and being creative with the songs. 
It wasn’t like me dictating what he played, he made 
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his own parts up. I wanted to go more noise, I made 
a concerted effort to go more noise, and that’s 
where that came from. We were writing new songs, 
and I wanted to go almost into an Industrial type of 
sound. That’s where it was going in my head at 
least, whether or not the rest of the band would 
agree is beyond me, but that’s really where that 
came from. Just getting into more experimental 
music. I was getting more in English Pop, and 
writing more experimental Noise music, which 
doesn’t make any sense. I kinda just got so into 
writing it. Also, as a band I think we had grow so 
much, and we finally found our sound. We all said, 
“this is Mind Over Matter’s sound” and it was so 
original and so different, all the pieces came 
together with the addition of Josh, with me wanting 
to go more Noise, and us playing together for so 
many years, and then finally, the culmination was us 
going to Martin Bisi. Being in that studio 
surrounded by records by John Zorn and Foetus, 
and Lydia Lunch, that whole atmosphere just gave 
us that creative vibe to do whatever we wanted to 
do, so we just let loose. 

UTV: Did you guys pick Bisi? Did Wreck-Age 
suggest it? 

Artie Sheppard: We wanted change and we heard 
the Die 116 record and we said, “This is what we 
want.” Wreck-Age had said, “What about Martin?” 
but we had thought he was really expensive, we had 
no idea. We listened to the Die 116 record, I 


MD ER ATER 
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brought it home for everybody and said, “Listen to 
this guys,” and John was like, “This is the drum 
sound I want — something to this effect.” So we did 
what we could with his production. 

UTV: What are some of the major differences you 
see between working with Martin Bisi and Don 
Fury? 

Artie Sheppard: Martin is a workhorse; we would go 
like, 15, 17 hours a day. We were tight in days, like 
we had to get it done in five or six days, so when we 
were finishing the mix of the record, we went that 
last day was 17 hours, and we left and played that 
show in the middle of it... 

UTV: The Under the Volcano show at The 
Continental, right? 

Artie Sheppard: Yeah, we cruised back, we were 
there till 5:30 in the morning mixing, and we all fell 
asleepexcept for Martin, becausehe drank five pots 
of coffee. The guy lives on coffee, You can’t really 
compare Don and Martin because they’re just 
different. You can tell by the differencesin sound of 
Security and Automanipulation. We were a different 
band on Security. It would be interesting to see what 
Security would have sounded like if Martin had done 
the production, but we can never go back and do 
that. The thing about Don is that he’s really straight 
forward and he does a good job, and he’s really 
good for bands that haven’t been in the studio 
before — he’s great like that. But, none of us felt 
free to experiment in Don’s studio, and Don tends 
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to over produce, and Martin tends to under 
produce. And Martin’s real amazing ability is in the 
mix, so actual production, he would get us a sound 
and not say a word, and we would go and 
experiment and do whatever we wanted to do. That 
was the real difference, especially vocal-wise. 
UTV: How did costs compare? 

Artie Sheppard: They were about the same price. 
And we spent so much less time at Martin’s that it 
cost less money, ’cause the basic tracks were all 
done live, which we didn’t do at Don’s; everything 
was overdubbed at Don’s...We never realized how 
easy it is to do a record when you record it live. 
Don is a perfectionist and Martin is more used to 
working with Noise bands who don’t care. For us, 
he wouldn’t even tell us to tune, and Don will sit 
there and intonate your guitar. Martin wouldn’t 
even say, “Did you tune?” because he’ll think that 
the out of tune is what we want. That was where 
being in the studio with Don Taught us to have our 
instruments intonated, and be in tune all the time, 
so we policed ourselves... 

UTV: How do you see Mind Over Matter’s place in 
the history of Long Island music? 

Artie Sheppard: We are. [laughs] Are you talking 
Hardcore, or Long Island music in general? 

UTV: Long Island music in general. 

Artie Sheppard: I’m not too familiar with Long 
Island music. As far as I know, it’s really cheesy, 
and that kind of carries over to people’s view of 
Long Island. For a long time we tried to hide that 
we were from Long Island. I see Mind Over Matter 
as being the most ignored band but the biggest 
band. Like, we would draw more kids than any band 
than any other one on Long Island, but you would 
never read about us in Good Times, The Island Ear, 
or Newsday. It was a real underground movement; 
something that just came out of nowhere and 
changed everything, and I’m kinda talking from 
what other people tell me, because I could sit here 
and boast about myself, but I wouldn’t know unless 
other people told me. We did kinda change 
everything. Suddenly there was a respect brought. 
Once you see that many people coming to shows, 
people wanted to do shows. Like, we could raise 
money for the PWAC so they could do shows. We 
had the power. [Promoters] wanted us to play, 
because we had the power. So, I see our place in 
the Long Island music scene as being the epitome of 
high school rejects across Long Island. We were like 
the high school rejects. A lot of kids who came to 
our shows, especially at The Angle, because 
“alternative” had gotten so popular, it was difficult 
for me to relate to those people because I just 
didn’t see it as being the same. I didn’t see too 
many Artie Philie’s there. There were a few who 
stuck through it, and the people that stuck through 
it were the people that had been beaten and 
tattered like Artie Philie. Bands like us and Neglect, 
and people like Artie Philie gave kids on Long 
Island something to do for a couple of years. It was 
an escape from being a loser drinking in a field, 
your typical Long Island moron like I was in high 
school, or jock fuckin’ frat boy. It was a total 
alternative to that, it opened kids up to a new style 
of music and a new viewpoint, which a lot of those 
kids, like those kids from Oceanside,the Edgar and 
Tetsuo kids, this is like a whole new world for them. 
I can’t imagine what they’d be doing if they hadn’t 


gone to The Angle. It’s cool, because I’ve had 
people come up and say that to me, and that’s really 
nice. It really means something to me. I can’t think 
of any other band that has spawned a movement, or 
drawn as many people as the movement we started. 
That’s the only way I can really answer that question 
— aside maybe Zebra or The Good Rats. 

UTV: Has Mind Over Matter strengthened or 
weakened your view of independent music or the 
DIY ethic? 

Artie Sheppard: Oh wow...that’s a good one — we 
talk too much. [laughs] Strengthened it. The thing 
about the major label music scene is that it’s over- 
saturated with “alternative” mucic bands, and I see 
the independent music scene as a lot more 
worthwhile than being a professional musician. The 
situation I’m in now makes it difficult for me to say 
that... 

UTV: We'll talk about that later... 

Artie Sheppard: Before we decided to call it quits 
we were looking to put out records on different 
labels, smaller labels. We wanted to go more in a 
Punk Rock ethic but keeping our sound, going back 
to what bands like Born Against and Rorschach had 
done, and I think that bands like Milhouse are 
doing that now, where they’re kind of putting 
themselves all over the place, and I think that’s cool. 
I think starting a band and wanting to be ona major 
label is wrong. It’s not what it’s about, and I've seen 
so many people fall into that trap. We fell into that 
trap for about 10 minutes, then reality hit us... I just 
love playing so much that that’s all that matters. I 
don’t give a fuck about major labels, but I’m happy 
that people who bought Mind Over Matter records 
bought them — I would have wished it could have 
been bigger. 

UTV: What would you say was your average sale for 
Security? 

Artie Sheppard: It was 7,000. 

UTV: And Automanipulation was about the same? 
Artie Sheppard: Automanipulationis almost equalto 
it already. Automanipulation has got some of the 
best press I’ve ever seen. We used to get great press 
in the past, but now with this album, people don’t 
just review the record, they write a story about it. 
I’ve seen five or six reviews where they write this 
bizarre scenario, and they say, “This is the picture 
that Mind Over Matter paints.” This dark, brooding, 
fucking bizarre thing. It’s nice that this band can 
paint a picture for people, because it’s been my 
whole life for five years. I worked my ass off to hang 
out with my friends and make the best music we can 
- go out of our way to be experimental and 
different, and in the process we createda whole new 
sound that nobody’s ever heard before, and 
hopefully some day people will pick up on that. 
UTV: I’d just like to thank you publicly for the 
support you've given me. Like you going and playing 
that show at The Continental in the middle of 
mixdown, things like that were like, superhuman. 
You can’t put a price on something like that... 
Artie Sheppard: And we don’t even think twice 
about that. Like, my girlfriend, she’s my reality 
check, she was like, “You're crazy to do that!” And, 
to tell you the truth, it never entered my mind that 
I was crazy to do that. It never even entered our 
minds. It was like, “Okay let’s pack up and go!” 
Although sometimes it’s hard — like this past tour 
we had in America, it sucked but it was good. We've 


been together so long, we have so many inside 
jokes, we’re immune to the bad. The bad just never 
hits us. 

UTV: What’s the biggest misconception of the band 
that people might have had? 

Artie Sheppard: That we suck. That we suck 
because we’re from Long _Island....One big 
misconception was that we were Straight Edge 
because of our name. And the other misconception 
was that we sucked because we were from Long 
Island, and we had the name Mind Over Matter and 
a song called Mind Over Matter, and that’s so 
cheesy. 

UTV: How’d you come up with the name? 

Artie Sheppard: John...Our original name was 9th 
Circle, which Artie Philie had come up with. We 
were throwing names around and John was like, 
“Mind Over Matter,” and we were like, “Hey, that’s 
cool.” And at the time it was kind of cool, but four 
years later we could have used a name like Dirt 
Toilet or something like that. Plus, there was a band 
in Canada with that name, there was a band in New 
York with that name, actually there were two bands 
in Canadawith that name, so that name’s been used 
all over the place. 

UTV: Is there anything you’ve always wanted to say 
in print that you were never able to? 

Artie Sheppard: Yeah, that we were the best band 
that Hardcore has seen in the last five years, that 
our last album was fuckin’ genius [laughs], and as 
five people we rose above our musical abilities to 
make that album happen, that George is one of the 
best lyric writers I’ve ever met in my life — he’s just 
so real and down to earth in his lyrics, but he does 
it in such a poetic way. That John’s one of the best 
drummers I’ve ever heard, that Scott is one of the 
best bass players, that Josh is the best guitar player, 
and that those guys are gonna go on and do great 
things, I know it. 

UTV: Well, I guess the news is, the band has broken 
up. 

Artie Sheppard: We're just fulfilling our obligations, 
and then that’s it. Yeah. It’s something that George 
and I had spoken about in length, being the oldest 
in the band and being that we were the ones who 
gave up school, and I had given up jobs and stuff, 
and so was he...whereas Scott’s in school and has a 
scholarship to Vassar,so I don’t really expecthim to 
give that up, and John never really gave up a 
semester of school. George and I, being the oldest, 
discussed at length going through this sort of 
twenty-something “what am I gonna do for the rest 
of my life?” thing, and that this band is not paying 
the bills and we do it because we love it, not 
because we expect it to be a living, although we 
would have liked it to have been. We said that we 
were probably gonna give it till June, and because 
various circumstancesit didn’t last till June. I really 
wanted to give the album a fighting chance, and I 
would have loved to go full-length touring, but due 
to my situation, everybody’s back in school, so I was 
like, “Fuck it. I have to go back to school, I have to 
do something.” George has got a really good job, he 
just got put to full-time, he’s making good money. 
You come to a time in your life, we’re beating a 
dead horse. Musically, we had gotten better...If we 
were a new band now, I can’t imagine how quickly 
we’d become popular...and I didn’t want to be a 
band for like, nine years, and it’s just a habit so you 
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stay together. There were so many things we had 
learned from that we didn’t want to be, and with 
Automanipulation, 1 know the rest of the band 
wouldn’t agree with me, but I thought we had 
reached a pinnacle of what our sound was and what 
we were gonna be. So, that’s what it was about; 
frustration, God knows I’m one of the most angry 
people you'll ever want to meet, especially when it 
comes to the band. We basically felt unappreciated, 
except for here on Long Island. We wanted to 
conquer the world. 

UTV: You allude to your “situation” and whatnot; 
could you tell people a little more about what 
you’re doing? 

Artie Sheppard: I’m playing with somebody else. I’m 
in another band, and I’ve been in the band for 
awhile. In Mind Over Matter I had been writing a 
lot of Pop songs, and I was gonna start a band 
called The Korean Make Out Party just for fun...and 
it never came through because of my lack of time, 
but I did have the songs...I had been asked to play 
with somebody [a NYHC icon] to see if it would 
work and we clicked immediately. One day it will be 
big [laughs], at the moment I like creating and doing 
things, it’s gonna be a living...and basically, it’s 
gonna be a career for me. Mind Over Matter wasn’t 
a career, it was my love. It’ll always be there with 
me, but there’s a time in everybody’s lives where 
you have to reach reality, and a lot of people who 
know me understand that — especially the guys in 
the band. And although everybody’s a little angry, 
but they’re still understanding...and that’s what it’s 
all about. 
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UTV: What was your biggest regret? 

Artie Sheppard: Not being as popular as I wish we 
could have been. Not changing things on a mass 
level. That’s not really a regret though, because I 
can live with out all that. Okay, my biggest regret is 
having to have so many responsibilities at the age 
that we’re at, where it couldn’t be much more than 
a hobby; that I couldn’t write more than nine songs 
in a year because of the amount of time I had to do 
it. 

UTV: In closing, please finish this story for me: 
“Qnce upon a time someone started a band that 
wanted to conquer the world...” 

Artie Sheppard: “...and in our minds we did.” Just 
as a last thing, thanks to everyone who came to our 
shows, especially on Long Island, because that’s 
what kept us going for so long, and encouraged us 
to continue in the experimental direction we were 
going. For a while it was difficult, but seeing that 
many kids be interested and that many kids starting 
bands, and knowing that we did something 
important was the most rewardingthing about being 
in this band. 

[George calledwhile I was on the phone with Artie, so 
I called him back...] 

UTV: Mind Over Matter’s lyrics have always been 
dark with an emphasis on introspection and how to 
make sense out of the world. What are some of the 
things that you’ve seen that don’t make sense to 
you? 

George Reynolds: Okay, as broad a question as that 
is, because that'll just take me hours to answer. 
Well, it seems to me that if you go day by day there 


DAVID PEEL 


ecececeececseecoeoooece 


The Battle For New York 


are so many things that don’t make sense in this life, 
like what we’re striving for and where we’re going, 
it comes out on a personal level. You're sitting 
there saying, “Why this, why that, and why me?” 
and it just turns out to be something much, much 
bigger, something much, much deeper. I look at a 
song like “Self-Fulfilling Prophecy,” is an actual 
psychological term where if someone calls you a 
piece of shit long enough you'll eventually turn into 
a piece of shit. So, the idea of I’m turning out to be 
like my father, something I never wanted to be, and 
then it actually turns out to be a bigger 
problem...Any kid has had problems with their 
family, and it was a very angry time in my life, when 
I wrote that song. I had wrote it after I had some 
major problems with them and it just seemed very 
fitting, that you don’t really want to turn out like 
your parents, but chances are they're going to have 
a direct effect on you. I would say 75% would, and 
25% wouldn’t, and if you’re not it’s because they 
affected you and made you not want to be like that. 
UTV: On the record Security there’s the song 
“Security,” and there are lyrics there but they don’t 
match. 

George Reynolds: The “Security” thing me and Scott 
did in his room on a 4-track. There was a mistake. 
It was supposed to say that, but it didn’t on the 
record. But, since it’s not actually a song, I made a 
poem which says, “Security.” Only a few people 
have asked me about that, I’m surprised. But it 
doesn’t actually match up, you’re right. 

UTV: A lot of the lyrics point out you as being 
insecure and a loner, but here you are fronting a 
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band. How does that work? 

George Reynolds: Generally, what provokes me to 
write ius a feeling or an emotion. You know, what 
would be your biggest feeling or emotion? It would 
be some kind of insecurity. I say this in all honesty: 
it’s definitely almost like a therapy session, ’cause 
through my own self-exploration and observance, 
I've definitely improved. I’ve taken my own steps. 
If you go to any psychologist, they say once a 
problem is identified it’s like a step. Then, once it’s 
out there, it could solve itself. Then, as far as being 
in a band, they say, “misery loves company.” 
Negative will bring out positive almost because...if 
people hear something that they relate to, it totally 
hits home and that’s like a positive effect almost. 
They're like, “Yeah, yeah, somebody out there 
knows what I feel like.” I totally relate to that 10 
times more than a happy-go-lucky song. 

UTV: One of the things in you lyrics that I noticed 
is the you’re aware that you’re sorting things out. 
You’re analyzing things and you’re aware that 
you’re going through this process when you’re 
writing lyrics...It’s really honest to be that exposed... 
George Reynolds: It’s almost like an overview. Like 
I had written “Drown the Problem” with a really 
weird idea going into that because it’s about 
drinking, and it’s hard to discuss something like 
that without sounding like Murphy’s Law, making 
it sound like a joke, and you don’t want it to sound 
like it’s a really deep, cheesy thing. So, you try to 
set it up where you know it’s going on, you know 
it’s a problem, you where is it affecting you? Like 
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you’re on a plane and you’re looking down on all of 
this. That’s basically the way I write. I try to start, 
climax, and end. It’s almost beginning, middle, and 
end. I look at every lyric like there’s a definite 
“part.” Every song is not written the sam way, but 
everything fits into a certain way; otherwise, I won’t 
do it. I won’t address it. 

UTV: A lot of times also in your lyrics, it seems 
that you step back, evaluate the situation, and then 
try to figure out where you fit in the scheme of 
things. Where do you fit in the scheme of things? 
George Reynolds: Definitely; I do feel like in the 
last year of my life things have changed in where I 
fit, because it had always been a constant struggle 
because I’m getting older and I relate to youth and 
youthful things. I am getting older, and I always 
kind of lead the double life of working hard or 
going to school and not even telling people I work 
with that I’m in a band, and all these things to tour, 
and I always lied, quit jobs and stuff, and as I got 
older, I just realized how unimportant it is to fit 
into the scheme of things. I feel like I’m moving 
toward something bigger, but I’m not even sure 
what it is. Like, if I had to rewrite a Mind Over 
Matter album right now, I’m not even sure what 
the hell I was gonna write, because it’s moving 
toward something bigger in this life. Like, I don’t 
want to sound like a Krishna or something, but I 
feel like...I’m afraid to read one of those books, or 
I’m afraid to read a book on Taoism, because I’m 
afraid I’m gonna agree. But it’s just... moving up 
into something bigger...I don’t fit, and I’ve analyzed 


it, and I’m not speaking from a level that’s like, 
“Oh, man, I’ll never understand, fuck it.” It’s like, 
I understand it, it’s not for me, I’ve gotta do 
something else, and I’m. moving toward 
something....[The tape recorder goes off for a few 
minutes, and George and I discuss spirituality in 
private. Get that book George? -Rich] 

UTV: The line “parts is parts” came from a movie, 
right? 

George Reynolds: No...I made that up. It fit well, 
but I still thought it was the whole idea of perfect 
and non-perfect... “How do I get me some of 
those?” is not exactly perfect grammar. What movie 
is that from? Somebody else said that to me. 
UTV: It’s body parts that it refers to. It’s like a 
grave robber that says it. 

George Reynolds: Well, a grave robber is sick and 
twisted, and so am I. 

UTV: Stop saying stuff like that to yourself, huh? 
[chuckle] On Automanipulation is the “Virus” the 
song referring to “time.” 

George Reynolds: Yeah. The biggest problem that 
holds me back in my life is my own idea that I’m 
getting old, it really kills me. Like, the fact that I’m 
22 now, it really kills me. I’m not having a good 
time. I’m not aging well. I want to be 18...youth is 
king. It’s the strongest thing, it’s the most energy, 
and you get farther and farther away from it, and 
I know that when I was younger and I looked at 
older people, I was like, “Aaawwh, that sucks!” 
Ever kid when he’s 15 wants to be 18, and every 
kid when he’s 18 wants to be 21. Not me, man! I 
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never, ever, wanted to be older than the age that I 
was....it’s also hard to be 22 in this kind of band, in 
this kind of scene...it borders on immaturity, half 
the things you do in a band. I guess it’s something 
I really, really need to work on. 

UTV: What is your biggest regret about Mind Over 
Matter? 

George Reynolds: I know the first three years we 
wasted a lot of time, but the problem wasn’t really 
our fault because we really didn’t know what the 
hell we were doing. We didn’t know any bands, we 
didn’t know what to do. We just played out of state 
on a whim and stuff. I had a big regret that we 
didn’t: tour earlier, but there was always a big 
reason why it never worked out. We always made 
plans to do so, but it never really worked out. I 
would say, in anything in my life, if you talk to 
anyone who’s successful in life, they would have 
risked more and they would have worked harder. 
So, I would say, I would have risked a lot more, 
and I definitely would have worked a lot harder. I 
would have given anything up just to play and tour, 
and I wish I would have done that earlier, when I 
look at the bands that are doing it now, like 
Milhouse and VOD. In their first two years, they’re 
doing so much more and it only serves to build a 
foundation. We, after five or six years, put out the 
record we wanted and were starting to correct the 
mistakes we had made for so long. It’s a little too 
late now, ‘cause the band’s breaking up... 

UTV: What do you consider Mind Over Matter’s 
crowning achievement? 
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George Reynolds: Automanipulation. I love it — it’s 
a diary. It addresses very part of my life, and I put 
other parts of my band member’s lives in there too. 
Even music-wise, it represents how we are as 
people. When I hear it, I can visualize them. Hands 
down, it’s one of my favorite albums. If it’s 
egotistical I don’t care. 

UTV: Would you give me some of the feelings I’m 
sure you’re having about the band breaking up? 
George Reynolds: I feel it wasn’t Artie’s decision to 
break up the band, first of all; everyone had their 
different ideas about, I guess, Artie leaving. My 
idea from the get-go was that there was no way I 
would continue without Artie. Not just because of 
Artie himself, he’s a great guitarist and pretty 
irreplaceable as it stands, but also I didn’t want to 
cripple the band for another six months or so, get 
in a van, a person to replace him trying to work it 
in. He is a strong personality in the band, so it’s a 
big loss. Like I said, “correct the old mistakes,” 
correct the new mistakes as well. I don’t want to be 
one of those bands where you say, “Jesus Christ, 
they should have broken up three years ago!” At 
the point we are now, it might be a little 
premature, but I’d rather have it premature than 
just fade out. But, I really, really, sit here and think 
of where our focus is and where our energy is, and 
it pains me to say that in another year we would 
have gotten what we wanted. We would have gotten 
the next steps...It pains me to say that, and I feel 
like it’s a big loss and we finally got what we 
wanted. We didn’t really care what people liked or 


disliked about the album. Automanipulation, in 
itself, is self-manipulation. It’s self-gratification,and 
that’s one of the reasons we picked the title. It’s 
like, “Finally, no more interference.” It’s over. It 
presents new opportunities and I’m excited to start 
something new, but it’s scary to think that I’ll be 
25, 26, and still quitting my jobs and touring. But, 
if it feels right, I'll do it. 

UTV: In closing, please finish this story for me: 
“Once upon a time, a band started that wanted to 
conquer the world...” 

George Reynolds: “...then they won best New Artist 
on MTV and a year later everyone forgot who they 
were. They were a one hit wonder.” 

UTV: Do you have anything that you want to say to 
anyone reading this? 

George Reynolds: I have this thing that I wrote that 
I'll give out at the last show. They say if you meet 
someone who’s had a great effect on you, you'll 
probably meet them again along the way if they 
have a great and profound effect. So, as many 
people who have come to see Mind Over Matter, 
it’s totally affected me, it’s changed my life, 
everybody, and all the people I’ve met. So, I think 
this isn’t the last we’re all gonna see of each other. 
There’s something much bigger that I’m gonna do 
out there, something better that I’m going to offer 
people and do for myself. Watch for it. Don’t hold 
your breath, but watch for it. 

UTV: “Something wonderful is going to 
happen...” a 
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I remember getting the green vinyl LP version of 
Doc Hopper’s Aloha! from this label in Queens 
over a year ago. The record was great, but I had 
never heard of the label; little did I know that the 
guy behind it and I would be crossing paths 
continually. Reservoir Records and Andrew 
Orlando have come a long way in the year and a 
half that Aloha! was released. Seven records later, 
it’s apparent that Andrew has a knack and the 
intestinal fortitude needed to make a record label 
work. —Rich 


Under the Volcano: Why the name Reservoir? 

Andrew Orlando: I liked the movie Reservoir 
Dogs a lot. Everybody likes that movie, and I 
thought it was a really cool name. And I’m not 
gonna lie to people and tell you it’s something 
else; I'll just be honest with you Rich, and tell 
you that it’s Reservoir Dogs of course. Harvey 
Keitel is simply the best actor on the planet, and 
he’s influenced my life a lot — believe it or not. 
He just has presence about him that nobody else 
in movies has anymore, y’know? And I love 
movies a lot, it’s a passion of mine, and I hope 
to eventually be involved with movies. I thought 
it would be a very strong name and nobody else 
had it so I took it. 

UTV: Have you written a letter to Quentin 
Tarentino and told him...? 

Andrew Orlando: No, actually I met him last 
week. I work at a hotel, so he stayed at the 
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hotel where I work so I met him. 

UTV: Did you tell him about your label? 
Andrew Orlando: No I didn’t, because I feel 
that these people hear shit like that everyday, so 
the last thing they want to hear is some dork 
saying, “Hey, I have a label named Reservoir.” 
He’d be like, “Uh...cool.” He like, had a blasé 
attitude about things, so he didn’t seem like he’d 
be into it too much, and my friend was like 
jockin’ him, he was like, “Reservoir Dogs, Pulp 
Fiction!” He was like, “Whatever.” He must 
hear it everyday. 

UTV: How’d you first start a label? 

Andrew Orlando: I used to work at 
Reconstruction Records [a volunteer-run record 
store] in New York City, and I was always 
around all these records, and people who 
worked there owned record labels like Gern 
Blandsten and Wardance. I just saw what they 
were doing and I really liked it. It appealed to 
me. I though that I could do that a lot better 
than being in a band or doing a zine. I thought 
I could do a record label [and] I feel pretty 
confident about it now. I just saved up money 
from my job and just blew it on the Doc Hopper 
record and it did pretty well. 

UTV: Ringing Ear released the CD version. Did 
you know the guy that runs Ringing Ear? 
Andrew Orlando: No, I knew the guys from Doc 
Hopper; actually, my friend Will introduced me 
to them, and we just talked about it and they 


thought it was really cool because no one had 
asked them about it, and it really bothered them 
that they didn’t have vinyl out, and I talked to 
the guy from Ringing Ear and he was really cool 
about it and we worked it out. It came out 
pretty cool, too I think. 

UTV: Yeah, it was on green vinyl. That’s a great 
record too. 

Andrew Orlando: Yeah, I think down the road 
kids are gonna look at that record and say that 
was a classic album, y’know? It’s Punk Rock and 
Hardcore and stuff. 

UTV: So, what year did the Aloha! LP come 
out? 

Andrew Orlando: It came out in May of ’94. 
UTV: So you’ve only been doing the label... 
Andrew Orlando: A year and a half. But, I 
actually had it formulated by New Year’s Eve 
that in 94 I was going to start the label. My first 
release was supposed to be the Garden 
Variety/Hell No split but that got delayed 
massively, so I was just like, “Fuck it, Pll just 
put the Doc Hopper LP out.” I planned on 
having a record out before then, but [Aloha/| 
didn’t come out to May of ’94. 

UTV: What do you look for in a band that you’ll 
put out a record by? What are some of the 
qualities? 

Andrew Orlando: Well, I just have to love their 
style of music, and I’d like them to be original, 
and they have to be great live, and I'd like them 
to be great friends of mine; that’s really 
important, ’cause I don’t want to put out a 
record by assholes. I want them to be nice, and 
I want to hang out with them, be able to talk to 
them. It seems that when ever I get a band I’m 
really interested in them so I fixate myself on 
them, but I just become really good friends with 
them if we’re not great friends already. In the 
case of Hell No, we’re like, great friends, we’ve 
been friends a long time. It was just a great 
thing that I put their album out. It was perfect 
—we’re all friends. I’m friends with ever member 
of the band. 

UTV: Do you look for a certain sound, or stuff 
from a certain region? Your stuff seems to be 
from the East Coast, though not necessarily 
New York... 

Andrew Orlando: I like «“e East Coast way 
better than the West Coast. Some great bands 
came out of the West Coast, but I pretty much 
want to keep it East Coast. I’m not gonna limit 
myself, though. If I find a band that’s great from 
Nevada or something like that I'll put them out, 
but I like to keep it where I can keep in touch 
with the band personally. I can go to their 
house, I can talk to them on the phone and it 
won’t cost me eight dollars. I just like to keep in 
close contact with the band, and I think the East 
Coast is great — I love it. Especially new York, 
I love New York. 

UTV: How’d you find out how to do this? 
Andrew Orlando: Well, my good friend Charles 


from Gern Blandsten helped me out a lot, and 
it was pretty much like dive in and swim, 
y know? Like, just get in touch with people that 
do labels...I was around a lot of people at the 
time who did record labels so it wasn’t too hard. 
It’s pretty scary though, that way I did it...I think 
I bit off more than I could chew at fist. I just 
went full on and did it, and I had no idea of 
what I was doing, so it was pretty scary, y’know? 
“Oh man, I just spent $4,000, holy shit! On 
what? The records aren’t even here yet!” But 
when you get those records, it’s really gratifying, 
and when they look good and they sound good 
it’s really gratifying. It’s a crapshoot. If you love 
this kind of music, which I do — this music has 
been close to my heart for a long time — it 
wasn’t a problem at all. I had no problem taking 
the leap of faith. 

UTV: Getting back to the bands for a 
minute...Do you have written contracts with 
your bands? 

Andrew Orlando: It’s all like, handshakes and 
we’re friends. It’s really cool that we can do this 
without contracts. I like that idea. 

UTV: So, they’re all one-offs... 

Andrew Orlando: Nobody’s “signed” to my label 
for like a five record deal. If you like the way I 
did your record, which I’m sure you’re going to 
because I'm going to put my 100% into it, 
you’re going to stay for more. At least that’s 
what I hope. Especially with albums; I think the 
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bands who I’m putting out albums by now are in 
it for the long haul. They seem to be faithful, 
but if somebody like Touch and Go came along 
and offered Hell No an album, I'd think they’d 
be stupid not to do it. But, you know what I 
mean. We don’t have contracts and we’re just 
friends. It’s really cool. It’s verbal. 

UTV: Do you actually pay for the band’s 
recording costs? 

Andrew Orlando: I do; I pay full recording 
costs. It gives the bands the incentive to do 
really good in the studio, because they don’t 
have any pressure on them to worry about, “Oh 
man, we don’t have the money for this reel, we 
don’t have money for the extra two hours of 
mixing.” They have the label there to support 
them, and make it comfortable to play well. 
That’s their main concern, that they play well in 
the studio. 

UTV: And do the bands get copies of the 
records when they come out? 

Andrew Orlando: Yeah, I usually give the bands 
5% of the pressing, so if I do 2,000 they get 100 
and they can sell ’em or do whatever they want 
with them. 

UTV: You pay for recording... That amazes me. 
Andrew Orlando: It amazes me too. I don’t 
know why I do it [laughs]... You have to. 

UTV: You probably sell about 2,000 copies each 
right now, right? 

Andrew Orlando: Yeah, the average is about 
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2,000 of each right now; there are some that are 
more, there are some that are less. 

UTV: What’s your favorite release you’ve put 
out so far? 

Andrew Orlando: The Hell No record, Adios 
Armageddon. It’s one of the best records put out 
all year I think. I love it. It’s on right now. I'll 
give a little plug; it’s $6 postpaid LP, and the 
CD is $9 postpaid. And you get a free poster 
with the order. [laughs] 

UTV: Is the label actually breaking even now? 
Andrew Orlando: I don’t know about breaking 
even yet; with a couple more releases, to start 
getting paid from slack distributors [laughs], 
actually, selling more copies, I think I'll start 
breaking even more. I’m breaking even on some 
records and on some records I’m not, so it’s a 
scale, it balances out. The ones that don’t break 
even get outweighed by the ones that do break 
even, but I blew so much money on this record 
label already there’s no turning back. If I stop 
now I’d just be a big idiot because I spend so 
much money. We are at the point of no return 
now...You know, I could have stopped at the 
Silent Majority seven inch, because I did five 
records — I did one album and four seven 
inches. “Alright, cool. I can cut my losses right 
here.” I went on and did the Holeshot CD, and 
I did the Hell No album and The Wives LP. ’'m 
totally in over my head now. 

UTV: What are some keys to dealing with 
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distributors? 

Andrew Orlando: I don’t know if I have some 
tips, but maybe some little things you can keep 
in nind...Don’t bother them as much as you’d 
like to, because then they'll get pissed off and 
won’t want o carry you records anymore. Deal 
with it the best you can. Be friendly. If you have 
a new record out, call ’em up and say, “I have a 
new record out,” and they'll be like, “Cool, Tl 
take ‘X’ amount,” and then you say, “Hey, could 
you pay me for the last stuff?” Usually that 
works pretty well. Usually, if you show them 
that you’re on top of things they'll show that 
they’re on top of things with you. Or, use the 
sympathy thing: “Look, I have to put this record 
out.” The distributors I deal with put out 
records themselves, so they understand, so 
people are generally pretty cool. 

UTV: What tips do you have on how to run a 
successful label for people that are reading? 
Andrew Orlando: Don’t be afraid to spend the 
money, because it will always most likely come 
back to you if you work hard at it. If you get out 
there and sell your records at every show, if you 
advertise, because that’s very important, because 
people hear about the records. 

UTV: I was once told by someone that the best 
way to make a label successful is to release 
records by bands that are already established... 
Andrew Orlando: That always helps. I’ve done 
that, and it helped me out a lot. Case in point, 


Weston...I think it’s really cool to take a band 
like Silent Majority or Holeshot and just 
throwing the dice to see what happens. If you 
really like a band, be supportive of them... You 
have to take chances because there’s always a 
starting point for a band and a label. There are 
bands out there that need people to give them 
chances, and there are labels that need to have 
bands give them chances. It’s a two-way street, 
and I think most small labels should be willing 
to take that chance. I think most labels are 
willing to take the risk of putting out a record 
by bands you’ve never heard of. If it’s a band 
you really like, there’s no reason you shouldn’t 
take that risk. 

UTV: What’s the worst, and then the best thing 
about running a label? 

Andrew Orlando: The worst is having to spend 
your days off in your room packing up boxes. 
The best thing is getting that record in your 
hand and listening to it, and having people come 
up to you and say, “That record was great.” 
More importantly, if the bands are happy, and 
you’re happy, that’s all that should matter. If the 
bands are happy and you’re happy, other people 
are gonna like it....Other people will respond to 
it. That’s the best and worst. 

UTV: Anything in closing? 

Andrew Orlando: Thanks a lot for doing this — 
I really appreciate it. It’s the first interview I 
ever did. a 





Zero Hour 
you pay for what you get. 


Boyracer 5” 


west riding house/boyfriends 


Chemnp '7” 


it’s arizona/her first shooting star 


Kittywinder 7” 
bats/catfight 


Chace Needle 7” 


sun doesn’t love me anymore/sugar mountain 


Shallow 10” 


the sonic boom remixes 


5” & 7” $3 - 10” $7 - PPD in the USA 
1600 Broadway #701 NYC 10019 














SPACEHOG 


RESIDENT ALIEN 


tesuing Fost Name 
HEB YORKER TRE 


Beason Humber 
one? : 


Emicinn 


tgsue Date 
B7AUG1995 


Aeotatien 





The debut album featuring 
"Tn The Meantime” 


Produced by Bryce Goggin and Spacehog 


8 On Sire compact discs and am="=s cassettes. http://www.elektra.com 
©1995 ELEKTRA ENTERTAINMENT GROUP, A DIVISION OF WARNER COMMUNICATIONS INC. A TIME WARNER COMPANY. 

















fluf {CARLOS! 


THE CLASSIC YEARS AMY ARMAGEDDON 


[CD/LP/CASS] [CD] 


CHUNE NINE WAYS TO SUNDAY [10") 
7 SECONDS alt.music.hardcore (SINGLES COMP) [CD, LP CASS] 
MILK MONEY [7"] LUSTRE [7] LION TAMER [7’) 
COMING SOON 
CHUNE 6/6 HA) NO CATILE [C0] PITCHBLENDE 6YGAX! (C0) 











CD $12, CD-EP $9, LP/CASS $8.50, DOUBLE LP $12.00, 
10” $5, 7” $3.50, P-DISC $4.50 
(PRICES ARE POSTPAID) 


4901-906 MoRrENA Bivo. SAN Diego, CA 92117-3432 


CARGO 
DIRECT TO STORES 619.483.9292 REC 


——4 : es —"- 

A et" wal ¥ L [- 

of Hocking — the lee > Vi ‘ 

ALSO AVAILABLE GARDEN VARIETY/CHUNE SPLIT 7” 

MIOOCy XX x 2 eo: OLE es 

OD $12, LP $8.50, 

4901-906 Momwa Brvp. 

an BERECT TO: STORE: 





INTERVIEW 


This is the conclusion of David Grad’s 
discussion with Ben Weasel in issue #28. —Rich 


Under the Volcano: Lookout! Records, over 
the last year and a half or so, has had 
tremendous amounts more latitude than they 
did in the past because of Green Day. I would 
believe that a great part of the comfort of 
being on Lookout! is that essentially you’re 
dealing with the advantages of having a small 
label that has incredible amounts of money. 

Ben Weasel: Yeah, but you are wrong to a 
certain extent because before Green Day ever 
got big on Warner Brothers, Lookout, from 
the day it started, doubled, and you’re not 
hearing me wrong, doubled its sales every year 
from 1987 on. Doubled its sales every fuckin’ 
year. It was getting bigger and bigger and 
bigger, even before Green Day hit. So there 
was a lot of fuckin’ money floating around 
before Green Day left and Dookie became this 
smash hit. It was already working — the struc- 
ture was already in place. We were already 
very comfortable financially before Green Day 
hit it big, when Operation Ivy was still the 
biggest band on the label, and they had been 
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broken up for God knows how long. So that’s 
not really the case. Yes, it’s helped and 
obviously there’s more money, but I don’t 
believe for a second that we would be doing 
things much differently if they hadn’t hit, 
because that’s the direction that the label had 
been heading in anyway. I know this because 
ever since we had signed to the label in 91 
I’ve been on the phone with them almost 
every day, literally. I’m one of the few band 
members on that label, I want to know every 
single fuckin’ thing that’s going on, and I drive 
’em nuts ’cause I’m always calling up and I’m 
going, “Okay, what’s happening here?” I like 
to know actually what’s happening, I don’t 
want to just sit back and let things happen to 
me, and I’ve watched them change and grow 
and make decisions and all of that stuff. 
UTV: As far as your own feelings go, would 
you have gone on a tour of this magnitude 
with a band on a major label a year ago? 
Ben Weasel: It depends on who the band was. 
The Offspring called up...Nobody had known 
that Screeching Weasel broke up; some 
people had known, but a lot of people didn’t 
know, and The Offspring’s booking agent 
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called up and asked if Screeching Weasel 
wanted to tour with them, and if I was a nice 
guy I would have said, “Screeching Weasel 
broke up, we can’t.” Instead, what I said 
before was “Fuck them, they totally suck, they 
should be opening for us, and anyway, we’re 
broken up.” I wouldn’t tour with them. First 
of all, I don’t know them personally, maybe 
they’re nice guys, but they come across as 
complete fuckin’ imbeciles in interviews. I 
hate their music, I mean, I liked Iron Maiden 
when I was a kid, but I don’t like rehashed 
Iron Maiden now, and that’s what it is, it’s 
fuckin’ cheesy Heavy Metal. There’s no way. 
If Jawbreaker wanted to bring us out on 
fuckin’ tour I would go because I love their 
band and I think they’re great guys, too. And 
that was the thing with Green Day; I think 
they’re great guys and we’re totally into their 
music, but up until then, who was there? 
Yeah, if Nirvana had called up and wanted 
Screeching Weasel to go out, we would have 
been like “Fuck you, your band sucks! We 
don’t want to go out and play shows with 
you!” It’s the same thing as when we went out 
on our own, our tiny little tour in the US, the 


first Riverdales tour. We went out with The 
Mr. T Experience. Why? Because they’re a 
fuckin’ great band, we love them, so we 
wanted to play shows with them. We don’t 
want to play shows with bands we don’t like, 
whether they’re on a major or not. But there 
is a thing, the fact that we want to be a 
support band. I never, ever want to headline 
a show, and I won’t with The Riverdales; 
there’s too much pressure, and I don’t want to 
play that long. We like getting up and playing 
25 minutes. 

UTV: You see your attitude as being consis- 
tent over the past couple of years... 

Ben Weasel: No, no, I mean, it’s changed. I 
mean, my attitude has been somewhat consis- 
tent, but ever since Punk Rock broke in 1994 
with Green Day, my attitude has been all over 
the fuckin’ map. One day I’m saying one 
thing, the next day I’m saying the exact oppo- 
site, because I’m faced with things...See, the 
newer bands are really hip to it, and they’re 
making good money, and they’re moving 
along, blah, blah, blah. When we started in 
1986, the most you could possibly hope for 
was to be as big as Black Flag, which now, by 
today’s standards, is like, nothing. And so, it 
never even entered our minds the possibility 
of somebody like Spin wanting to do a story 
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on us...or whoever. Even CMJ, who talked to 
us a few weeks ago, those people wouldn’t 
have given us the time of day. So, all the 
sudden, bang! in a flash there’s all these 
possibilities, so I had to seriously sit down and 
go, “What are we gonna do when Joe Schmoe 
from Rolling Stone comes to interview us?” It 
may never happen, but it wouldn’t be a sur- 
prise if it did happen, y’know? They might not 
want to touch us at all, and I wouldn’t be sur- 
prised if they didn’t, but given that Punk Rock 
is so popular, it’s not out of the realm of 
possibility like it used to be. So now, all of the 
sudden all of these things that you never even 
had to consider before, you never even had to 
think about before, you do have to think 
about, and you have to sort it out. Well fuck, 
what do you do? And I still don’t know, and 
I have to take it as it comes. 

UTV: One of the things that strikes me with a 
lot of force, is I remember that column you 
did for Maximum where you didn’t want to go 
on tour because essentially the current 
generation of new punks were such idiots, you 
know, the backpack squad, and... 

Ben Weasel: What I didn’t clarify was that the 
old generation was just as bad in different 
ways. I wasn’t in the right frame of mind, I 
should have clarified that. 
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UTV: I think that was what struck me most 
forcefully when you decided to go out on the 
road with Green Day, that if there was any 
conflict at all, that seemed like a tremendous 
one to me. 

Ben Weasel: Yeah, absolutely, and I don’t de- 
lude myself for a minute thinking, “Well, may- 
be these kids will get hip because they’re lis- 
tening to The Riverdales.” I don’t care if they 
do, and I don’t expect them to, you know? I’m 
not out to make people get a clue. I don’t 
think I’m capable of doing, I don’t care to try 
to do it, and I don’t think it would work any- 
way. I think the dorks are gonna still be dorks, 
and the cool people will still be the cool peo- 
ple, and that’s that. Yeah, we’re playing to a 
“mainstream” crowd, total mainstream. We’re 
not even talking baggy pants and backwards 
baseball caps, we’re talking like straight, really 
straight kids, and they are kids. They’re little 
kids, a lot of them. I think for a lot of them 
that it’s the first concert they’ve ever been to. 
I don’t think about it. We go out and play and 
I ignore the audience. I don’t pay any atten- 
tion to them. It’s just like punching a fuckin’ 
clock. We go up, we do the same exact set 
every night, we never deviate from it. So, it’s 
the same songs in the same order every night, 
we go up there for 25 minutes and we get the 
fuck off. If they like us they like us, if they 
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don’t they don’t, I don’t really give a shit. 
UTV: It seems like you’re describing a job. 
Ben Weasel: Yeah it is. It’s reality. It’s what I 
do for a living. When I’m on stage, if we’re 
playing really well and there’s a good thing 
happening I have fun, you know, I don’t al- 
ways have fun, and even when I do have fun 
it’s the same kind of fun as when I used to 
work at the warehouse and the boss would be 
out of the room and we’d fuck around and 
throw shit at each other, or working at the 
movie theater we’d whip cups at people... You 
know, that kind of fun, where you’re at a job 
but you’re trying to make things a little bit 
more bearable. It is a job, and it’s a job that 
I don’t particularly care for, but then again, 
I’m not qualified to do anything else. I like 
writing, I think I’m a good writer, I don’t 
think I’m a great writer yet, I think I have the 
capability to become a great writer, but 
nobody’s paying me to write now. What 
they’re doing is they’re paying me to play 
music, which I think is an abomination. I 
mean, I can barely play the guitar and I have 
a two-note vocal range, and I lose my voice in 
two seconds, and Vapid isn’t much better. But 
people want it, and if they’re paying for it I’m 
not gonna turn away their money. I don’t care 
what kind of a dork they are, if they’re paying 
for it, I’m not gonna turn down their money, 
especially considering that on this tour I don’t 
have to deal with them. Don’t have to talk to 
them, don’t have to see ’em, don’t have to be 
near ’em, you know? I don’t have to interact 
with them at all, so I can live with it. 

UTV: That’s pretty much having a traditional 
attitude towards Rock n’Roll in some ways... 
Ben Weasel: Yeah, but the difference is, like 
the other day we played our own show, a little 
thing in front of a record store in Dusseldorf, 
and the punks were out for that, people 
around old, our own age, old age too. 
Mohawk people, and they were really cool, 
and that was actually a lot of fun, playing to 
people who sort of got it and understand 
where we were coming from, because they 
were all huge Ramones fans, you know, they 
still had a sense of history and all that. And 
that’s great, and I love playing the occasional 
“over 21” show because you get a crowd 
closer to your own age, who’s like a little bit 
more laid back and not so concerned about 
impressing people and all that kind of stuff. 
Those are fun, but basically this is a job, and 
I didn’t want it to become a job, I didn’t want 
The Riverdales to become like Screeching 
Weasel, and in reality it’s become 10 times 
more of a job than Screeching Weasel ever 
was, and that’s why I’m planning on quitting, 
you know? 

UTV: I’m curious; you're still running your 
column in Maximum RockNRoll, aren’t you? 
What was the response of the collective there 
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to your going out with Green Day? 

Ben Weasel: People have this impression that 
Tim Yohannan is pissed at me or something 
and he’s totally not. I talk to him about this 
shit all the time. I mean, I’ve known Tim for 
fuckin’ years, and he’s seen me change. Tim is 
another guy who has given me a lot of advice 
and a lot of help, and his attitude is, “Well, as 
far as I’m concerned, when a band goes out 
with a band on a major label, they’re gonna 
wind up on a major label,” and my attitude is, 
“Well Tim, I’m gonna prove you wrong.” But 
it’s not like a personal thing, it’s not like he’s 
attacking me. I’ll still go over there and I'll 
fucking play Backgammon with him when I 
see him, or we'll sit and watch a movie, or just 
hang around and shoot the shit. Tim is one of 
my favorite guys...no, I mean, I don’t talk to 
anybody else at Maximum, I don’t really know 
anybody else over there anymore, and I don’t 
talk to anyone. The only person I ever talk to 
is Tim, but Tim hasn’t given me shit about it. 
Usually, I bring it up, and I say, “You know, 
I’m having conflicting feelings about this,” and 
plenty of times he says, “Why don’t you try 
this or why don’t you try that?” and I don’t 
always take his advice, but sometimes I do, 
and I just keep the same attitude, which is, 
“Tl keep you updated, and I'll keep the 
readers updated in my column.” 

UTV: How do you see the breaking of Punk 
Rock into the mainstream kind of working 
itself out? Do you see this as a trend that’ll 
burn itself out in a year, then we'll get the 
new flavor next Spring? 

Ben Weasel: It’ll take a little longer than a 
year; it’s got a couple more years. Look, the 
Gr*nge thing is dead, but Pearl Jam is still 
selling a lot of records and they’re gonna con- 
tinue to for a long time. When the Punk craze 
dies out, Green Day is still gonna be a huge 
band, and they’re still gonna draw huge 
crowds. Yeah, it’s gonna die out, like any 
other trend, and because I feel so strongly 
about it as a music form — not as an attitude, 
not as a lifestyle, but purely as a music form 
— it’s never gonna die out in its most basic raw 
form. There’s been a great reaction, a wonder- 
ful reaction, to the commercialization of Punk, 
with a lot of bands within the scene. Bands 
like The Ripoffs, bands like the Devil Dogs, 
there’s a great band from Canada called 
Chicks Dig It, which is just going back to that 
raw, basic, Rock n’ Roll...they were one of the 
bands I think that first came along, and that 
totally inspired me. It was sort of like, “Yeah, 
let’s fuckin’ Rock n’ Roll... People are still 
gonna be making music and whatnot, and I 
predicted this I think three years ago, four 
years ago, I remember I was telling Jawbreak- 
er, they were sitting in my house, and I said, 
“In three years you guys are gonna be fuckin’ 
huge,” and they were like, laughing at me, lit- 


erally. And I was like, “Watch, and Green 
Day is gonna be fuckin’ huge. Pop Punk is 
gonna be gigantic.” And the only other person 
I knew who was saying the same thing was 
Lawrence Livermore. Me and him against the 
world. We were saying, “The shit is gonna be 
huge, just like Nirvana is right now. It’s 
coming.” In that respect, I was prepared for it. 
There were a lot of things that I was unpre- 
pared for, because I didn’t think I would be 
one of the people who would benefit from it; 
I didn’t believe that. But, just as trends come 
they will go, and it will die out, as it should, 
and bands like us will be a little tiny footnote 
in Rock n’ Roll history. And that’s fine. I 
don’t want to fuckin’ be a Rock n’ Roll 
legend. When I die, I don’t want my claim to 
fame to be that I played in a band, I really 
don’t. 

UTV: What would you like your epitaph to 
be? 

Ben Weasel: I don’t know about that - I don’t 
like thinking about that, but I would like to be 
remembered more as a writer than a musician, 
because to me it’s not a noble occupation, it’s 
a stupid occupation. I mean, it burns you out 
really quick and there’s not much of a future 
in it. It’s not something that I think people 
should get into for a career. It’s a bad, bad, 
career move. It’s even a bad career move for 
me, and I can say that even though I’m mak- 
ing a living off it, because I don’t have any 
other skills, other than writing. I’m not 
qualified to do anything that pays more than 
six dollars an hour. 

UTV: If it’s a bad career decision to become 
a Rock musician, imagine how bad a career 
decision it is to become a Rock journalist! 
Ben Weasel: Oh shit, I would never do it. I 
would never, ever do it. When I write, I would 
never want to write about music. I think I’m a 
lot better writer than I am a musician, that’s 
all, and I like it more, I enjoy it more. The 
only time I really enjoy playing music is when 
we get together in the practice room and 
we’re working out tunes and it’s just the three 
of us, and we can all tell we’ve got a really 
good tune. It’s the only time I can really enjoy 
it. It’s the only time I can really get off on it. 
Or when I’m writing a tune on my own in the 
house and I go, “You know, this is a good 
tune. There’s nobody else around, but this is 
a good tune.” But, the second you get into the 
business you’ve got to turn that shit off. You 
know, forget about the fun stuff, and realize 
you’ve turned it into a business. And that’s 
whether you’re putting out your own records 
or whether you’re on a major label; I don’t 
care, you’re doing business, and you can deal 
with it on whatever terms you want, but you 
can’t ignore the fact that you’re doing business 
and you’re a fuckin’ capitalist, and that’s 
that. a 
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Shihad is the name of the big battle from the 
David Lynch film Dune. It’s also the name of 
a very discordant outfit from New Zealand 
that melds the pop sensibilities of Post 
Hardcore with the apocalyptic sonics of Killing 
Joke. I came across Killjoy, Shihad’s second 
album on Noise Records, before I traveled to 
Foundations Forum in Los Angeles, where I 
saw the band’s first US show, which blew me 
away. Shihad is dark, energetic and most of 
all, fun. I’ve recently had the pleasure speaking 
with Shihad drummer Tom Larkin and 
vocalist Jon TooGood... ~Baz Turd 


Under the Volcano: How does a band from 
New Zealand end up on an American label? 
Tom Larkin: What happened here was our 
manager was just continually, repeatedly, 
going overseas and shopping our tape to 
various places. He got a few bites from 
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various companies, but no one who was 
really prepared to kind of put down 
anything and go “Wicked, we’ll have them,” 
until he ran into Noise, really. They kind of 
took a look at it and went for it. It was 
through this other New Zealand band, Head 
Like A Hole, who originally got signed [to 
Noise] and Gerald [their manager] said 
“Well, I got this other band,” and what 
happened was we ended up fuckin’ 
becoming the main thrust of their 
organization at the moment. 

UTV: What was the high point during the 
your tour with Misery Loves Company? 
Tom Larkin: I think it was playing to 
absolutely no one while we were in Eerie, 
PA. We had just played for Misery Loves 
Company and they played for us and also 
we were in, oh god, Pittsburgh. We played 
for no one as well at a weird little bar. 


| 
Those were actual real highlights because 
those are the gigs that you kind of always 
remember. The highlight of that trip was 
definitely playing the Limelight. Such a cool 
venue. Cool place. It was awesome. 

UTV: Are there any more touring plans? 
Tom Larkin: In terms of us over here, we’re 
going on like a 44 date tour with Excel at 
the end of this month. We’ll be in New 
York sometime. 

UTV: At the Limelight again? 

Tom Larkin: Yeah, the Limelight 
apparently, on the Rock-n-Roll Sunday. 
UTV: That’s great, being at the Limelight 
twice and performing there those times... 
Do you see any major cultural differences 
between New Zealand and the US? 

Tom Larkin: There’s some pretty drastic 
ones. There are similarities definitely... I 
mean, a lot of our youth culture, in particu- 
lar, is primarily American or British based, 
but in terms of culture, you’re talking about 
everything is much bigger over here and 
much louder. And that applies not only to 
just things like restaurants and buildings and 
cars, it applies to people as well. And also 
the speed of things. People over here are 
generally a lot more pumped up and aggres- 
sive, not in a bad way, but they’re always 
trying to project themselves, over-asserters. 


[laughs] But apart from that, it’s really 
interesting to feel this mecca of American 
culture. The whole thing is really interesting. 
UTV: What about your experience with NY? 
Tom Larkin: That was great because New 
York is a lot more darker and seedier than 
LA. I think we were more high on that 
environment because it seemed to remind 
us more of home. It some ways a lot less 
kind of plastic really than California. But 
that being said, you got to understand that 
we all feel like observers, like we’re aliens 
from another planet watching this whole 
thing happen rather than directly being 
involved. New Zealand is such a bizarre 
twist at looking on the world. It’s a really 
good vantage point to look at things from. 
UTV: I have a current events question for 
you. If OJ Simpson went to trial in New 
Zealand for murder, what do you think 
would have happened? 

Tom Larkin: Everyone would have gone 
“Who’s he?” To tell you the truth, I think 
the same thing would have happened. When 
you look at the trial on an evidence basis, 
which I think a lot of people seem to ig- 
nore, being the jury, they absolutely having 
to say, “We convict this person beyond a 
reasonable doubt,” then it’s like, a “not 


guilty” thing. I personally think he did it, 
BUT with the amount of fuck-ups with the 
evidence, there was reasonably doubt that 
he didn’t do it. There was enough there to 
say “Well, they fucked up here, we cant 
really put our foot down and say for sure he 
did it.” I’ve been on a jury myself on an 
attempted murder thing, and the whole 
feeling of people on that jury was not to put 
someone away if there was any shred of 
doubt about doing that. 

UTV: You toured with Faith No More in 
Europe and there was a problem in 
Bavaria? What happened? 

Tom Larkin: Basically, it was what we 
thought was a typical German traffic jam 
because the Autobahn seems to have quite 
a few accidents. Whenever they get those 
traffic jams going, that’s usually the cause of 
it. We just came up and saw a bunch of 
cops in the distance and we realized they 
had machine guns and dogs. The next thing 
we know, we were being signaled. These 
guys were jumping into our van, pulling out 
our luggage and searching through 
everything, went through our pockets and 
eventually finding what they were looking 
for. But they didn’t have enough to do 
anything. 


UTV: And what was that? 

Tom Larkin: It was pot. And they have this 
bizarre law that if you have under than 20 
grams then they’re not going to do anything. 
So, we passed the test, which was really 
good, but it was a really scary experience. 
UTV: How did it come about that Jaz 
Coleman [Killing Joke] produced the first 
record, Churn? 

Tom Larkin: We were doing this soundtrack 
song in New Zealand and the engineer at 
the time, who we work with on just about 
everything, invited him down to the studio. 
He came and he liked what he heard. And 
we were fantasizing about it, being Killing 
Joke fans, “Wouldn’t it be cool if Jaz 
Coleman produced our next record.” He 
rang Jon (TooGood) two days later and said 
that’s what he wanted to do. That’s how the 
connection was made really. 

UTV: What was your relationship with Cole- 
man like? 

Tom Larkin: It was a really interesting time 
for us. Essentially he is a very antagonistic 
guy. He likes to get people pumped up. He 
likes to get people fuckin’ aggressive. That 
was the vibe in the studio as well. But at the 
end of the day, he’s a brilliant, brilliant 
person at what he does. He’s very talented 
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but he’s also extremely hypocritical. So we 
just went off overall. It was like we weren’t 
into dealing with him after that. 

UTV: How do you feel about your work on 
Millennium? [Tom played drums on Killing 
Joke’s last record]. 

Tom Larkin: It was good, I mean, I think 
the album was much different in the initial 
stages and in some ways far more 
revolutionary and far more interesting on an 
organic level. Then they changed it with all 
these samples and so on. I think it took a 
lot of spirit because it was really a spur of 
the moment thing. There wasn’t any 
conception of songs before we started. We 
would just record these jams and then they 
turned into songs and that’s what happened. 
Left like that, it was an incredible sounding 
album. But then they went and changed it. 
It kind of took something away. 

UTV: My favorite songs on Killjoy are “The 
Call” and “Deb’s Night Out.” What are they 
about? 

Tom Larkin: “The Call” is basically about 
the information superhighway. I'll actually 
put Jon on to explain this. [yells at Jon to 
get on the phone] Jon, he wants you. It’s 
Baz from New York! 


Jon TooGood: Baz? 

UTV: Hey! 

Jon TooGood: Hi Baz. 

UTV: What’s happening? 

Jon TooGood: Oh, just chillin’ out in our 
hotel sort of thing. 

UTV: Basically, I wanted to know what 
“Deb’s Night out” was all about. 

Jon TooGood: “Deb’s” was like a two 
minute, little situation that happened to me 
and my girlfriend one evening. 

UTV: [interrupting] Deb? 

Jon TooGood: [laughs] Deb’s not my 
girlfriend. 

UTV: Who is she? 

Jon TooGood: She’s a friend of my 
girlfriend. An old friend. She was really 
wasted and telling us briefly how she had 
kicked her habit and then tried to steal 
something from us and nodded off. 
[laughing] It was just a really horrible 
situation because it was a friend. It’s just 
about deception really. 

UTV: How does she feel about the song 
being written about her? 

Jon TooGood: I think it’s done with a fair 
amount of anonymity, and I think she was 
so wasted she probably wouldn’t know. 


UTV: Do you plan on recording more 
material soon? 

Jon TooGood: At the moment we are in 
The Valley... and we’re writing heaps of 
stuff. But we have had heaps of stuff written 
anyway because we took a 4-track on the 
road in Europe. So we’re just like putting 
things together at the moment. We’re going 
back to New Zealand after this tour around 
the states and Australia to do the Big Day 
Out which will be really cool. Then we’re 
going to record after that. At the moment, 
Lee might be coming down to New Zealand 
just to hang out for a while to check out 
what’s happening. 

UTV: Lee Popa? 

Jon TooGood: Yeah. That would be cool. I 
had the pleasure of watching him mix 
Ministry at the Big Day Out last year. He 
knows how to make things sound extremely 
fat. So that would be good. Be interesting 
anyway. 

UTV: For my last question, can you give me 
a word that sums up the whole Shihad 
experience that rhymes with Shihad? 

Jon TooGood: [laughs, then pauses] 
Oh...Wee(ha)d. a 
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It’s like this: Spag and I had written questions that 
we figured the Glow Skulls would be answering in 
print while they were vanning it from venue to 
sweaty Punk Rock venue. As it turns out, bassist 
Jorge Casillas was asked the questions once off the 
road by a person unidentified (though it may have 
been the road manager or another band member), 
and sent a cassette. Obviously, questions like “What 
is the guy driving the van hallucinating now?” or 
things like “draw Rush Limbaugh” no longer 
applied in this context. Anyway, the Glow Skulls’ 
new release, Firme, on Epitaph Records, is just as 
raucous and fun as Who Is, This Is?, fusing Ska 
and Punk. Special thanx to Jimmy Hole and the 
guys in the band for making this all work out. -Rich 
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Under the Volcano: Let’s just get this done 
because we hate interviews...no, just kidding. So, 
who’s answering these dopey questions, and what 
do you play? 

Jorge Casillas: play bass, and you’re right, these 
are dopey questions! 

Unidentified: You suck! 

UTV: That’s Jorge... by the way; he plays bass, 
he’s answering the questions. Ummm...“We tried 
to interview you guys a year and a half 
ago...where the fuck were you?” 

[The Glow Skulls had missed an interview with 
Under the Volcano after Who Is, This Is? came out 
on Dr. Strange. We heard they had to go find a tour 
van instead that day.] 


Jorge Casillas: Where the fuck were you! 

UTV: Yeah, that’s right dude! If you want to 
come interview us, you want to come talk to 
us...you don’t just expect us to find you. I don’t 
know what’s up with that, but, hey, we were on 
tour, where were you? Gonna turn the tables on 
you. “What’s the obsession with Cheech and 
Chong?” 


Jorge Casillas: The obsession with Cheech and 


Chong? Fuck it’s a series of movies we grew up 
watching when we were kids... 

UTV: It’s not really an obsession...whoever wrote 
these questions, they’re pretty dopey. “When’s the 
last time you showered? (Well, being on tour and 
all...)” 

me Casillas: [laughs] Well, I’m home now, but 
the last time I showered was about five minutes 
ago. On the road I showered everyday, because I 
was brought up right. Anyway, I hate to stink. 
UTV: We shower because we can. “Is the song 
‘Jocks From Hell’ on Firme a response to 
repressed childhood trauma? 

Jorge Casillas: Um, no...that song is.just about 
jocks in high school picking on everybody. 
UTV: What about the person being tied to the 
hood of the car? Was that your brother? 

Jorge Casillas: No. It was all a joke man. If you 
take our word seriously you’re pretty lost. 

UTV: Well, jocks are pretty stupid like that, and 
they do fuck with people, especially when you’re 
in high school. They suck. “What’s the best way 
to deal with a loud mouth jock?” 

Unidentified, in high voice: Kick ’im in the nuts! 
Jorge Casillas: Kick him in the balls. Make him 
look stupid as much as you can in front of 
everybody. 

UTV: “Do you prefer to play Punk or Ska bills?” 
Jorge Casillas: Punk bills! 

UTV: “Do the Voodoo Glow Skulls owe more to 
Bad Religion, Don Drummond, or Ozzy?” 
Jorge Casillas: Ozzy! 

UTV: “Where does the dialogue opening the song 
‘Empty Bottles’ come from?” 

Jorge Casillas: Kevin Dill, a friend of ours from 
the Bay Area, and Eric E., a friend of ours from 
the Bay Area, and Paul Chavez, a friend from 
underneath a rock in the middle of the desert. 
UTV: They were just driving around and Chavez 
had a recorder and recorded all the shit they 
were talkin’ about - the Ska whores — is that 
correct? Here’s one for Paul — we have Paul 
Chavez in the room with us ladies and gentlemen: 
“What miracle did Paul Chavez perform to earn 
the title of ‘band proctologist’?” You like sticking 
fingers up these band members’ asses or 
something dude? 

Paul Chavez: No, I’m just an asshole, that’s all. 
UTV: He’s just an asshole he says. That’s right 
from him too, you can print that. Okay, “Were 
horns always part of VGS, or did they come in 
later?” I believe I can answer that one for you 
Jorge. The band started back in 1988 with just a 
guitar player and bass player and a drummer, and 
the horns were added...when? 


Jorge Casillas: About three years ago. There 
were people who would go see our band play live, 
and we started announcing that we were looking 
for horn players because we always wanted horn 
players, and they came up, “Hey, we play horn!” 
It was Joey at first. He kinda got into the band 
and he said he knew a trumpet player from high 
school and he brought Joe into the band, and 
then Brodie, I just met him at the record store 
one day. He walked in and started talking about 
trombone. I asked him if he played and when he 
told me, “Yeah,” I told him we had been looking 
for a trombone player, so he’s been in the band 
ever since. Frank joined a long time ago, it was 
like, when we first started in ’88, but he actually 
started singing with us as just a guy who was into 
singing till we found a real singer. That’s the way 
he put it to us, and then he just ended up staying. 
UTV: “If you could own just one record, what 
would it be?” 

Jorge Casillas: Shit... The Operation Ivy record of 
course, Energy... 

UTV: Excellent. Excellent. I have two copies my- 
self. “On The Potty Training Years [Last Resort] 
you thank Ben Weasel. Why does Frank sport the 
stylish ‘I hate Ben Weasel’ T-shirt? now” 

Jorge Casillas: Ben Weasel used to make those 
shirts himself, because Ben Weasel being 
the...whatever you want to call him...I know what 
I call him....But, Ben Weasel, being the arrogant 
fuck he is, made shirts with his picture on them 
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that say, ‘I hate Ben Weasel,’ right? "Cause he’s 
a weasel and there’s a weasel on the shirt. 
Anyway, it’s just a fucking shirt that was given to 
us about five years ago in Chicago when we first 
met him. 

UTV: So you guys used to like him? 

Jorge Casillas: No, it was just a joke. Ben Weasel 
actually helped us out once. The first time we 
went to Chicago he found us a place t stay, which 
was at the Underdog loft, who’ve now become 
friends of ours and we’ve stayed there plenty of 
times. 

UTV: “Some of the songs from The Potty Training 
Years also appear on Firme. Why?” 

Jorge Casillas: Well, The Potty Training Years was 
a bootleg. It was a bunch of old recordings — old 
shitty recordings I might add — that, in our eyes 
weren’t good enough to be on a CD. But they 
were supposed to come out in Germany and they 
came out here in the US without our permission 
so we had to stop the press on ’em. Most of 
those songs that are on the new record are old 
songs that we felt needed to be out there, that 
didn’t have a chance because The Potty Training 
Years only pressed 1,000. This was our chance to 
re-record those songs. Those songs are some of 
our first songs, like “Jocks From Hell” and 
“Thrift Shop Junkie” and “Method to This 
Madness” and “Closet Monster” and “Trouble 
Walking.” All those Punk songs are on there, 
some of our first things. Like, “Method...” is the 
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first song we ever wrote as a band. 

UTV: “In this space, why don’t you plug your 
record store?” 

Jorge Casillas: Cheap Guy Music, it’s in 
Riverside, California. Which is in the United 
States, 10265 Arlington Ave., Riverside, CA 
92503, care of Voodoo Glow Skulls if you wanna 
write to us. 

UTV: Telephone number? 

Jorge Casillas: (909)688-3050. 

UTV: And what are your hours of operation sir? 
Jorge Casillas: Usually from 12 to 8. 

UTV: There you have it; Cheap Guy Music, the 
finest in Riverside underground music. “What’d 
you have for dinner last night Jorge?” 

Jorge Casillas: Uh...Alberto’s. Mexican food. 
UTV: Is that the place where they found about 20 
or 30 dead frozen cats and dogs, in the Alberto’s 
in Arizona? 

Jorge Casillas: I don’t care. I eat the chicken; it’s 
rabbit. 

UTV: I like it myself as well. It’s good food... 
“Have the person you slept with last night put on 
lipstick and kiss it here.” Ha, that would be 
Chavez of course. Sorry, Jorge didn’t sleep with 
anybody last night. He’s monogamous and his 
girlfriend’sin Chile right now, and she’s studying 
the native habitats of the wild archipelago 
conchita, so she couldn’t put her lipstick on. 
“Anything in closing,” Jorge? 

Jorge Casillas: Abh...Fuuuckk oooofff... iB 
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Long Island can be a really silly place. I know, like we didn't already know that, 
but for me it has been brought to all new heights. Recently I've been forced to take the 
1:40 Saturday night train home for several consecutive weeks. In that time I have begun to 
perceive something I call the "1:40 Scene." It is a collection of jocks, guidos, white trash, 
and all around mullets that spend their big night out in the city going to bars and wasting a 
lot of money just to come home alone, or worse yet with some "mate" who looks like a re : 








primate in the morning. The conversations and actions of these people have made me 
happy to be what [ am, and simply put, that's anything but them. They are your standard 
bar hopping Islander fans: guys living for Sunday and their football games, women for 
their nails and hair, usually coming from some sports pub hot spot or maybe an Elton John 
concert at the garden... in any case, hopelessly retarded and at its most pathetic during my 
train ride after any Islander vs. Ranger game at the Garden. What is the reason for their 
existence? Are sports the only basis for these people's personas? I guess there is no harm 
in that as along as I'm not involved. It's none of my business if these people only 
reproduce to create more Islander fans. Just for the record, growing up on L.I. has made 
me fucking hate hockey and football and sports bars and the people who live for Sunday toj 
watch it all come together on TV.. I wonder if they realize that's a whole day out of their 
lives dedicated to something that means nothing, not to mention being something that they 
have no control over. What a waste. But, I guess its "to each his own". ra 

This brings me to my biggest gripe about “Long Island Culture,” such as it ts, 
something [ like to call the "Trap." It is how, despite how much we deny it, we strive to be 
like our parents: old before middle age. You're born, you go to your first Islander game, 
you go to college, get a job, get married, have kids and stay on Long Island forever, until 
you die! You exist to raise another generation of Islander fans. I used to think that my silly 
life of hanging out with my friends, drinking in a field, listening to King Diamond was the] — 
‘be all. end all’, and of course it definitely wasn't. Neither is going to loser pickup bars}, 
like cheesy JAPs and guidos. (By the way, what the hell is the attraction to being a guido? |, 
Any ideas? ...please write.) Anyway what I'm trying to say is don't fall into the Trap. I 
just had a close friend of mine tum down one of the coolest opportunities of his life} 
because of the Trap. Aspire to be something. Even if you fail, you'll know that you tried 
and that's more than most who are born into this den of assorted human trash can say for Rv 


themselves .-=-9. inn w+ WEARERS SOS 


: P.S. If you can, check out the 1:40 scene at Penn Station. I'm sure you'll 
better than the new "Ace Ventura" flick. “ 
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SOLVING PROBLEMS IN THE PIT! 
ANOTHER TIMELY & INFORMATIVE ARTICLE BY RT 


— 


Okay kids, it's all coming to a head. Mountain 
Monthly, which is the only other consistent 
LongIslandHardcoreZine besides UTV/Paranoid, made it 
apparent in the Oct. '95 issue (the latest as of this 
writing) that the "violent dancing at shows" issue is 
in danger of breaking LI into "two scenes". Well, 
despite the fact that I can come up with about five LI 
scenes (factions, whatever) right off the top of my 
head, I agree that et is an issue that needs 
addressing. No one wants to be intimidated or 
attacked (physically or verbally), no one wants to be 
banned, and take it from me no one wants to be sued. 
So while I certainly do not have all the answers, I've 
come up with Just a few possible tips towards 
Mareconciliation of this pressing matter which plagues 
MLong Island's mosh pits. 


6 es Sl since, eae 
& DEA NUMBER ONE: VIOLENT DANCING AND CREATIVE 
EXPRESSION. 

It's amazing how music can stir up emotions to such a 
degree that our bodies produce adrenaline, leading us to an 
appropriate form of physical expression and release. Done in 
rhythm, this is "dancing," and elevated to a ridiculous level 
it becomes "slam dancing." Suppose we attack the root iof the 
problem. Why dance? Why not instead make silly faces? 
Stretch your lips wide and display your gums to_ show 
appreciation for the bands' efforts. During a sick mosh part 
try to touch your tongue to your nose, or pantomime animals 
and run around. Using fingers placed in key positions on the 
face , one could mimic a bird, walrus, moose, shark, or bull 
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(and using the arms, an elephant, chicken or trout). Non- 
animal pantomimes are cool as well. Short stories "moshed" 
in charade form such as "The Cowboy on a Horse," "The 






Airplane Strikes," or "I ama Motorcycle" are very effective 
and easy carried out. Let's not forget scenes from classic 
movies. "Dirty Dancing," "Rocky," "Karate Kid," and "Mighty 
Morphin' Power Rangers" have all had their day on the dance 
floor. If you don't know what I mean, watch £OLE- ca 
demonstration of some of my interpretive dance techniques at 
the next local hardcore show. They're easy, non-violent, and 
you don't need tattoos or karate lessons. — > 


OKAY, YOURECKLES$ YOUNG $QLUef, I 
OUGHT 70 WHALEYOU FOR SUMPING 
THOSE WEN ALONE, WHY VIPN'T YOU 
WAIT FOR ME? 
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What’s up? How’s things going in this pathetic pun 


rock life style we flock to for what reason I only know. 
So you probably noticed this inserted piece of hate mail 


from Rich Hall. Thanks there -- what is it? Do you 
snowboard, or is your life that boring you waste 32 
cents to tell me nothing? I would like to break this 
letter down for you Mr. Hall and the readers: 

A)." Dear SPAG" - Well then, there should be a 
comma (but hey, I can’t spell, so proper grammar is 
not a factor here in Roachclip. 

B). "You fat prick "- well, you know, I wish you 
would tell me something I already didn’t know. I’ve 
already mentioned I’m 270 pounds of pure shit but 
hey, I like pasta. I am Italian. 

C). "You think you’re so punk" - No, it’s just I think I 











like the music more than you and most other 
assholes. 

D). "Your fat ass works at Tower Records at Carle 
Place " - Once again, I know I have a big ass (but 
did you know I have a shittin’ problem?) and no I 
don’t work at Tower Records. You see, if you 
bought records that are worth buying, you would 
realize they don’t have anymore now that I don’t 
work there. 

E). "Rich Hall" - loser 

F). "(P.S. I dare you to print this dickhead)" - 
What, you think I wouldn’t do it? Do you really 
think I’ve got anything better to say? One last thing: 
you used the words "prick," "ass," and "dickhead" 

in letter of 31 words...Are you a fag? I don’t know - 
- | am just guessing. Thanks Rich, please write again 
and include photo of your weiner so I can print that 
too (since we have limited space, I am sure that 
wouldn’t waste much). 

So anyway, besides hate mail, MYK is the mailboy 
and I’ve just received another letter from a girl in 
my home town named Vale who has a Fanzine 
called ‘‘In Whores We Trust’’. If you want a copy, 
send a buck to P.O. Box 307 Franklin Sq. New 
York 11010-0307. 

If you’ve been waiting for another ECOVIEW 
artical our dearest Lenny is trying to finish school. 
He’s going to be a park ranger. I can’t wait. 

So this Halloween was yet the best in Vermont. 
Last year’s Punktoberfest was great and this year’s 
theme was Hardcore Halloween with SCIENCE 
DIET. The Last Murder or One Last Crime, a 
Meloncholly’s Reunion, screaming Chism, and open 
mic Hardcore Classic Cover hour. Two honored 
people drove from across the land for this 2 day 
drink ‘til you puke Hardcore showage. I am sure 
next year it will be better. Write for more info. 
Bands, let me know if you’re interested in playing. - 


SPAG 





WHEN YOURE ON YOUR OWN... 
by Myk 

I’m sitting on a train going to Earache so | thought I’d 
scribble a little. Lots has been going on in the last two 
months. My band, Pacifier, played its first show at the 
Pyramid which was a lot of fun. By the time you read this, 
we will have played again at CBGB's. The response Tyler 
and I got from last issue was enormous. Plenty of shows 
have been booked up until January of °96 and I tried to 
review everything that was sent to me. 

I would like to announce the birth of Cassidy Rose King on 
October 24, 1996. My girlfriend’s sister, Lisa and brother- 
in-law, Shawn are extremely happy parents--congratula- 
tions. 

I’ve been working at the new Sam Goody in Roosevelt 
Mall so come visit. Believe it or not, they actually have some 
good stuff. 

Howard Stern's new book is out--enough said. 

Thanks to Mark, my brother and I got to meet and hang out 
with Joykiller. The guys are amazing and Jack is one of the 
coolest guys ever. Mark from Joykiller (ex-Down By Law) 
is one of the coolest people I’ve ever met, Skeet Shooting 
anyone? 

Pennywise was amazing live, and Fletcher was cool back- 
stage. Joykiller and Pennywise was an awesome show. 
Kristen, thanks for the next batch of photos, and if your 
friends want to write us, please, we love it. PS I’m the guy 
in the Yuppicide picture with the black and purple baseball 
hat that says Yuppicide. 

New Jugheads at Coney Island turned out to be the biggest 
farce in the world. They didn’t play and I don’t think they 
even showed for their listening party. Fuck them and Coney 
Island high for charging $20. 

If you like Techno, check out the new Ultra Violence 
which will be out a week before this issue. I hate Techno, 
but this disc is so heavy I can’t put it down. 

I met Dave Smalley and the rest of Down By Law. Paci- 
fier, my girlfriend Laurie and Super Hung Editor Rich Black 
went to dinner with them and they are quite possibly the 
coolest people in punk rock. 

I went to the Chiller Theater Horror Movie Convention in 
New Jersey. It was tremendous. I got to meet P.J. Soles 
from Halloween or Riff Randle from Rock N Roll High 
School. I love her. She was awesome. | also got to meet 
Roger Corman, the god of B Movies. This was one of the 
greatest moments I think I’ve ever had. 

So I guess the last two months have been pretty fuckin 
awesome for me. Wow, is this a record? Two straight issues 
with nothing bad to write? Keep sending Roachclip letters. 
We really do appreciate it and we even read ‘em. 

Lastly, one more shameless plug. If you want to send Tyler 
a recording for a booking or me something to review--MYK 
and/or King Size Bookings 87-83 Lefferts Blvd., apt. 2R, 
Richmond Hill, New York 11418. 


It’s My World & You’re Living In It 
by Vinny Segarra 

Tall, SWM, 27, brown hair, brown eyes, into punk rock, 
movies, drinking, unpretentious, not into the arts, non- 
vegetarian-trendy bar hanging-but rather hang at home and 
drink and watch sports, meat and potatoes type of guy avail- 
able. You just be female and have a heartbeat. 

I sound pretty desperate heh? It’s been over a year since I 
last had a girlfriend so I figured Id lead off this issue’s 
column with my own personal ad. Girls, if you’re interested, 
just send a response to the Roachclip address and Spag will 
forward it to me. If he doesn’t, I’m going to hang him with one 
of his new ties that he wears to work and then bury him in the 
foundations of one of his buildings that he is currently design- 
ing. You know what really annoys the fuck out of me? I’m at 
the Mercury Lounge last week to see Bailter Space, and Man 
or Astroman and during Bailter’s performance there were all 
these trendy types all the way up front who had their backs to 
the band chitchatting, not paying any attention to the band 
itself. I felt like jumping up on stage and diving right on their 
indie-rock little heads. I’m sure they were discussing if 
Everclear were being treated right by Capital records or 
something insidiously stupid like that. By the way, the bands 
were absolutely amazing! Man/Astroman were definitely the 
best band from outer space that I ever saw. 

NEW RECORDS TO BUY DEPT.- Antischism CD A has 
almost everything! Dropdead 11", Fu Manchu’s lastest disc, 
and for you melodic types Two Line Filler from Toronto, if 
you like Samiam, youll LOVE these guys. Does anyone go 
into the PUNK CHAT room on America Online? If you have, 
then you probably know how bad it is. This is what’s wrong 
with the popularity of this stuff nowadays. You go into 
cyberspace, find people to talk about punk, and they’re talking 
bullshit, I jump on say hello and no ones saying anything! 
They’re still debating if Green Day sold out. YOU PEOPLE 
SUCK!!! Oh yeah, if you wanna send me x-rated gifts, my E- 
mail address at home is MintVin@aol.com. That’s also for the 
ladies to get in touch! I was watching Silence of the Lambs the 
other day and I started to wonder what types of crimes the 
other inmates who were locked away next to Hannibal Lecter 
had committed. Cannibalize a whole family, shoot up a post 
office or steal one of Lee from Sound Views precious imported 
six packs? You’re “‘it’’ Lee. Don’t get me started on the 
Brooklyn thing either, we all know that the ‘“‘real’” New York 
is Queens. Rob Lawi used to be a friend in my book but the 
day that I’m writing this, he is joining the ranks of the lower 
class and moving to Brooklyn. Actually, me and Jim, (another 
one who'd rather pay a million dollars a month rent in Man- 
hattan, than move out to Queens) are going to crash some 
party out there tonight. I’m going to make sure I shower really 
good when I get home to get that foul Kings County air off me. 
That’s it for now and remember if you’re in high school, play 
in a punk band, don’t say the OI! ‘cause you’re going to get 
kicked outta school. Geez, only in Jersey. 
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So, you’re wondering what the hell is taking that waitress so long, especially after noticing that 
a party seated after you is already finishing up and you’re still waiting to get that dopey basket 
of bread put on the table. Finally, the waitress does start jugglin’ some steaks, but now you 
notice that your fork is blotchy with some crusty dark substance that could just as easily be 
blood as tomato sauce. You send the steak back to be cooked properly this time (along with 


a request for new silverware), and on the meat’s second arrival all seems fine. There is 
something amiss though that you can’t put a finger on it...perhapsit was the barely perceptible 
smile on the waitress’ face as she watched you take the first bite. Yeah, it’s a dirty job... 


“...but Someone’s Gotta Do It” 


Under the Volcano: Please tell me your name 
and what it is you do. 

Patti: My name’s Patti, I’m a waitress. 

UTV: What kind of place are you a waitress at? 
Patti: A restaurant. 

UTV: How long have you been doing it? 

Patti: About a year. 

UTV: What was the circumstance that spurred 
you to be a waitress? 

Patti: The money. 

UTV: What were you doing before that? 

Patti: Cooking. 

UTV: How’d you learn to cook? 

Patti: I went to school. 

UTV: A BOCES type thing? 

Patti: Yeah. 

UTV: Describe the crappiest customer you’ve 
ever had. 

Patti: [laughs] There’s been so many...alright, it 
was definitely last night; party of nine, four 
adults, five children. I waited for half their party 
for a half an hour, and then the kid proceeded 
to color on the floor in front of the table — I 
almost tripped over him, and almost spilled soup 
all over him. It was very close, but they didn’t 
seem to care. 

UTV: Would you describe the way that they 
treated their children as being like “little 
animals?” [laughs] 

Patti: Oh, they were definitely little animals. I’m 
so glad you find that funny. 

UTV: Do you find that many people who work 
behind the bar tend to be alcoholics? 

Patti: Oh yes, definitely. 

UTV: Do you think they get into that profession 
because they have a drinking problem to begin 
with, or they end up with a drinking problem 
after a while? 

Patti: I think it’s an attraction, dysfunction, 
because if you grow up in dysfunction you kinda 
have a tendency to follow dysfunction. 

UTV: Do you have a favorite vomit story? These 
are really hard edged questions, huh? 

Patti: I saw a kid vomit in a napkin once, and 
his mother just like, let him go...and it wasn’t my 
table, thank God. 

UTV: There are always industry tips from people 
in the restaurant and food business. One of the 
ones I’ve heard was that [eye drops] in a drink 
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will give an annoying patron the runs for two 
days. [Don’t try this!-Rich] Do you have any 
favorite revenge tips? 

Patti: I didn’t know that; no, I don’t do that. 
UTV: Well, just any that you know of? 

Patti: No. 

UTV: Ever spit in someone’s food? 

Patti: No. 

UTV: Do people you know ever spit in 
someone’s food? 

Patti: Yes. 

UTV: What would someone due to deserve 
having their food spit in? 

Patti: Re-cook the steak three or four times. 
Came back, complaints, complaints, complaints. 
Or they throw it on the floor. Microwave steaks 
instead of cooking it on the grill to make it 
tough, to get the food out quicker. 

UTV: A lot of drunk guys hit on the bar help, 
and in that setting, to show off to their friends 
they hit on the waitress. Is there some kind of 
established protocol for that? I mean, the 
pathetic guy thinks he’s gonna end up getting 
the phone number or “scoring.” How is that 
supposed to be handled? 

Patti: There’s not really a way — you just take 
care of it yourself, or you just have one of the 
guys take care of it for ya. 

UTV: Expand on that. 

Patti: I'll say “Oh, there’s my boyfriend right 
there, I gotta go.” 

UTV: If you’ve been hit on, how did you handle 
it last time? 

Patti: Told him I was gay. 

UTV: Wow, that rocks! Was he somebody who 
just couldn’t take “No” for an answer? 

Patti: Yeah. 

UTV: What kind of a guy walks into a bar, 
orders a few drinks and some nachos or 
something with his friends, and repeatedly hits 
on a waitress? What kind of guy is that? 

Patti: Desperate, lonely, tacky. “I make a lot of 
money.” “Oh that’s nice, so do I,” you know? 
UTV: I assume that one of the benefits of being 
a waitress is that it’s cash, right? Is there 
actually a salary that’s paid by the bar in 
addition to that? 

Patti: Yeah, $2.90 an hour. 

UTV: $2.90 an hour? That sucks man. What 


enables you to get a good tip when you wait on 
someone? 

Patti: The person, the way the food’s going, the 
conversation. If someone looks unhappy, or 
there’s a kid at the table I'll try to cater to the 
kid. 

UTV: Do you like people or hate people? 
Patti: It depends on my mood, it depends on 
how tired I am. I hate like, little rug rats. It’s 
not fair to the kids. It’s like, 9:00 at night, go 
home fool, get a babysitter don’t take your kid 
out. People are whacked. 

UTV: How many tables do you figure you wait 
on during the course of a 10 hour shift? 

Patti: Mmmm, probably about 25. If I’m “on 
bar,” probably about 25. 

UTV: There’s a difference between being on the 
bar and the restaurant area? Can you just go 
over that? 

Patti: When you’re waiting on a dining room 
you have a four table station, you have four 
tables and you just have to rush ’em out, and if 
someone sits on your table you don’t make any 
money off the table. 

UTV: “Sits” means hanging out... 

Patti: Right. Go camping. You know, “Let’s just 
pitch a tent.” 

UTV: That’s industry lingo, huh? Any others? 
Patti: When you’re “in the weeds” you’re like, 
behind, everybody wants everything immediately. 
If you’re walking behind somebody you've got to 
say, “behind you,” ’cause if you’ve got hot food 
or something on your tray, some’ll knock you 
over, and I can’t be having that shit. 

UTV: How has this job enriched your life in 
your opinion? What would be your advice to 
someone who wanted to go into a similar field? 
Patti: I meet a lot of different people. I can 
adapt most times to personalities. Some people 
might want immediate, immediate service, they 
want to be catered to, and other people are just 
laid back, like, “Whenever you get the chance,” 
and some people are like, “I want this, I want 
this, and I want this, and I want it now.” 

UTV: And those are the people who get spit in 
their food. 

Patti: That doesn’t happen a lot. I mean, if food 
gets dropped on the floor sometimes it gets 
picked right back up and put on the plate, but 
a lot of times it doesn’t. 

UTV: Anything else you want to talk about? 
Patti: It’s good money if you can do it — it’s not 
for everybody. 

UTV: And what are the qualities someone needs 
to be a good waitress? 

Patti: You’ve gotta always smile no matter 
what’s happening during the night or whatever, 
if you’re having a bad night. You just gotta act 
like there’s nothing wrong. It’s kinda like, very 
fake. You’ve got to be like, “Oh sure, no 
problem, I can get that for you, just one second, 
Tl be right with you,” when you’re really like, 
“Get a fuckin’ life! Go away, go home.” ia 
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1000 Mona Lisas (RCA, 1540 Broadway, New York, NY 10036). First thing I don’t understand is WHY 
RCA only put out 5 songs with a hidden bonus track for these guys. 1000 Mona Lisas are a great band 
with enough balls to do some serious damage in the Punk Rock world. They are melodic, upbeat, 
polished, and very serious at what they do. They have been making a splash with their cover of Alanis 
Morrisette’s single “You Oughta Know.” It doesn’t have the same feel (you know, dude singing and all) 
to it, but it does kick some booty. They are totally original other than the cover, meaning I can’t tell you 
who they sound like, but they fuckin’ rule. Heartfelt lyrics on songs like “How Would You Know?” and 
“Maybe It’s All Forgotten” make this a great CD. I can’t wait to see them live. (CD) —Mare 


454 Big Block “Your Jesus” (Century Media, 1453-A 14th St, #324, Santa Monica, CA 90404). This band 
is a combination of Boston Hardcore and heavy groove Metal, and showcases it on 11 crunchy tracks. 
454’s ability to mix slow and speedy tempo changes prevents the tragedy of getting bored and falling 
asleep while checking this disc out, a plus considering there’s a numerous amount of half-assed, boring 
groove meisters out there ready and waiting to knock you out faster than a handful of Valiums! A major 
part of this brutal onslaught is vocalist Elgin James’ angry, pissed, and even more angry vocals that soar 
along within these pounding tracks, thematically tied by pictures of negative scenarios involving life on 
the street and home. Don’t let the album title fool you - this band does mot preach the Holy Gospel. 
Thank goodness. (CD) Alex 


59 Times The Pain “Blind Anger and Hate” (Burning Heart Records, Kolsvagatan 4, 731 33 Koping, 
Sweden). More from the Swedish Bumning Heart label, and once again a nice surprise. 59 Times the Pain 
manage to fuse together mid to late 80s NYHC with some metally West Coast influences ala Suicidal 
circa Join the Army. Lyrically, you get the whole old school HC unity type of lyrics that have a hint of 
SXE to them, but don’t blatantly spew out “nailed to the x” or anything like that. I think this is a good 
strong album that is passionate and intense both musically and lyrically. Good to see a band pushing 
intelligence to the front and leaving machismo out in the cold. (CD) -Groovy 


AFI “Answer That and Stay Fashionable” (Wingnut, 1442A Walnut St., Berkeley, CA 94709).Kudos to this 
super duper Cali Punk foursome who churn out quick, infectious tunes that'll give any Rancid/Pennywise 
fanatic an audio related woody. Songs like “Half Empty Bottle” and “Ny-quil” (a deadly combination 
most likely) feature this talented bunch soaring through some memorable chord progressions, snotty 
vocals, and very humorous lyrics. Politically correct tight asses should stray away from this because if they 
do listen to this disc, they'll know that society has gone down the shitter. Otherwise, get your non-PC butt 
down to your local record shop and help beef up AFI's royalty checks!(CD) —Alex 


Angry Samoans “The Unboxed Set” (Triple X, POB 862529, Los Angeles, CA 90086-2529).Wow, the first 
time I heard the Samoans was when I was in the seventh grade, and the other kids I used to hang out 
with on my block thought that Stay Hungry rocked. Nine years later, I can get the last laugh and say “Hah 
fuckface hairbag!” because I thought that stuff was shit from day one, and now all of these long haired 
Headbanger's Ball pricks are shaving their heads and pretending to be Mr. Hawdkaw aficionado. Anyways, 
this is all of the stuff the Samoans have ever recorded and I guess this is an appropriate reissue because 
I haven’t heard this stuff in such a long time and a lot of kids haven’t realized that The Queers didn’t 
write “My Old Man’s A Fatso” and that the Bosstones weren’t the witty authors of “Light’s Out.” The 
Samoans weren’t brilliant musicians, they’re weren’t lyrical geniuses, but I felt that what they were doing 
was far more entertaining then a lot of the bullshit music that was being pumped out of the big corporate 
rock asshole that every shit sniffing rat ranted about whenever they got their fix for an add. (CD) 
-Groovy 


Anti-Heros “Murder One” (GMM, POB 15234, Atlanta, GA 30333). Uh oh, if you’re one of those card 
carrying PC police, then I should warm you right off the bat you’re not going to like this. Why? Because 
Anti-Heros don’t buy your propaganda and they do so without apology. Catchy is a good way to describe 
this since the band has a sound that combines DI styled Punk with a bit of GBH and a raw sense of 
humor and nasty ass attitude that is all their own. “Murderer” is an all too real, straight from the 
headlines tale about some boneheads who go out to do someone in. “Return to Manzanar” is the 
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DEBUT 4 SONG 7"E.P. 


PRODUCED BY CHRIS MORIARTY 


"This brutal heavy hitting punk core is directly in 
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- Chairs Missing 


Limited Edition Body Bag Version(200 copies)- $5.00 with Age Statement 
Regular version $3.50 


Poming i in '96- DOWN BY LAW-7"_ - 


SEA MONSTER-CD 
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(But in a good way!) 


Lp/Cass $7.00 US & $10.00 elsewhere, CD $10.00 US & $12.00 elsewhere. All orders Post Paid. 
Send check, cash or money order to: Dr. Strange Records PO Box 7000-117 Alta Loma CA 91701 USA 
Or call. us up on the ‘net (no Trekkies please) at; hetp://www.cyberg8t.com/drstrange 


We also produce a huge catalog full of rare punk and hard to find CD's (Including lots of early 
Bollweevils stuff) Yours free with order otherwise it'll set you back three stamps. 
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STEP ON A CRACK VOLUME 2 TRICK BABYS - PLAYER 
COMPILATION gk 010 available on CD only 
WITH MURPHY'S LAW, DEVIL DOGS, 
GARDEN VARIETY, DEADGUY, SWEET 


DIESEL, WRETCHED ONES AND 13 MORE 
gk O11 available on CD, Double LP 


WIVES - ASK ME HOW 
gk 015 available on CD and LP 


LUNAGHIGKS - JERK OF ALL TRADES 
gk 013 available on CD, CA and LP 


Coming soon: Best of Destroy Television, Buttsteak new album “Men Who Pause”, new album 
from Weston, Sexpod/Special Head split 7”, Garden Variety/J Church Split 
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standout track that shows the band at their musical best. The closing track, “Fuck Hollywood,” is a lewd 
humored commentary track that bashes every star the band doesn’t like. Hey, I don’t mind Sonny and 
Cher, but when it comes to bustin’ on Captain Stuebing and little Tattoo, that’s where I draw the line. 
Like I said, not for the starch collared type, but if you possess a sick sense of humor then you'll champion 
the Anti-Heros. (CD) ~Groovy 


Bad Biscuit “The American Dream” (No address, but would you really want it?) First off, Bad Biscuits 
were voted MTV’s best unsigned band of 1993. Secondly, they sound like a cross between the Goo Goo 
Dildos and Poison (gasp). Third, their press kit mentions Skid Row as frequent audience members, as 
well as jamming with Gn’R. The thing about this sad musical escapade is that on the cover art a graffiti 
coated Statue of Liberty has the word “LAME” sprayed right in the center. How appropriate. (CD) —Mr. 
Nolz 


Beaverloép“Eco Pax” (Beaverloop c/o Brad C, Bax 115, Bassendean 6054, Western Australia). WOW! UTV 
is read in Australia? Holy sheep shit Batman, we are getting somewhere now, aren’t we? These 
Beaverloop guys are some pretty angry dudes. I didn’t know Australian’s could hammer out some brutal 
beats, infectious and very loud guitar work, but then again what do I know? From the opening track, 
“Sibling Rivalry,” through the last, “D-Composition,” I loved every minute of this nine song CD. There 
are a wide variety of styles on this CD, from some Punk tunes to the Techno/Industrial noise tune “Shot 
Hole Fungus” which sort of reminds me of early PIL until the guitars kick in. This CD is available for 
$10 to the address above. Worth waiting for via the beautiful US Postal System. (CD) -Mare 


Birmingham 6 “Assassinate” (Cleopatra, 8726S. Sepulveda Ste. D-82, Los Angeles, CA 90045). I’ve been 
pretty disappointed with a lot of the so called Industrial type of material that’s been overwhelming us 
lately. If this sounded like another Heavy Metal band with electric drums I was going to go on a killing 
spree or at least dump the entire lot of these “i” CDs onto the U7V Shooting Range and just blow them 
up with some homebrewed explosives — fuck shooting them up with pellets. However, this surprised me: 
very hard Torture Tech with some obvious Techno influences and get this, “political” lyrics. No guitars, 
you lucked out boys! “Mindhallucination 2” is pretty damn crafty, and actually renewed my faith in a 
genre that has been plagued with Metal Church motherfuckers trying to keep their “fringe leather” act 
afloat. (CD) -Groovy 


Bollweevils“Heavyweight” (Dr. Strange, POB 7000-117,Alta Loma, CA 91701).Fast Punk Rock like that 
Fat stuff you all like. Really good, better than most, and I hear they’re getting big on LI for some reason 
(played at the PWAC?), and I'll bet they’re also the best band in Chicago. Oh yeah, there’s a Bad Brains 
cover on this bitch, “Pay to Cum,” with extra cow bells. Fuckin’ great!(CD) -Spag 


Bracket “For Those About to Mock” (Fat Wreck Chords, POB 460144,San Francisco, CA 94146).“Talk 
Show” starts out like the theme from “Welcome Back Kotter” then goes into a fast thing with stop n’ 
gos and nice harmonies — what Bracket always sounds like. The cover art is a play on AC/DC’s For Those 
About to Rock cover, but hey, Metal sucks. (7") -Spag 


The Brentwoods “You Broke My Heart (And I Broke Your Jaw)” (Estrus, POB 2125, Bellingham, WA 
98227). Three goofy pizza eatin’ chickies (including a Trashwoman) rippin’ it up with some dandy no-fi 
pop trash that’s bound to get yer feet-a-movin’. Heavy on the Vox (Farfisa?) organ and light in the head 
- damn, if you can’t dance to this then maybe you deserve to wear those quasi-homeboy baggy sags and 
complain about why the rest of us are having such a grand ol’ time. Make me a doofus today!(7") —Jee 


Canned Travolta“Time To Change” b/w “Hott Stuff” (Go Kart, POB 20, Prince Street Station, New York, 
NY 10012).The writing on the back side of this sleeve says “In the next couple of years Canned Travolta 
opened for Dee Dee Ramone” (how’s that for Punk?) Uh, well if Dee Dee is still doing that DD King 
“German Prick” (whatever that song was called) crap then I think some things speak for themselves. 
Anyways, a lot of people I know have been ranting about Canned Travolta and how they’re so cool, and 
that the Cowboy from the Village People supposedly sings along on this. Aside from all the hype, this 
is crap! The record itself hypes all the people who got involved with this project and what scares me is 
that they couldn’t tell it was shit. I guess this is aimed for that NYC mindset who go and waste money 
on the Astro Zombies, Black Velvet Flag, and other urban trash that they consider to be “funny.” The 
only thing I can laugh about is how so many fuckin’ morons ate this shit up and walked away with a big 
ol grin. (7") -Greovy 


Capsize 7 “Mephisto” (Caroline, 114 W. 26th St, New York, NY 10001).The first thing I must do before 
teviewing the latest release from Capsize 7 is to apologize to Kerry (Ron’s squeeze). I got these guys 
from Chapel Hill mixed up with some bullshit CD I listened to. Sorry, Capsize 7 don’t suck, they’re pretty 
cool. Great offbeat guitar playing backed by a great rhythm section make Capsize 7 a great band. I can 
hear the Sonic Youth influence but these guys play with a lot more intensity than those boring old farts. 
Some of my favorites include “Armstrong” and “Blower.” (CD) -Mare 


Clay People “The Iron Icon” (Cargo, 4901-906 Morena Bivd., San Diego, CA 92117-3432).Albany’s Clay 
People keep pummeling away with forceful dance beats amidst buzzing electronics, and if you liked their 
other stuff, this is even a step up. I hafta bring attention to a sticker on the shrinkwrap proclaiming “Co- 
produced by Die Warzau” and “Studio Assistance by Sister Machine Gun”: in the past, I've been 
underimpressed by both bands’ work, but shrewd noise placements and a generous whir throughout the 
album are surprisingly effective in raising Clay People from a stoic bulk of momentum and hardware to 
a stoic bulk of momentum and hardware...with something subtle and welcome touches. (CD) —Rich 


Cletus (Johann’s Face, POB 479164, Chicago, IL 60647). Hey ho — let’s go! Sorry, wrong band but this 
has me pogoing around the living room. Fast, Punk as fuck with production by Joe Queer and Hugh 
O'Neil. The vocals hint of Bad Religion, old that it sounds, this rocks. The record has a glossy sleeve and 
four songs to spike your hair. If you like The Ramones, Queers, Screeching Weasel, etc., buy this and 
Tejoice. If you don’t like those bands - FUCK YOU and buy this anyway; maybe you'll get a clue about 
what real Punk Rock is. My pick for best record reviewed in this issue. (7") -Myk 


Coalesce “002” (New Chapter/Earache, 295 Lafayette St, Suite 915, New NY 10012). Rraa, rraa, graa, 
Traaa, this is some heavy stuff. I can’t even explain this without using the words brutal and heavy, but 
despite this ugly mess, the tunes are still catchy as well as disturbing. Three songs, give me more. (CD) 
-Mr. Noiz 
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Cocksparrer “Guilty As Charged” (Bitzcore, Postfach 30 41 07, D-20324 Hamburg). Wom, the lyrics on 
this really give all other Oi! bands a run for their money because Cocksparrer take all the traditional Oi! 
standard topics like drinking, fighting, getting the ladies, breaking up and add a human aspect to them, 
which takes the songs one step further and leaves a lot of the macho oi!sters in the dust. Musically, the 
band is playing at mid-pace, so you’re even able to hear and make out every word, and when the last 
words the band leaves you with are “Even tough guys need someone sometime,” I’m left wondering if 
that was intentional or not. Hmmm, good fucking record if I say so myself. Just when you think you've 
heard it all, something like this rolls around and smacks you up a bit. (CD) —Groovy 


CrocodileShop “Celebrate the Enemy” (Tinman, POB 1114, New Brunswick, NJ 08901). This three-piece 
incorporates an element long forgotten into the bland “Industrial” underground - INDUSTRIAL! Way 
back in time kiddies, there were bands like Nitzer Ebb and Front 242 writing hard electronic dance songs 
without Death Metal guitars or Hellraisersamples. CS does this respectively and very well. Tracks such 
as “Smack Up” and “It Never Stops” are the best. An all around good CD — buy it. (CD) -Cain 


Cypress Hill “Temple Of Boom” (Colurnbia, 550 Madison Ave, New York, NY 10022-3211).From the 
second you hear Cypress Hill, you know who it is. Some Rap is so interchangeable because of the vocals, 
but Cypress has the nasal, whiny guy. He is the Cypress sound. His deviated septum in allergy season is 
most of what I find so appealing about CH. Musically this album is a departure from their last one. The 
last record was all about bass lines. I admit, those bass lines were amazing, but the whole album was built 
around them. Temple of Boorn uses different instrumentation, or at least sampled instrumentation, for 
a relaxed, psychedelic effect. There are some thick bass lines on this record but CH also uses sci-fi 
keyboards and xylophone which, when used correctly, can groove as much as the bass. Don’t hate CH 
because a lot of stupid ass frat boys like them because they sing about pot. This is a great Rap album 
with no cheesy R&B overtones. (CD) -Mr. Hymson 


David Bowie “1.Outside” (Virgin, 338 N. Foothill Rd, Beverly Hills, CA 90210).The rumor was that in the 
*708, Bowie took portions of Wayne/Jayne County's act to suit his own designs. In the ’90s, my ears tell 
me he wants Trent’s butt. Good night old man. (CD) —Baz Turd 


Deadguy “Fixation On A Co-Worker” (Victory, POB 146546, Chicago, IL 60614). Deadguy comes off as 
kind of a Big Black without the clank, extolling the virtues of misanthropy while purging themselves of 
UPC codes, cheap suits, and the praises of psychotherapy. Nasty more than just for the sake of being 
nasty, the band sneers and you’re sneering with ’em — but then again, it’s people like us they've got in 
mind while writing songs like “Makeshift Atomsmasher.” Bottom line is, Deadguy is thinkin’ of you — 
probably a /eetle too much. Includes a beautiful booklet with lyrics. (CD) -Rich 


Dismember “Massive Killing Capacity” (Nuclear Blast America, POB 251, Millersville, PA 17551). This 
Swedish Death Metal band’s latest release is basically a so-so collection of old school Death, lacking the 
hooks and countless mosh parts of today’s noisegrinders. Dismember comes across as a band afraid of 
tempo changes and experimentation. Sure, these guys are talented musicians, capable of attacking you 
eardrums with dazzling guitar solos, but where’s the catchiness? Definitely not on this disc, however 
maybe up someone’s lame derriere! I will state that Dismember sound a bit similar to their homeland 
counterparts Entombed (low tuned, fuzzy guitars, semi-growled vocals, etc...); they even have a slightly 
gutsier sound. The bottom line is this: this CD is like a Hyundai Excel, It’s satisfactory, but only for the 
time being. (CD) —Alex 


Dec Hopper “Ask Your Mom” (Ringing Ear, 9 Maplecrest, Newmarket, NH 03957).Saw this band open 
for Down By Law at Wetlands a while back and was really impressed by everything they did, induding 
a cover of “Nervous Breakdown.” Though Doc Hopper is from Boston, they're a band I feel is currently 
defining a more DC-based sound on the East Coast, along with bands like Garden Variety. Aloha! was 
a Pop Punk masterpiece, and this one comes pretty close. The band shifts gears a little more this time 
around, led by a meatier guitar sound and more varied song structures, making this a document of 
growth. Great songs. (CD) —Rich 


Don Caballere“Don Caballero 2” (Touch and Go, POB 25520, Chicago, IL 60625). Good news and bad 
news. Don Cab has a new album out — bad news is that I hear they are broken up already. Well they 
leave this as a memory...If you are expecting “2” to be a continuation of For Respect, think again. This 
one is very experimental, from a “twangy” guitar sound, to the extent of feedback over a bashing of what 
sounds like a cooking pot on “Please Tokio, This Is Tokio.” The musicianship is intense, the songs are 
written with a million parts, there is still no room for words, the song titles are still loony (vis “Dick 
Suffers Is Furious With You,” and “No One Gives A Hoot About Faux-Ass”), but still is Caballero, albeit 
he’s got a bit spacier on us. (CD) —Mr. Nolz 


Dragon Acrogator Band featuring Agent 3 “Nero (Partl)” (Write to: POB 402, Massapequa Park, NY 
11762).This is pretty weird...Guitar w/ Casio keyboard drums beats with droll lyrics and deadpan female 
vocals. I keep mentally drawing parallels to an 80s band named Was Not Was — who I didn’t really 
understand either. Pretty tongue in cheek. (Cassette) —Rich 


The Drags “Dragsploitation..Now!” (Estrus, POB 2125, Bellingham, WA 98227). Lookin’ for the rawest 
in dragstrip Rock-n-Roll? Then look no further, for the Drags will sate your appetite with more-o’-dat 
hi octane three chord trash-o-rama and sleaze-o-matic sounds. I’d mention that there’s a bit o’ Billy 
Childish roamin’ in n’ out of here, but do you know of any REAL Garage band that doesn’t like Billy? 
Eight tunes, fourteen minutes long and bound to bum up the quarter mile in less than five seconds! 
Yeah!(CD) —Jee 


The Dropouts “Bye Bye Baby” b/w “Bad Luck Cat” (Unclean, POB 49737, Austin, TX 78765). Damn 
straight, hyperspeed R&B that'll give yer black cat a good reason to claw yer face up while sleeping, No 
trash here, these Dropouts are as tight as Cindy Crawford’s behind, only not as pretty. To dig where the 
Dropouts are coming from you need to throw in some Yardbirds with a dash of Crawdaddys and of 
course a touch of the 13th Floor Elevators (obvious comparison, duh) for the full effect. Shaken, not 
stirred of course. (7") —Jee 


Duh “The Unholy Handjob” (Altemative Tentacles, POB 41902, San Francisco, CA 94141-9092).Wacky 
and politically incorrect is the latest release from Duh, a San Francisco based outfit that features 
members of faith No More and Plainfield. Songs like “Pocket Pool,” “Swallow the Pill,” and “Our 
Guitarist Is In Faith No More” are a great introduction to Duh’s Metal/Punk hybrid, which thrives on 
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some full-throttle, distorted basslines and rip-roaring power chords. Silly lyrics regarding sex, drugs, 
anything else the 700 Club condemns in general make this disc a joyful listen. I guess an “Unholy 
Handjob” is when your girlfriend lunges toward your penis with sandpaper. Ouch!(CD) —Alex 


Electric Frankenstein “A Sweet Sickness” (Demolition Derby, Belgiurn, no address). Five piece ol’ school 
Punk outfit from NJ of the loud-n-boring five minute song variety. Johnny Thunders and Stiv Bators are 
fucking dead, so what do these guys do? Dance on their fuckin’ graves, of course. I don’t mind if a band 
takes their influences to higher levels of exaltation and debauchery, but EF comes off sounding more like 
ET, the insipid alien with the extra testide. Phone home. (7") —Joe 


Emergency Broadcast Network “Telecommunications Breakdown” (Wax Trax/TVT, 23 East 4th St, New 
York, NY 10003). Mass media manipulation and funky techno beats to keep you a movin’. EBN’s second 
release proves to be their strongest, the music being your basic over the top Techno, combined with 
thousands of samples ranging from infomercials to news broadcasts. With the use of zero call number 
technology, EBN have given their fans yet another form of entertainment, the completely interactive 
audio/video CD-ROM. The CD-ROM (compatible with almost any computer) allows the user to explore 
EBN’s video wall as well as get an in-depth view of the band. For anyone interested in PC technology 
and the Rave movement. (CD) -Cain 


Empire Hideous “Only Time Will Time” (The Empire Hideous, POB 616, Hawthorne, NJ 07507-0616). 


The Empire Hideous has studied Gothic music well, and seem almost a conglomeration of some of the 
best bands to churn out melancholy dark music over the last 15 years or so. Vocalist Myke Hideous, for 
instance, sounds alarmingly like Rozz Williams, but it’s probably more just the way God formed the guy’s 
pipes than intentional. I also hear elements of Joy Division’s “New Dawn Fades” in “To Thread A 
Needle,” and Rock based homage to Bauhaus, Tones On Tail, Christian Death, and Fields of the 
Nephilim. Despite (and because of) the obvious influences, excellent. (CD) —Rich 


The Faction “The Faction Collection 1982-1985” (Goldenrod, 3770 Tansey St., San Diego, CA 92121). 
Hell, this so ancient (but I had copies of their last two EPs, yet I don’t think I’m ancient), I wish I had 
my hands on this collection then, because when I found Punk ten years ago, I couldn’t get to any good 
record stores to look at all the records I couldn’t afford. The Faction which featured Powell Perola 
Skater, Steve Cabalero on bass (then later on guitar), had played shows with some of the bands we all 
wished we couldsee such as JFA, Government Issue, Void, DRI, RKL, Suicidal Tendencies (pre-sucky), 
Social D, Hisker Da, Blast (I saw them), COC, Gilligan’s Revenge, Scream, and Kraut, just to name a 
few. Listings of their shows are included as well as all 28 songs they released. Basically, they were a great 
Skate Punk band back from when Punk was shunned, and if you’re not familiar with Faction, today they 
might fit on Lookout! Records. These guys were singing about drinking Coke before Dag Nasty, and do 
a great cover of “California Dreamin” with their own lifestyle influenced lyrics. The Faction was one of 
the first 10 Punk bands I listened to, and this CD will go in my rack (a very difficult feat). (CD) -Mr. 
Nolz 


{LUF “The Classic Years” (Cargo/Headhunter, 4901-906Morena Blvd., San Diego, CA 92117-3432).This 
is a collection of seven inchers that {LUF put out on labels like Silvergirl, Goldenrod, and Headhunter 
with some extra tracks — but it seems to me that {LUF had put out more seven inches than just contained 
here for some reason. Boasting big, dissonant melodies with smooth vocals, this is especially cool because 
I own the “24-7 Years” and “Skyrocket” singles (both represented here), but couldn’t get my hands on 
“Sheena Na Gig” or the other stuff. If you remove the CD tray there is also a nifty dub you can join, 
which gets ya another seven inch and more cool stuff. Damn, fLUF is cool. As always, recorded in 
“Fuckophonic Sound.” (CD) -Rich 


For Love Not Lisa “Information Superdriveway (EastWest, 75 Rockefeller Plaza, 12th Fl, New York, NY 
10019). Abh...for being on a major this isn’t band at all. At times it reminds me of Alloy — heavy, crunchy, 
with Vic Bondi vocal dynamics. Quicksand also rings a bell if you’re not familiar with Alloy. (CD) -Spag 


The Gladhands “From Here to Obscurity” (Big Deal, POB 2072, Peter Stuyvesant Station, New York, NY 
10009-9998) From the evidence presented here on the three discs I've reviewed this issue, it would seem 
that Big Deal is one of the few labels around that doesn’t hire lower primates for it’s A&R staff. The 
Gladhands are a trio with two great songwriters in Doug Edwards and Jeff Carlson. They favor 
sophisticated changes and structures like Becker and Fagen with heuvos and minus the cryptic cynicism. 
Every song is a joy to listen to — full of inventive harmonies that don’t promote tooth decay and tough 
hooks you can’t forget. Boy, I got lucky this month and this one is the best-o-the- batch. Sure hope the 
pessimistic title proves false...but with their Nazz and Badfinger albums displayed on the cover photo, I’m 
sure Gladhands know what they’re up against. (CD) —Sport 


Grotus “Handjob” (London, no address or anything at all on any London product...). I first heard Grotus 
when they opened for Mr. Bungle back in 91. I was impressed then and I am impressed now. They have 
four indie releases but this is their major label debut. Before any purists yell “sellout,” I can attest to the 
fact that Grotus have not changed one bit. The same throbbing electronic groove is there. The same raspy 
vocals. Yes, Grotus could be considered Industrial, but they have little in common with most Trent wann- 
abes out there. If you are into electronic music that is both heavy and catchy you must buy this record. 
If my review isn’t enough to sway you, this release also features remixes by KMFDM and Meat Beat 
Manifesto. (CD) -Mr. Hymson 


Group of Individuals “Peace Off’ (POB 528200, Chicago, IL 60652). Surprisingly enough, this band is 
not from England, but from Chicagp, Illinois. A 16 track CD with some great riffs and rhymes. It kinda 
reminds me of old Descendents, catchy tunes but cheesy, “too PC” lyrics. Are you guys afraid to offend 
somebody, or do you just get all your material from the editorial pages? It’s still a good album, even if 
Dan Rather does write all the lyrics. (CD) -Tech Boy! 


The Haunted (Vaxx, POB 7112, Burbank, CA 91510).Well, maybe these comps of quasi-legendary Garage 
bands de serve a purpose since I never knew that it was the Haunted who wrote the great, great, 
incredibly great “1-2-5.” I love that song! If that ain’t cool enough, Mr. Shaw is also kind enough to 
include French language versions of Jimi’s “Purple Haze” and the Music Machine’s “Talk Talk” (Hmm, 
now that one rings a bell, eh Rich?) to compliment this unheralded band’s repertoire of originals, 
combining the finest elements of R&B and Psych that were prevalent in the mid ’60s Punk era. A must 
for any garagehead’s archives, especially if ya don’t have the originals. (CD) —Jee 
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Heavy Vegetable “Frisbie” (Cargo/Headhunter, 4901-906Morena Blvd., San Diego, CA 92117-3432)1 saw 
this band play over a year ago and was amazed by the way the male/female harmonies and lucid guitar 
work translated live — no small feat considering the amount of stuff goin’ on. Twenty eight barrages of 
sound that have names like “Jackie Chan Is A Punk Rocker” and “Abducted By the Work Aliens” 
featuring quirky vocals and happy hypnotic rhythms framed by an endearing playfulness. Heavy Vegetable 
is of the most interesting bands Pop bands I’m aware of. Recommended. (CD) -Rich 


Hellbillys“Torture Garden” (Ransorn Note Recordings, POB 40164, Bellevue, WA 98015). Fans of Rev. 
H. Heat, The Cramps, etc., may want to check out this quartet of California gorehounds as they kick a 
fair amount of tail on titles like “Bucket-O-Blood” and “First Probe On Uranus.” Covers include the 
Collins Kids’ immortal “Whistle Bait.”..you get the idea. Guitarist Dan and drummer Greg Langston 
don’t always aim for textbook sun minimalism (which is okay, because “purist Rockabilly” is an oxymoron 
anyhow, and only the truly anal care). What that means here is the rare moment of rockish bombast, but 
usually it’s more like X in the Billy Zoom days. Dig “GI Blues” medleyed with a scabrous take on “King 
Creole.” The new lyrics are a juvenile VD nightmare that are, even Leiber and Stoller would have to 
admit, a gawd-dam hoot. (CD) -Sport 


Her Fault “Heritage” (Bittersweet, 920 Broadway, Suite 1403, New York, NY 10010).Power + Pop + Punk 
= Her Fault. I guess their ads sum up the sound of this three piece. Vocally, melodic as shit — good little 
songs about chicks. A great premiere. (CD) —Spag 


Hissanol “4th and Back” (Alternative Tentacles, POB 41902, San Francisco, CA 94141-9092).This is avery 
weird and nifty release from two guys who plumb through quirky new waveish tunes recorded on a 
combination of 4-track and reel to reel 8-track. Considering the band’s use of slightly cheesy yet very cool 
synth parts, drum programs, mechanical bass lines, and a sort of robotic vocal delivery, you can see them 
worshipping Devo on a daily basis. The low-tech production actually adds a lot of character to these 
bizarre songs, which are further highlighted by goofy lyrics and some very funny spoken word samples. 
Yes, this CD is very cool, different and very DIY. (CD) —Alex 


Hogan’s Heroes “101/3 Fists and A Mouthful” (New Red Archives, POB 210501, San Francisco, CA 
94121).What a bunch of different styles on this fantastic 11 song CD. HH manage to blend some Speed 
Metal, straight up Hardcore, catchy Punk tunes, and the sixth song, “Corporate Life,” has a Discharge 
feel to it until they slow it down. Mix in an acoustic guitar intro to the third track, “Lies,” and what we 
have here is a great album. A little something for everybody mixed into one great, tight, and intense 
band. I never knew what to expect from these guys — one minute I’m bangin’ my head and the next I’m 
stage divin’ off the couch with my little man right behind me. The 10th track, “Bleeding Blind,” reminded 
me a lot of “Institutionalized” by the Suicidals. This is fantastic and has a little something for everyone’s 
taste. (CD) -Mare 


Holland/Skin/T unnel (JM, 48 Eighth Ave., Suite 118, New York, NY 10014).I almost didn’t review this... 
“album,” but the sole reason is that it’s Industrial up the ass. Three “songs” that are nothing but 74 
minutes of computer generated shit. Don’t get me wrong, I love Techno/Industrial music, but this is not 
it. This is some idiot sitting in a loft with his finger glued to the goddamn repeat button. One glimpse 
of sunlight in this whole realm of shit though — I thought I heard the back beat to “Bela Lugosi’s Dead.” 
This isn’t music — it’s the product of some bored NYU student. (CD) -Tech Boy! 


Hooch “Maximum Shindig” (Futurist, 6 Greene St, 2nd Floor New York, NY 10013). The opening track, 
“Trapeze,” almost got this CD thrown into the friggin’ canal, but I hung in there and listened to this 
funky record. I cannot put this band into any category, some of the stuff (“Steve McQueen”) had a Clash 
feel to it, but the third track could have been written by Morrissey. This is total artsy fartsy let’s-sing-a- 
melody kind of stuff that I don’t really get into. A lot of this stuff has a "70s feel to it, if ya know what 
I mean. I feel like I’m listening to a terrible ’70s B movie soundtrack — did Charo sing any of these tunes? 
And my own personal note: Felix Sluggo, put some fuckin’ pants on, who do you think you are, One 
Hung Low 2(CD) -Marc 


Hor “House” (SST, POB 1, Lawndale, CA 90260). Hor is a two person band, Andy Batwinas on 
percussion and Greg Ginn on guitars and bass. “House” is an instrumental album with lots of funky beats, 
bass lines, and distorted guitars. This sort of reminds me of the first Joe Satriani (don’t laugh) album (his 
only good one) due to the strange playing modes, but by no means can you lump this album in with the 
work of most guitar shredders. (CD) —Mr. Neiz 


The Inhalants “Charlie Is An Icon” b/w “It Was Hyper-Real” (Rise Records, 2116 Guadalupe #210, 
Austin, TX, 78705). More Manson worship by a cheesy pop trash trio who must've spent too many days 
huffin’ Aqua Net or paint thinner or whatever. Listening to this is like taking a dump in a clean Port-O- 
San: no grime, no smell other than the fresh toilet cakes — just way too sterile and unthreatening for my 
taste. The Inhalants picked the right name for themselves because they really SUCK!(7") —Joe 


Internal Bleeding “Voracious Contempt” (Pavernent, 17W 703A Butterfield Rd, Oakbrook Terrace, IL 
60181). Yes indeed, Long Island’s finest Death Metal outfit returns with its highly anticipated full-length 
debut, which is destined to become a 90s Death classic! This ten track offering features six re-recorded 
songs from Internal Bleedings’ earlier demos and four new tracks which haven’t appeared anywhere else. 
As usual, Internal’s trademark groove oriented, slammy vibe remains intact on past faves like “Epoch of 
Barbarity” and “Anointed In Servitude,” which excel thanks to the guitar onslaught of Chris Pervelis and 
Anthony Miola, who happen to pull other tricks out of their hats like totally original guitar harmonics 
and captivating grind parts which come across as vicious and fascinating, All the songs on this release, 
including new ones like the bass heavy “Reflection of Ignorance” and God of Subservience” feature other 
devastating elements like the tight, unpredictable rhythm section of bassist Brian Hobbie and drummer 
Bill Tolley, punctuated by the deep angry growls of new vocalist Frank Rini, who flaunts a dear and 
understandable delivery. With some savvy production work and an overall knack for writing songs that 
will hit you with mosh parts and quick blasts from all directions, Internal Bleeding prove they have the 
edge over many Death bands because the verse and choruses are given more attention here than by other 
bands. Overall, an A+ release from a hard working band with its heart truly in the music. (CD) —Alex 


James Kochalka Superstar “The True Story of...” (POB 1971, New York, NY 10009- oh yeah - the label 
is Dot Dot Dash). This is almost review-proof. He’s a cartoonist/performer whose lo-fi hi-jinks sound like 
Wild Man Fischer making home demos of They Might Be Giants tunes, except he’s not genuinely nuts 
and the tunes are not quite of that caliber. Of course, they don’t pretend to be, and in spite of his “I dare 
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you to keep listening” childishness, a lot of the music threatens to tum into mutant Pop as fine as Perry 
and Kingsley. Too bad it’s usually Casiotone (not that there’s anything wrong with that, mind you) -based 
Bames and Bames (nor them) style pee pee and poo poo humor (not that that’s a bad thing). Aw hell, 
if you are a college radio dj who smokes a lot of pot, or if you wonder what a Rock opera by Zippy the 
pinhead would sound like, hop in. How’s this: James Kochalka Superstar is a supernova of indescribable 
genius whose every utterance is a flawless marvel, and whose piercing wit will make you soil your U-trou 
in helpless spasms of hilarity.” (CD) —Sport 


Jet Crown Dixie “Exit” (Huel, POB 21134, Winston-Salem, NC 27120). College Indie Rock from down 
South that I.thought was a really good record. Some of this 11 song CD comes across a little too long 
and repetitive, but for the most part was definitely enjoyable. Pretty decent guitar work and the vocals 
on the first track, “We Want Ancona” kind of reminds me of Jim Carroll a long time ago. The best track 
on this record was “Loose Geography.” (CD) -Mare 


Jughead’s Revenge “13 Kiddie Favorites” (BYO, POB 67464, Los Angeles, CA 90067). DIY kings at their 
finest, 13 Kiddie Favorites is by far the best CD I have for this issue. Myk was hoping to get this, but sorry 
bud, you'll have to buy it yourself — this CD rules and I’m keeping it. As it says in JR’s bio, “Jughead’s 
Revenge struggles to hold on to a hard edge in a world that uses Green Day and the Offspring as 
reference point for Hard-core or Punk, a world that has never heard of the Germs, The Adolescents or 
Black Flag.” Okay all you poseurs, go buy this record and find out what real Punk Rock is all about. 
Vocalist Joe D sounds like a young angry Henry Rollins around the Darnaged era. All of these songs rip, 
induding the cover of The Adolescents tune “LA Girl.” Needless to say, Jughead’s Revenge is one of 
LA's premier bands and if everybody had this record, they would be what they deserve, the premier band 
period. Remember, get this NOW! Being that this issue is the last of 1995, I will give a list of my favorite 
releases of the year. Sorry I had to mix this “bast of” list in with the Jughead’s Release, but Superhung- 
himself isn’t cheesy enough to print one, so here it goes: 1). The Joykiller 2). Welt Better Days 3). All 
Purnmel 4). Jughead’s Revenge 13 Kiddie Favorites 5). Pennywise About Time 6). All past, present and 
future Down By Law records (They didn’t release anything in 1995, but the next DBL record should be 
out in early 96). (CD) -Mare 


Leeway “Open Mouth Kiss (Futurist, 6 Greene St., 2nd Fl, New York, NY 10013). Yet another indie record 
from Leeway. Although a lot of old NYHC bands and x-member bands are somehow making money (Civ, 
Sick Of It All) of making a comeback (Maximum Penalty, Outburst, Killing Time, Cause For Alarm), 
Leeway held their own ground. Leeway kick out 11 more crunchy, tight, dean cuts. No, it’s met Born to 
Expire (their first LP) but the band is standing tall, and I’m sure one day they'll get a break. Eddie’s voice 
is as clean and strong as ever and AJ still rips it up on guitar while Jimmy and Pokey smoke the bass and 
beats. Check it out, it rocks. (CD) -Spag 


Lustmord “Where the Black Stars Hang” (Dark Vinyl, Kettelerstrasse 4 D-8595 Waldsassen, Germany). This 
has been out for a couple months now, but nonetheless it deserves a review. Lustmord is one of those 
people who will continue to expand what our idea of music actually is. Using military frequency 
modulation devices and samples of audible space signals received by NASA satellites, Lustmord creates 
not only music, but an actual feeling. This album is one song that runs over 70 minutes, Put this on your 
Discman, go into your backyard, stare at the sky, and enter a trance that only Lustmord can provide. 
(CD) -Cain 


Malformed Earthborn “Defiance Of the Ugly By the Merely Repulsive” (Relapse, POB 251, Millersville, 
PA 17551). Members of Brutal Truth and Napalm Death get together and chum out some amazing 
Industrial. As sonicly harsh as Skinny Puppy, but much more simple and structured. The vocals are as 
distorted as possible and the samples are sacrilegious. What more could you ask for? Psychedelic/noisy 
one minute and thoroughly danceable the next. If you are into harsh, minimalist electronic music, and 
were disappointed by the last Godflesh album, then this is a must. (CD) -Mr. Hymson 


Milkmoney“T Can’t Have” b/w “Scars” (Reproductive, POB 398073, Cambridge, MA 02139).Kind of mid- 
paced droning guitar stuff. I like the distortion and the singer has a cool voice, and when everything is 
combined it has a nice haunting feel. It’s good, but it’s a little melancholy and I’m not looking for any 
more downers in my life right now. This is good stuff, but if you’re feeling a little off the wall this will 
probably bring you two steps over the line. (7") —Greevy 


Mind Over Four “Empty Hands” (Fierce/Futurist, 6 Greene St, 2nd Fl, New York, NY 10013). Without 
cool college radio programs and the underground press my ears would be bored to smithereens thanks 
to the shitload of so-called “heavy” and “original” acts that dominate the music channel that spawned 
forgotten characters like Martha Quinn and Downtown Julie Brown. Bored ears will never again be a 
problem once you check out MOF’s latest offering. This band’s post Hardcore atmospheric crunch stomps 
all over a majority of groups trying to rehash the vibe of key ’90s albums like Quicksand’s Slip or 
Helmet’s Meantime. Sure, certain tracks on Empty Hands contain deep, throbbing basslines, skillful drum 
bashing, and beef-injected guitars, but the real thrill is Mind Over Four’s quest to expand musically, 
documented on songs like the Zeppelinish-y acoustic “Retarded” and the almost psychedelic “Rise” which 
thrives due to a speedy tempo, tastefully noisy guitars, and vocalist Spike Xavier's richly textured higher 
range vocals, which bring to mind Soundgarden’s Chris Comell. This CD has it all; hardcore grooves, 
industrial sampling, metallic riffs, psychedelia, and a vocalist that shreds. Hell, even Martha Quinn would 
awaken from her show biz grave to buy this!(CD) —Alex 


Mindret “Dawning” (Relapse, POB 251, Millersvile, PA 17551). Death Metal meets Gothic music. Can 
this combination work? Mindrot seams to think so and I agree. The songs are very long and at times very 
slow, but before you can say Winter, there are lots of acoustic (or at least undistorted) guitar and some 
eerie keyboards on this record. The record is very diverse. The vocals range from Death Metal growls 
to overdramatic gothic moans of agony/ecstacy. The riffs range from old Entombed to Lycia. If you can 
imagine the first Type O Negative record with a Swedish Death Metal feel instead of a Hardcore feel 
then you know what this record is all about. Adventurous Death Metal fans will like this more so than 
the Gothic crowd. (CD) -Mr. Hymson 


Mitchell Rasor “The Hive That Is My Head” (Big Deal, POB 2072, Peter Stuyvesant Station, New York, 
NY 10009-9998). Mark my words ye wild-eyed chaoticos, one day many of you will awaken to find 
yourself maybe 30-something, maybe balding but sure as hell feeling differently. The rollicking whiskey- 
soaked days of five buddies in a van careening from one saturnalia to the next will be over...and it'll be 
OK! Ifyou continue to make music (Lord help you) critics will replace phrases such as “wailing like fuck” 





with ones like “thoughtful engaging songcraft” and it’ll be OK! Until then you may not “get” Mitchell 
Rasor. Her’s got that banjo/mandolin/harmony vocals penchant we geriatrics seem to acquire and his 
singing reminds me of - um — Eno or maybe Richard Thompson or John Cale. Sometimes there’s a 
Goldrush/HarvestNeil feel and his thoughtful, engaging songcraft often wails like fuck in a rather reserved 
way. So if you spin the odd Westerburg or Peter Case disc as occasional light relief from all your crash 
and bum favorites, then this will find a home in your heart. (CD) —Sport 


Moon Martin “Lunar Samples” (Core, 1719 West End Ave., 11th Floor, Nashville, TN 37203). According 
to his press kit, Mr. Martin “has been a huge success in Europe...” The operative words here are HAS 
BEEN. Granted he writes great tunes, but his voice is too weak to carry anything off, making Martin a 
Country/Pop Tom Petty wannabe. Future artists remember this: “If you write a song and somebody 
makes it a ‘hit,’ don’t go sing it yourself, you'll just make yourself look like a cheesy loungeact” (Moon 
does his rendition of “Bad Case of Lovin’ You” made famous by Robert Palmer here). I actually liked 
track # 2, “Good Moming Policeman” paying homage to Stevie Ray Vaughn? (I hope s0?). Advice to 
buyer... DON’T!(CD) -Tech Boy! 


Mr. Bungle “Disco Volante” (Warner Bros, 3300 Wamer Blvd. Burbank, CA 91505).There’s no real way 
to categorize, dissect, or interpret Mr. Bungle properly. I'll just tell you that this is the strangest thing to 
come from a major label. If you are a fan of their first record, you must accept change before listening 
to this. It’s unstructured and very noisy at times. Also, Mike Patton has snapped. There’s less singing and 
when he does, it’s usually not in English. If you’re an adventurous listener, or a big John Zor fan, then 
this is a must. I wouldn’t expect anything less from my favorite band. (CD) -Baz Turd 


Mr. Happy “Unzipped” (Core, 1719 West End Ave., 11th Floor West Tower, Nashville, TN 37203). This 
band has some interesting riffs and tempo changes, but the vocalist sounds way too much like Jon Bon 
Jovi meets Neil Young after a night of Johnny Walker Red. The beginning of track four, “Armadillos 
and Possums” sounded great until the vocals kicked in. Track one, “I Believe (In Nothing)” is by far the 
best on the album, though for a second I thought I might have put in Primus. I suggest waiting until Mr. 
Happy puts something else out before putting down some cash for an album. (CD) —Tech Boy! 


The Mummies “Introduction To The Mummies” b/w “High Heel Sneakers” (Estrus, POB 2125, 
Bellingham, WA 98227). Finally, after all these years of writin’ for this mag I finally get a friggin’ 
Mummies record, but better late than never, right? Do I need to tell you that the Mummies are one of 
the reasons that this whole Garage thing is coming back into full swing? Yeah, maybe I do because since 
they've broken up a whole slew of no-bullshit three chord Punk bands have been sprouting out of garages 
in our great country with some fresh and happening sounds that still hold true to our ancestors, only way 
more in your face with sheer attitude and an out n’ out disdain for the rest of this fucking lame 
alternashit being shoved down our throats. Back to our heroes: On this “posthumous” re-release 
(“Posthumous”? Aren’t Mummies supposed to be dead anyway?), the bandaged trashounds bash out their 
instrumental theme song with a great big community howl of “FUCK YOU” smack dab in the middle 
ofthis brouhaha. YEAH!! Then of course the classic “High Heel Sneakers” is done in true shit rock style, 
a throbbing unrefined mess that was the embodiment of the Mummies mystique. I don’t care what kinda 
music yer into — if you don’t pick this one up it’s your fucking loss, not mine. Mummies are still GO!(7") 
—Joe 


Mute “What We Are” (Useless, 75 Harness Drive, Meriden, CT 06450). Mute aren’t bad; side A is more 
poppy Punk, and I don’t mean that as an insult. The lyrics are catchy and might even make you try to 
sing along, “Restricted” is an interesting take on the love song formula. The singer declares “You can’t 
make me love you, you can’t make me yours.” Wow, I think I had a few ex’s say that one to me or at 
least something to that effect. As for the B-side, “Stained Glass” is a very nice Emo guitar type of thing, 
(I need to come up with a better description or get a larger vocabulary because I've been using that 
“Emo” word to death, this issue). “Gumball,” the closer, is the most “technically” structured of the four 
songs, but definitely shows that Mute have ability and talent and probably put on a decent show for the 
kids in Connecticut. A band that I'll keep an eye out for, hopefully they'll make a trip out to LI or some- 
thing, (7") -Greevy 


My Dying Bride “Trinity” (Fierce/Futurist, 6 Greene St, New York, NY 10013).My Dying Bride are slightly 
different from a lot of the Death bands out there, mainly because of their strong emphasis on Gothic 
arrangements using elements like violins, keyboards, and church bells that blend in perfectly with the 
lightning fast guitar and low, growled out vocals. The shifting tempos and unexpected Doom/Goth parts 
which pop up when you least expect "em make this disc a challenging listen. My Dying Bride is something 
different for deathheads! I sure dig it. (CD) —Alex 


Journey Into Darkness (NOTA, 2530 Middle Country Rd, Centereach, NY 11720). Can someone please 
tum on the lights? It’s getting scary in here! Wow, I can’t really describe this for all you idiots that need 
a label for everything, Horror music with tribal Death-like drums? Well, whatever it is it’s sure as hell 
unique. For all of you who listen to old Delirium and Will, this is for you. Just sit back, turn it up, turn 
out the lights and have a Near Death Experience. (Cassette) —Cain 


The Nectarine No.9 “Saint Jack” (Shake the Record Label, 598 Victoria, CP 36587, St. Lambert, Quebec, 
Canada). The second full-length attempt from this Scotland. Nice melodic rhythms and flowing 
instrumentals. Convincing, confusing, and redundantly rhyminglyrics that are entertaining to say the least. 
“Just Another Fucked Up Little Druggy On the Scene” and “Couldn't Phone Pitatoes” made me smile 
and sing along. (Great fuckin’ lyrics). A cross between Morrissey, The Cure, and Bob Dylan - yeah, you 
figure it out. In all, I'd have bought this album. (CD) -Tech Boy! 


New Sweet Breath “Supersound Speedway” (Ringing Ear, 9 Maplecrest, Newmarket, NH 03857).NSB are 
a catchy power pop band like their labelmates Doc Hopper. A quick and tight three piece that can mix 
great guitar work and a very melodic vocalist really well. Nothing to jump up and down about, but if you 
like Doc Hopper, you'll love New Sweet Breath. (CD) -Marc 


New Wet Kojak (Touch and Go, POB 22520, Chicago, IL 60625). A little side project of Girls Vs. Boys’ 
Scott Mcloud and Johnny Temple. They also perform with Geoff Tumer from Grey Matter and Shudder 
To Think’s Nathan Larson. Don’t expect to mosh to this (unless you’re Mr. Bungle when they're playing 
clean, etc...) Definitely get this. When I hear this I get flashbacks of cartoons, This is the best instrumen- 
tal album I've heard this year. (CD) -Mr. Nolz 
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Oasis “(What’s the Story?) Moming Glory” (Epic, POB 4450, New York, NY 10101-4450).Quite honestly, 
this is the best major label record that I've gotten in some time; then again I never listen to any of the 
ones they send anyways. Oasis have a formula that may shock some of the mallrat kids because they’re 
a UK band that sound like they’re British and aren’t trying to be a Chicago/Seattle hybrid pop Punk 
outfit. I popped this sucker in and I was hooked. Perhaps it was the cool Lennonesque vocal qualities 
of Liam Gallagher in the opening track “Hello,” or the fact that the music had a nice vintage raw quality 
about it that most big name pop acts couldn’t even grab at. You’ve probably read that these guys are into 
the Beatles, Stones, and the Pistols but if you’re concemed that you’re just going to get rehashed 
nostalgia, don’t worry you’re not. Even though the legends, folklore, and mystique of their influences tend 
to overshadow the band, by the end of this CD you'll recognize these guys for what they are, probably 
one of the best pop acts coming out of England nowadays. The hooks are catchy and clever, and the 
musical structure is more than exceptional — what I mean is they use more then one or two bar chords. 
What’s also enjoyable about the band is that they’re not exactly the best looking bunch of fellas, and they 
act like a bunch of soccer hooligans. I hear they’re Manchester City supporters, which I figure would be 
sort of an embarrassment, since Manchester United are playing real football down the road. (Which I 
probably shouldn’t even mention because they probably take that stuff too seriously and Sam’s Amy 
really don’t give the US much credibility on the pitch). Oh yeah, for all you Mods, Paul Weller makes 
a musical appearance. So you should own this and add it to your Weller shrine (the joke being most 
mods think Weller is God — nutty!)(CD) -Groevy 


Philco Bendyx “Soft Spot” b/w “NYC Sunshine” (5 Leaf Clover, POB 1104 Peter Stuyvesant Station, New 
York, NY 10009). here’s a conundrum — are these two songs perfect Pop warped to deliciousness 
weirdness, or are they bizarro outbursts rendered accessible through some kinda hoodoo? Beats me, but 
I’m beguiled. Deeply fuckin’ imaginative music that’s kinda noisy and a little spooky and fuckin’ great. 
Don’t misunderstand — it’s not cutesy-quirky elfin twaddle. It’s got heft and heart and melody to bum 
and some truly outside musicianship. Watch ’em. (7") —Sport 


Pipefitter“We'll Plumb Your Pig” (Pipe-F, 314 1/2 N.Pine #5, EBurg, WA 98296).1'll admit I was going 
to write this band off because the A-sides weren’t too spectacular. Raw Punk with bash, bash, bash type 
drums that after the fourth set of bashes really doesn’t do much for you since you can predict every crash 
that’s to follow. The B side, on the other hand, “Grip” is a great song that just gets you stoked because 
it has a hard hitting melody to it, and has that certain something that the other two songs lacked. I’d buy 
this for the B side alone, because it shows a band that could be onto something good. I don’t know, I 
played “Grip,” and I had this urge to go out skatin’ so I threw my deck into my shit wagon and started 
to head downtown, and as I was passing the local beer distributor the “sale” sign caught my eye and my 
priorities changed. Oh well. (7") -Groovy 


Problematics“Blown Out” (OR, POB 30310, Indianapolis, IN 46230).Sloppy Midwestern Garage Punk 
played and recorded like total caca, which would be okay if they actually got the caca out of their pants 
’n robbed some speed from the local pharmacy. Okay, side two does pick up a bit but...hey, wait a 
minute! If ya play their cover of the Undertones’ “Teenage Kicks” on 45 it almost sounds as cool as the 
original version! Maybe so, but otherwise these yahoos are about as exciting as watching Armenian 
loafpinching on satellite TV. Favorite Monty Python joke — Q: What’s brown and sounds like a bell? A: 
DUNGI!!(10") —Joe 


Rancid “...And Out Come the Wolves” (Epitaph, 6201 Sunset Blvd. #111, Hollywood, CA 90028). People 
have been saying a lot of shit about Rancid lately, and methinks the problem is more their wallets gettin’ 
fatter and the band’s success in general as opposed to their music sucking, Okay, so their third record 
isn’t played at the same breakneck speed that the first record was (which I kinda miss), and yeah, the 
Clash influence is particularly evident on songs like the Ska driven “Time Bomb,” but the songs are 
catchy, more structured than on previous albums, and the whole record has a vibe of celebration to it. 
I think it’s great. (CD) -Rich 


Richard Hell and the Voidolds “Destiny Street” (Red Star/Razor & Tie Music, POB 585, Cooper Station, 
New York, NY 10276). Kinda funny that Mr. Hell put this out while pursuing a film career (as a scummy 
punker in Smithereens) but hey, you gotta do what you can to live, eh? I can also see why this record may 
not have done well back in the early ’80s, since the only choices we had back then were either listening 
to the watered down “new music” (definitely a lower case term) spoon fed to us by that horrendous music 
video station, or there were the great salad days of Hardcore when it actually had an impact on the hearts 
and minds of the disturbed youth of America until greedy hands and hypocritical minds destroyed any 
chance of making it respectable. On the other hand, the Voidoids were lost in the shuffle since they were 
basically an old school band playing old school style music. Even more unfortunate was the was the fact 
that this was a really good album, especially “The Kid With the Replaceable Head.” This was the 
Voidoids at their tightest as a band, and I just can’t help being a sucker for Robert Quine’s great guitar 
work. There’s even a cover of “I Can Only Give You Everything” on here — Yeah! With all these reissues 
T've been getting lately, my archives have been improving by leaps and bounds, and since I haven’t heard 
much newer “fringe” stuff that’s worth meriting then it’s just as well that I give respect to a somewhat 
unknown record that may peak the interest of someone who's trying to explore different avenues of 
musical culture — like me. (CD) —Jee 


Rocket From the Crypt “Scream Dracula Scream” (Interscope, 10900 Wilshire Blvd, Los Angeles, CA 
90024).1 felt the amazing Hot Charity LP couldn’t be topped, but somehow Rocket continues to shock 
me with the best stuff to date. Out of control horns, great sing-a-long vocals...probably the best band ever 
to be on a major. “On A Rope,” “Drop Out,” and “Used” are only three of the amazing numbers here. 
Not one “just okay” number, not one throw back, just pure Rn’R with more attitude than your sister. 
(CD) -Spag 


Roger Miller “Elemental Guitar” (SST, POB 1, Lawndale, CA 90260). At first look on the picture of 
Roger on the back I felt compelled to write a review. The picture is an aerial view of Roger at his guitar 
set up as he sits amongst his foot pedals, delays, and countless other gadgets, and I am reminded of any 
guitarist with a similar set up — me. The intentions appear very similar, but the two of us achieve very 
different effects. Roger’s guitar of choice is a Fender Strat, which gives him a Hendrixian tone. The vocals 
remind me of Peter Gabriel and the music is also quite experimental. I’m curious as to how Roger 
performs these songs live, as a soloist, or perhaps with a DAT accompaniment or with a rhythm section 
(since he also plays bass and drums). The Hendrix influence is obvious all over, in the feedback as well 
as the live cover of “Are You Experienced?” The tracks “Dream Interpretations “No, 7” and “No. 8” are 
both twisted. By my own experiences I can tell you that playing solo is quite a difficult task to perform 


well, and Roger can definitely hold his own. (CD) —Mr. Nolz 


The Scofflaws “Ska In Hi-Fi” (Moon, POB 1412, Cooper Station, New York, NY 10276). Yes rudeboys and 
rudegirl, after several long years The "Flaws are back with yet another flawless record. Although the 
recording itself is a little shitty the overall selection of live party favorites are here. “Till the End of 
Time,” “Grazin’ In the Grass,” and Bela and Hancock’s “Watermelon Man” are only a few to mention. 
The reason that The Scofflaws are so good is that they remember the roots of ’60s Ska and American 
jazz. So, get on your bike, grab a girl, and dance your ass off to some of the truest Ska around. (CD) 
—Spag 


The Selecter “Hairspray” (Triple XXX, POB 862529, Los Angeles, CA 90086). “Duh, why is Kowalski 
reviewing a Ska band?” Actually, I used to love all the Two Tone stuff to death, but it initially lived such 
a short life that I took my interests elsewhere. Nowadays, there’s like this whole underground Ska scene 
that I honestly don’t know too much about, but it’s really no surprise to me either since it’s so fucking 
great to dance to, and of course to smoke ganja to as well. Praise Jah! So now I have this Selecter disc 
in my possession, and it is truly a pleasure to hear Pauline Black’s voice gracing my presence once again; 
kinda brings back memories, y’know? Infectiously upbeat tunes gleefully laced with pop and R&B - throw 
some of these cuts on at yer next humdrum party ’n watch the whole room come alive. Ska Na Na!(CD) 
—Joe 


Shrine “Psycha” (Malicious Vinyl, 6607 Sunset Blvd, Los Angeles, CA 90028). Picture a more brutal 
version of Jane’s Addiction, assembled with beefier guitars and a female vocalist whose throat bares an 
uncanny resemblance to Perry Farrell’s voice and range. No, this group is not a rip-off, but is instead a 
psychedelic, sort of power groove outfit caught in the fringes of “alternative” Rock. Practically every song 
here is a five star effort however, with vocalist Xan’s soaring and occasionally pissed off pipes tangoing 
with spacey six string leads and a booming rhythm section that adds ooommpph! to many songs here 
within, including a barely recognizable cover of Airplane’s “White Rabbit,” altered by Shrine to 
accommodate a quicker tempo and a murkier guitar section. Definitely buy this rather than the Hootie 
Blows the Spin Doctors box set!(CD) —Alex 


Simon and the Bar Sinisters “Look At Me I’m Cool!!!” (Upstart Sounds, POB 44-1418W. Somerville, MA 
02144). Seems to me these boys have been trashin’ it up at bars around here for many bloodshot moons 
by now. It’s always a treat stumbling into joints like Nightingale’s to find them carrying on. They cover 
all the bases of Americana low-life Rock: Rockabilly, Punk, Surf, and so forth. The major domo, Simon 
Chardiet slings a mean geet that slips and slides and stings like a jellyfish and his slaphappy cohorts don’t 
let him slow down, neither. My taste being what it is, I'm not delighted by tough-guy boogie Rock like 
“Dirty Mean” but that’s an exception and I’m a hole anyway. At the end of the disc, after a beautiful 
guitar showpiece called “The Drunken Hiccups,” Simon says “that’s that” and that offhand attitude makes 
this album loveable. (CD) -Sport 


Sinkhole “Space Freak” (Dr. Strange, POB 7000-117,Alta Loma, CA 91701). This is another good solid 
record from the Dr. Strange label. Sinkhole in all honesty are really good, and I wouldn’t be surprised 
if they get huge. Their songs range from hard edged Pop Punk stuff to some grittier Hardcore kind of 
stuff (but not too gritty, mustn’t scare off all the hoochies and powder puffs). There’s also a cover of the 
old Black Flag classic “Jealous Again” (great for nostalgic purposes...1 guess). If you’re looking for a feel 
good record, then this should definitely be on your list but like I said don’t be surprised if these guys end 
up hanging with Kennedy or at least squeeze a video out of Spike Jonze or something because I can’t 
see this band being an inside secret for too long. (CD) —Greevy 


Smackmelon “Blue Hour” (Relativity, 79 Sth Ave. 16th Floor, New York, NY 10003). A really great raw 
guitar-powered band from Boston. Some of the tunes are in the Hisker Dai vein and some are strictly 
Power pup at its first. Nothing on this 11 song CD bored me, which is very hard to accomplish. Powerful 
vocals backed with a great rhythm section. Singer/guitarist Duke Roth of Smackmelon definitely has his 
shit together and this CD is recommended for all power pop fans and Hisker Di fanatics. (CD) —-Mare 


Secial Distortion “Mainliner”/“Mommy’s Little Monster”/“Prison Bound” (Time Bornb, 219 Broadway 
Suite 519, Laguna Beach, CA 92651). “Hello, Mrs. Lopez, this is Westminster High School calling. How 
is Marc feeling today?” “He’s fine — isn’t he at school?” “No ma’am, he hasn’t been at school all day.” 
“That li’! bastard must be at Zed’s. Thank you.” DAMN RIGHT! I ditched school every day a new Social 
D record came out, took my moped to Zed Records in Long Beach and played that 45 all day long. 
Social D was another of many OC bands that I loved and I must have seen them 20 times in a 2 year 
period (’80 -’82). What a great band they were back then, and even though they have slowed down quite 
a bit and play a more blues oriented rock, I still own every SD record and I can’t wait for the next. The 
first CD, Mainliner is a collection of all the 45s SD had put out before releasing Mommy... and is by far 
the best of the three. Some of the SD classics are on this, such as: “1945,” “Moral Threat,” “Justice For 
All,” “Under My Thumb” (the Stones cover), and “Mass Hysteria.” Mormmy’s Little Monster was the first 
full-length record SD released, and can still be heard at any NYC club between bands. This record is 
awesome!! It kicks off with “ The Creeps” and keeps kicking all the way through the last track, “Moral 
Threat.” If there was ever one song that described my teenage years, it was “Telling Them,” and most 
of you younger ones can probably still relate to lyrics that go “Well I love the sound when I smash the 
glass / If I get caught they’re gonna kick my ass / Mommy is worried about the way I drink / Daddy can’t 
figure out the way I think../ I can’t wait till the show tonight / when I’m with my friends and everything's 
alright.” Needless to say, hearing Mommy... on CD kind of has a different feel than my vinyl, but at least 
there are no scratches on it! There was a six year period between Mormmry... and Prison Bound, and a 
couple of line-up changes with Brent and Derek leaving the band. Sefior Ness replaced them with John 
Maurer on bass and Christopher Reece on drums, and as far as I know this lineup is still together, 
induding Dennis Danell on rhythm guitar. Prison Bound is a totally different record than any previous 
SD stuff with the exception of the opening track, “It’s the Law,” which was probably written just after 
Mommy... was released. This is a decent record, with many mood swings and a very depressed Mike Ness 
singing about doin’ time and the what not. I won’t tell you why Mike went away, I respect the man’s 
Privacy and his music too much. I saw SD open up for X at this “big” venue back in ’87 and SD lost a 
little of their anger and stage presence, and that’s reflected in Prison Bound; or maybe they just grew up. 
T guess we all do. Even me, the eternal teenager. (3 CD’s) -Mare 


Sometime Sweet Susan “The Coming Lights” (Futurist, 6 Greene St, New York, NY 10013).1'll admit that 
after the Dangerous Inventions compilation that came out on this label a while back I was hesitant to take 
any of their stuff for review. I ended up with this CD and I have to say that I think it was some sort of 
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twist of fate kind of thing, because if there was to be a band that would restore my faith in Futurist, 
Sometimes Sweet Susan are that band. The opening track, “Baby Screams,” had that certain something 
that demands you to listen to it. SSS have two different sounds; one is subtle and quiet with shy sounding 
vocals and clean sounding guitars pecked at nervously. The other sound is blaring, noise guitars — passion 
driven “Emo,” boys. Very Jeckle and Hyde, something that I have a strong fondness for. I'd describe 
these guys as a cross between Sonic Youth in their noisier moments (though I'd buy this over any of the 
latest SY records) and at their quieter moments Sometime Sweet Susan sound remotely like the Ocean 
Blue without all the expensive processing, This is definitely ending up on my best of the year list. Be 
smart, add it to yours. (CD) —Groevy 


StubbornAll-Stars “Open Season” (Another Planet, 740 Broadway, New York, NY 10003). An all NY Ska 
superstar disc with Roland Alphonso (Skatalites), Chris Dowd (ex-Fishbone), and members of The 
Scofflaws, Toasters, Skinnerbox, Insteps, and Slackers playing some of the best Ska that’s come out since 
the ’60s. There is a 2-Tone vocal feel to it and the Rocksteady numbers are as good as that of NY’s 
Great Boilers (my all-time favorite NY Ska band). “Rise to Find You” is as ’60s as it gets, and “Judge 
Knotte” is as 2-Tone as it gets, so the All-Stars sound like a combination of the two best styles of Ska. 
Oh yeah, by the way, drummer Eddie Ocampo holds the shit down to perfection. Great job — I hope for 
a follow up. (CD) —Spag 


Teengenerate “Smash Hits!” (Estrus, POB 2125, Bellingham, WA 98225).Just when I was thinkin’ this year 
couldn’t have gotten much better musically (I mean, if yeu got even 5@ close to great records for 
free...pretty cool, right?) along comes Smash Hits! a roasting collection of singles by Japan’s most potent 
response to Rock n’Roll. Sadly not all the band’s singles’ recordings could even fit here, but the CD 
contains enough material to get an admiration for the brashness of the entire approach, which includes 
covers of songs by The Zeros and The Pretty Things. Pick up the full-length, Get Action! on Crypt too, 
and file ’em next to your Pagans records. (CD) —Rich 


Terminal Sect “Gun Worship” (NOTA, 2530 Middle Country Rd, Centereach, NY 11720). Remixes by 
KMFDM, Chris Moriarty of Controlled Bleeding, Skin Chamber, and Body Clock fame, John Bergen of 
Trust Obey (on Mr. Reznor’s own Nothing label), and even and an oddly festive mix by Coin of the 
Realm — uh, what else should I say? TS’s previous effort, thehurmansconditioned is still being explored on 
this EP, which features several mixes of “Gun Worship,” as well as one of “Hanging Tree.” There are 
also a few new tracks, one named “Division,” which is remarkable. Just go and get it!(CD) —Cain 


Trial Of Bow“Omamentation” (Release, POB 251, Millersville, PA 175511).Consisting of former members 
of Disembowelment TOB have created a beautiful collage of Mideastern instruments to produce a truly 
original CD. This CD EP contains four songs, each of which intertwine with gentle melodies supported 
by the use of ALL live instruments. This is a must for the truly Gothic. (CD) —Cain 


Tub “Why I Drink” (Double Deuce, POB 515, New York, NY 10159-0515).From the opening track, 
“Charlies Murray,” I could tell that Tub is an intense band with a great raw sound. This trio can kick out 
some of the best Punk Rock NYC has to offer, plenty of great vocals, ear piercing guitar work, and a 
bassist and drummer that could play with the best. Tub reminds me of early Helmet, but at the same time 
they have come up with their own angry sound. I will definitely look forward to seeing Tub to see if they 
can pull this off live. If they can, Tub rules the NYC underground. (CD) —-Mare 


Tugbeat Annie “Jack Knife” biw “Mock” (Sonic Bubblegum, POB 35504, Brighton, MA 02135). This one 
fell into one of the many piles in my room and it ended up not getting reviewed (my room looks like a 
big messy pile of dothes, records, and some other junk, so forgive me). The Buffalo-based Tugboat Annie 
have a good noisy, Pop Punk sound (there I go with that description again) that falls into the “Emo” 
category. The secondary guitar manages to get some good noises coming out of it, and the singer has a 
nice melodic voice. I was starting to fall in love with this band because I’m such a sucker for this stuff, 
but there were only two songs. I feel like such a fool because I misplaced this for months. These guys 
should invest in a road map and get themselves out to the island because the kids would really dig them, 
or at least I’d get to see them play without having to travel. (7") -Greevy 


V/A “A Saucerful of Pink: A Tribute to Pink Floyd” (Cleopatra, 8726 South Sepulveda, Suite D-82, Los 
Angeles, CA 90045).1t doesn’t take a brain surgeon to figure out what this is all about. A two CD set of 
Industrial bands doing classic Pink Floyd songs. Thumbs up to Psychic TV, “Set Controls For The Heart 
Of The Sun”, Alien Sex Fiend, “Echoes”, Furnace, “Hey You”, and the best track, Controlled Bleeding, 
“Another Brick in the Wall.” Thumbs down to Helios Creed, “Pings on the Wing,” The Electric Hellfire 
Club, “Lucifer Sam” and Penal Colony does a horrible version of “Young Lust.” Everything else is okay. 
There are 19 bands on this tribute. If you are a true Floyd fan, and you also happen to like underground 
Industrial bands (?), then check this out. (CD) -Baz Turd 


V/A “Coldwave Breaks” (21st Circuitry, POB 170100,San Francisco, CA 94117). Why in the world does 
my copy of one of the coolest comps of Industrial music in existence have to skip and act up like a 
defective nuisance 3/4 of the way into the disc? Could it be that the god of all cheesy bands is punishing 
me for trashing his flock in past reviews? Anyway, this super perfecto disc features mostly guitar oriented 
hard dance bands like 16 Volt, Chemlab, and Schnitt Acht just to name a few. The above mentioned acts 
pace themselves through layers of fuzzy chords and danceable, contagious beats that'll have grandma 
dancing away hypnotically on XTC, playing air guitar in some shadowy night spot. Other highlights 
include Germany’ Some More Crime ripping through “Der Tod Ist Ein Meister Aus Deutchland” and 
Gracious Shades dishing out sound bytes about drug abuse and alcoholism on “This Blackness.” This 
comp is so good you'll wet your pants!(CD) —Alex 


V/A “The Fall of American” (American, clo the used CD bin). I don’t think you can buy this (lucky you) 
because it appears to be the kind of Autumn releases sampler they stuff the hype sack with at flimflam 
operations like the CMJ Marathon. It’s a heap of bushwa and unworthy of a pan and the only reason I 
mention it is this: “America” is spelled with a capital “A,” and the flag is supposed to be displayed with 
the stars in the upper left hand comer. A successful capitalist like Rick Rubin knows this, and his sub- 
adolescent ’80s style radical pose is loathsome, pathetic, and ludicrous. Oh yeah — why are the pasty-faced 
twits of Love and Rockets allowed to sing the word “fuck” each time the naughty-boy chorus of “Sweet 
FA” repeats, but every obscenity is bleeped out if Subherd’s Rap tune “90008”? Can’t be racism ’cause 
this is such a DEF label and all - must be marketing. Who cares, really? Move to Cuba, you pitiful 
fucking fake subversive, money-grubbing shit-heels. (CD) -Sport 





V/A “Help: A Charity Project For The Children Of Bosnia” (Go! Discs/ Polygram, 825 Eighth Ave 26th 
Floor, New York, NY 10019). think it’s safe to say that, after the banner-waving rock concerts disguised 
as political movements that ran amuck in the ’80s, I've grown a bit skeptical of rock stars that try to play 
political activists. The main reason is that the cause they are fighting for usually becomes trivialized, 
which often leads to people becoming tumed off as opposed to becoming incited to take action. Albums 
like this which feature flavor-of-the-month pop acts hammer a second nail into the coffin, because once 
the flavor starts to leave a sour taste in your mouth, this cause, The Warchild effort, will be disposed of 
as quickly as one of these bands falls of the charts. Sad but true, that’s how the pop industry works. The 
best example is the “Love Spreads” track by the Stone Roses, a pop radio hit and dance club staple that 
has already came and went. Before I go on some rant I should point out that there are some interesting 
tracks on this, such as Terry Hall and Salad’s cover “Dream A Little Dream,” it was sweet to hear the 
ex-Specials/Fun Boy Three’s voice again. What’s a political comp without a hard edge folky song? The 
Leveller’s fill in that void with the dark sounding “Search Lights.” Johnny Depp makes an appearance 
with Oasis, which was surprising because I thought the song would suck. No, that job was left up to the 
final closing track by Paul Weller and Friends, who do an awful cover of The Beatles “Come Together.” 
With friends like that who needs enemies? There’s other pop music on this that overall works as a 
compilation that you’d play while dusting your space on a Sunday afternoon. As far as inspiring you to 
contribute to the antiwar effort in Bosnia (or anywhere on the globe for that matter), that comes from 
within, and any album devoted to a cause really can’t get you out of the lay-z boy, only you can. On a 
dosing note, if these bands are serious about stopping ethnic deansing, rape and mass atrocities they’d 
should start looking into the tactics used by the multinationals in third world countries. Tragedies like 
what you see in Bosnia are occurring all over the world on a daily basis; unfortunately most of this is 
ignored because they are often regarded as bi-products of the capitalist trade war. (CD) —~Groovy 


V/A “Mallrats” (510/MCA, 70 Universal City Plaza, Universal City, CA 91608).Sometimes stupidity speaks 
for itself. So let’s go to the press release. “What to do? Where to go? To many genXers around the 
country the answer is obvious — the mall. There is no intention of buying anything, there is no shopping 
agenda.” No shopping agenda is right! I have absolutely no intention to go to the fuckin’ mall to visit 
some scumbag record store and buy into the whole “GenX” hoax by purchasing this soundtrack of “cool, 
cutting edge music.” Nor will you find me strolling into the local movie theater and shelling out $7.50 
to watch the movie that this shitty soundtrack accompanies. Hopefully maintenance will get some poison 
or gas and put all you sorry ass Mallrats out of your own fuckin’ misery. (Cassette) Groovy 


V/A “Strange Notes: A Germs Cover Compilation” (Bitz Core, Postfach 304107 D-20324, Hamburg, 
Germany). 20 covers of the Germs classics that I would have bought even if 10 year olds played the tunes. 
The Germs are arguable on of the greatest LA Punk bands of all time. I regret never seeing them live 
~ I had the chance many times to catch Darby and his band, but none of my homey’s would go with me, 
and Germs shows were notoriously violent. So, with no one to watch my back.... This comp nules from 
the start with one of my favorite bands DI covering “Lexicon Devil” with all the anger and the intensity 
of the original. When my grandchildren ask Grandpa about this Punk Rock thing, I'll hand them two 
things; this CD and my vinyl copy of The Decline... If you don’t own Germs records I highly recommend 
that you find this comp, or order it from the guys in Germany, this is too cool! Some of the best cuts on 
this are the Zero Boys with “What We Do Is Secret,” Slime with “We Must Bleed,” Emils w/ “The Other 
Newest One,” Mung w/ “Richie Dagger’s Crime,” and Rattail Grenadier covering “Manimal” is fantastic. 
This comp rules!(CD) -Mare 


V/A Abnormal Behavior/EsseAsso (AB, 15204 1st Street, North Bergen, NJ 07047).1 really have nothing 
bad to say about Abnormal Behavior; they play straight forward Hardcore Punk that has an equal amount 
of moshy parts as it does it’s pogo-ey moments. The group manages to cram four songs onto one side, 
which made the band speed things up a bit and strip things down in some places, so what you get is a 
no BS punk performance. EssoAsso, which I guess can be dubbed as a Sniglet band of sorts, gives us 
three psycho Emo type of songs that sound like a lo-fi version of Halfman with similar styled personal 
type of lyrics. Something that’s consistent in both bands is the rawness to their sound, that I have to say 
I really appreciate, especially when so few of the releases that I get here ever move me on a spiritual 
level. Abnormal Behavior has always been a band whose latest material I've looked forward to hearing, 
and EssoAsso are a band that I’m looking forward to hearing more of in the future. (7") ~Greevy 


V/A All Day/Das Klewn (Know, POB 48.30, Long Beach, CA 90804).Both bands play two songs each. All 
Day is fast and poppy. The guitarist is excellent, and all the vocals are done group effort style — very 
catchy. The raw recording makes this all the more better. Das Klown is not as good in my opinion, but 
decent. More in the Dead Kennedys vein, but not as tight and a little more polished. These two bands 
together make a terrific 7". Buy it if you can find it. (Split 7") -Myk 


V/A Greensleep/Scarab (Puncture, POB 983, E. Northport, NY 11731).Two songs each from two LI bands 
that play deceptively simple upbeat songs, and all are excellent. Greensleep has this kinda ’50s thang goin’ 
in their vocal melodies with a cranky production that makes the band come off as likeably sarcastic. 
Scarab is a bit more artsy and serious sounding, but has some nice cutting guitars and cascading female 
vocals. I hear MotherBox is re-releasing it if you can’t find it. (Split 7") —Rich 


The Warmers (Dischord, 3819 Beecher St. NW, Washington DC, 20007). Alec MacKaye’s new band, a 
three-piece with a cute female drummer. This 7” is too artsy fartsy for my ass — it’s low key, repetitive, 
and just plain boring, I've seen them live and I must say they have better songs than this. (7") —Spag 


Waterdog (Adantic, 75 Rockefeller Plaza, New York, NY 10019).Fromthe opening track “My Life,” I could 
tell that The Clash were a huge influence for these four young men form Providence. I don’t get into the 
major vs indy war because it’s pointless, but I will say that with Waterdog you get a pop band. Most of 
these tunes are upbeat with whiny vocals and basic guitar work. The strength of Waterdog lies within the 
bass player and the drummer - the two are really tight. The sixth track “Manic-kin” is a decent tune and 
following it is a little Ska diddy called “Youngster Turmoil” that picks up some speed through the bridge 
and chorus. This is a pop record, and if your tastes indudes Green Day, I recommend this; if you’re into 
Punk/Hardcore, leave it on the shelf. (CD) -Mare 


The Wives “Ask Me How” (Go-Kart, POB 20, Prince St. Station, New York, NY 10012). Fast songs with 
a lot of melody, but played much more forcefully than a lot of the current Pop kinda fare. Better than 
most, but doesn’t knock me off my barstool, which Go-Kart did earlier this year with the Lunachicks 
record. The production by Karen Blacks’ Dean Rispler is chunky and the vinyl version is on Reservoir. 
Oh yeah... Okay....How?(CD) -Rich 
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Greetings and best holiday wishes 
to our friends and neighbors in LI 
and NYC and the rest of you face- 
less multitudes across our great 
nation. Or, in other words, ho-ho- 
fuckin’-ho. Submitted for your 
approval, or your toilet paper in a 
pinch, is Porcelain Press 2. We've 
enjoyed reading all this stuff, so 
keep the ‘zines coming. It makes us 
feel all warm inside to see people 
using their First Amendment rights 
however the hell they please. Keep 
at it. They need the exercise. E&P 


PUNK PLANET #8, $2.00, POB 
1711, Hoboken, NJ 07030, 8- 
1/2x11, 104 pp., newsprint. A year or 
two ago, one of the big wheels in the 
world of independent press, 
Maximum Rock and Roll, had an edi- 
torial change and decided to define 
what Punk Rock was or wasn’t. That 
pissed off a lot of people and some 
of their staff left (and rightfully so). 
This explains PP’s similarities to 
MRR, right down to the Baboon 
Dooley comics. The comparisons 
stop right there. PP is much better - 
easier to read, more organized, with 
some serious computer graphics 
and layout going on. A quick run- 
down includes interviews with the 
Smears, Fabric, Red Aunts and Aus 
Rotten. | was most pleasantly sur- 
prised by the inclusion of some (3) 
well written short stories. | don’t 
know if it’s included in every issue, 
but it would be great if it is. There’s 
also the usual shitload of record and 
‘zine reviews and the inclusion of an 
article on the thankless and constant 
pressure of ‘zine production. (| know 
all about it. During the last two 
weeks before UTV goes to press, | 
wouldn’t go near our fearless leader, 
Mr. Black, with a 10-foot pole). In 
conclusion, FUCK MRR! They think 
they’re the be all and say all in the 
world of DIY. Punk Planet proves 
that little brother can make good - 
even better. 


SLUG Volume 7, Issue 09, #83, 





December 1995, $1.50, Monthly, 
2120 South 700 East, Suite H-200, 
Salt Lake City, Utah 84106, 8- 
1/2x11, newsprint, 42 pp. Full of lots 
of interviews and CD reviews (imag- 
ine that!), Slug focuses on punk and 
metal and, though based in Utah, 
has more stuff about NY bands, NY 
clubs and NY scenesters than most 
NY rags. They must rack up the fre- 
quent flyer miles. The interviewers 
are well informed about their sub- 
jects, so you get to know the bands 
and what they’re about, and tbe 
record reviews are chock full of 
interesting tidbits, but this ‘zine is 
lacking...well, something. It’s just 
kind of there, with no style or inter- 
esting writing. You can have the 
facts, ma’am, but if you don’t put 
them together with some wit, who 
gives a shit? Not me, I’m afraid. | 
guess they call it Slug for a reason. 
Pour some salt on it and put the rock 
back. 


TAIL SPINS #24, $3.00, POB 5467, 
Evanston, IL 60204, 130 pp, 8- 
1/2x11, newsprint. During the 
course of writing this column, I'll be 
listing some Top 10 ‘zines (there will 
probably be 30 to 40 Top 10s during 
the next few years). Congrats, Tail 
Spins, you’re the first one. | can find 
no fault with this, except maybe the 
$3 cover, but that’s small potatoes. 
Starting with the extra spiffy 4-color 
cover art by Zachary Present (they 
use different artists for each issue) to 
the “How to Clean Your Cat” photo 
thing, it’s a pleasure to read on the 
old crapper. The layout is crisp and 
clean with lots of photos and graph- 
ics (I like to look at pictures. Why | 
write for UTV, which has more words 
per square inch than a fucking dic- 
tionary, is beyond me). Interviews 
with Demolition Doll Rods, Smears, 
Snapcase, Sensefield, a horror 
movie host names Son of 
Svengoolie and a few other bands 
which | can’t think of right now are 
included. Let’s see, they also have 
an amazing 30 pages of audio 


reviews, 10 pages of live reviews 
and 10 pages of ‘zine reviews, all of 
which makes me feel pretty inade- 
quate right now. Oh, well. Cool ‘zine. 
Buy it, read it, pass it on so someone 
else can read it. 


PROPAGANDA, Gothic Chronicle 
#22, Spring 1995, $6.00, 8-1/2x11 
glossy, POB 296, New Hyde Park, 
NY 11040. My, my, my, how self- 
important. With all the ego going on 
here, it’s amazing it isn’t oozing out 
between the pages. Don’t get me 
wrong, if you’re into the goth scene - 
| mean really into it - you might enjoy 
Propaganda immensely. As long as 
you see it the way they do, that is. If 
you're not, I’d recommend looking at 
the pretty pictures and maybe read- 
ing one or two of the interviews. 
They are, for the most part, well writ- 
ten, but the level of elitist intellectu- 
alism soon grows tiresome. If S/ug is 
content with no style, Propaganda is 
style at its worst,. 


SMUG, Vol. 1, issue #8, November 
1995, monthly, FREE, 155 East 23rd 
Street, Suite 303, NY, NY 10010, 
tabloid, newsprint, 43 pp, Wow. 
Four-color pages? Legal 
Representation on the masthead? 
Somebody associated with this ‘zine 
has some bucks, and it shows. And 
what’s with all these ads from 
Jersey? Something is amiss here. 
Add to that some guy named Rich 
who slammed UTV in his reviews 
column, and |’m all set to hate this 
thing. Smug indeed. Only trouble is, 
it’s not half bad. Visually interesting 
and editorially diverse, Smug covers 
everything from Dick Dale to The 
Rake’s Progress with well-informed, 
well-written pieces. | like their fan’s 
eye view, and their cool graphics, 
which scream to be noticed even 
more cuz of the color, rare in a 
newsprint rag. Most ‘zines can bare- 
ly squeak out the print money for a 
color cover. | guess those pizza 
spots and music stores in NJ are 
coughing up the big ad bucks. 


Send 'zines for review to UTV, 2128 Bellmore Ave. #2, Bellmore, NY 11710 
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Where you can 
always find C 


Fetch air on Sled Dogs snow skates 
RENT A PAIR 2nd PAIR FREE 
BUY A PAIR GET A FREE PAIR 


OF SLED DOG GLOVES 
OFFER GOOD UNTIL DEC, 31 1995 





FOR CATALOG & STICKERS SEND $1.00 TO: 


have a happy fuckin holiday sp ear ee aoa 








DUMPSTER DIVE CONNECTICUT FANZINE! 
Punk Rock, Ska, Junk -- Dumpster Dive #10. 
Featuring interviews with Fatty Buster Bloodvessel 
of Bad Manners, DGeneration, Butt Trumpet, 
Andy Shernoff -- The Dictators, and reviews. 36 
pages, $2ppd. Send check/money to: John Colletti, 
Dumpster Dive, P.O. Box 426, Norwalk, CT 06856. 
We review everything! 


TURMOIL IS BACK ON THE AIR! Yes, Steve K. 
will continue to clean the wax out of your Indie 
Rock clogged eardrums with the best Punk and 
Hardcore from the US and around the world. Hey, 
they moved the transmitter, so now you can 
probably get in Nassau and stuff too! Tune in 
Wednesdays from 8pm to 10pm on WUSB 
90.1FM. NEWS FLASH: ERIKA TOOKER HAS 
LEFT FOR GREENER PASTURES. 


WANTED: USED SNO BOARDS. Call 516/354- 
0606. Ask for Enos. 


ALIEN PLANETSCAPES seeks 
GUITAR/VIOLIN/TRUMPET to play 
instrumental SpaceRock/Headcore. Must know 
HAWKWIND/70’S MILES, CRIMSON, FRIPP & 
ENO/GONG/HELDON/OZRICS/SUN RA! Own 
Equipment & Transport a must, rehearsals in 
Queens, gigs & label interest. Call Doug (718) 723- 
1662 for info, can’t play don’t call, must be 
dedicated! 


FREE CASSETTE and BIZARRE NEWSLETTER: 
The Neutron Report. Columns, contests, reviews, 
cutting-edge music and more! Call (516) 475-6618 
or (516)422-5868 or write: Neutron, Box 2550, N. 
Babylon, NY 11703. $1 or 2 stamps appreciated. 


SIGNED female band seeks F bassist and 2nd 
guitar. Dedicated, psyched. Rehearse 3x/vk, W. 
Suffolk. CD, gigs, producer, etc. Aggressive, dark, 
melodious, gothic. Hurry! You may miss your 
calling. Excellent opportunity. (516)422-5868 or 
(516)475-6618. 


THE LEVEL needs 2 models, 1 male, 1 female, 
amateur, for magazine cover. Call (516)785-3196 
or send 1 b/w full shot to: THE LEVEL, Ste. 103, 
1149 Merrick Ave., N. Merrick, NY 11566, Attn: 
Dan Millen. 


GOLDENROD has CDs and vinyl from these 
bands: Noknife, Boilermaker, Faction, 
Cverwhelming Colorfast, 100 Watt Halo, Radio 


Wendy, Tanner, 4, Fishwife, Tina Age 13, fLUF, § 


Supernova, Hemlock, Chinchilla, DeerHeart, and 
new 19 band compilation CD ($10ppd)...Free 
catalogs. 3770 Tansy Street, San Diego, CA 92121. 
Also try: http://www.tumyeto.com/earfood 


ClassifiedS wrso 


CHEAP SILKSCREEN PRINTING! 100% cotton 
white Fruit of the Loom Ts. One color $4.25, 
$5.00. 50 minimum. Quantity discounts available. 
Official screen printer for Under the Volcano. Call 
Ed at (516) 781-1905. 


FREE CATALOG OF HARD TO FIND 
Alternative, Punk, Hardcore, Industrial, Gothic, 
and Metal At The Cheapest Prices Around. Send 
For A Huge Catalog Of Over 5000 Titles To: 
Round Flat Records P.O. Box 1676-U, Amherst, 
NY 14226. 


CRUSTACEAN RECORDS has CDs by the likes of 
The Fierce Nipples, Ladybeard, Ferguson Baker, 
Mas Optica, Helena Handbasket, and more. Write 
for info...Crustacean Records, P.O. Box 37384, 
Milwaukee, WI 53237-0384. E-mail us at 
clangkamp@qgraph.com for friendly conversation, 
tour dates, and other fun stuff. 


Thank you St. Jude, for prayers answered! 


Words For $2 (Cash) 






BDG MAILORDER: Live Music Tapes & Videos, 
Prank Call Tapes, and Novelty & Rock T-shirts. 
Etheriel, Gothic, Industrial, Hardcore, Rock, 
Experimental, and more! Please send (4) IRC’s or 
$1.50 to: BDG, P.O. Box 161184 - UTVolc, 
Newport Beach, CA 92659. 


SPLINTERFACE: SEVERED FROM THE 
WORLD Four song EP produced by Chris 
Moriarty. Big, ugly, and mean. $3.50 from Winged 
Disk Records, P.O. Box 53, Nesconset, NY 11767. 
Look for a Down By Law 7" and Sea Monster full- 
length in 96. 


ROYALTY RECORDS has releases by 
Wayne/Jayne County and the Electric Chairs, 
Whoregasm, and Po’ Boy Swing. Coming in 
March...Track One A.B., FUZZBUBBLE, and 
Skunkweed. $10 prepaid each disc, includes 
postage and handling. Royalty Records, 176 
Madison Ave., 4th Fl, New York, NY 10016. HEY 
STORES!! Call Brian at Radical for distribution 
for these and other fine releases at (212)475-5517. 


Slap A Ham Records 


“Making Music Obsolete Since 1989” 


e DISCORDANCE AXIS / PLUTOCRACY 


11-song split 7” 


¢SUPPRESSION / DESPISE YOU 


19-song split 7” 


VACUUM RECORDS 
P.O. BOX 40959 
S.F., CA 94140 U.S.A. 


Stores & distributors contact 
Revolver U.S.A. / Scooby Doo! 
They might have ‘em, | 
they might not... 


“Slap A Ham Fiesta Grande #4” is January 5 & 6, 1996 
@ 924 Gilman, Berkeley, CA! See you there! 





statement of purpose 


o YOON NIIP NSLP 


GARDEN VARIETY / DAHLIA SEED [SPLIT SINGLE] ELECTRIC FRANKENSTEIN 
Mint 11: “Parker” /“Statement Of Purpose” 7' ‘Mint 12: Old Style 7" 


On ny Turee Bucks Each — Postace Pain! App $1 OVERSEAS. 
SEND For Our New, SWANK, STYLIN’, ILLUSTRATED CATALOG. It’s FREE! 


MintTone Records, 84-29 153rd Avenue, #LCD 
Howard Beach, New York 11414, Tel. # (718) 848-7398 
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The album by Journey Into Darkness is upon us. 


(Formerly known as Near Death Experience, that is now the title of the album.) 


Experience the dark synthestra of Journey Into Darkness. No guitars, no vocals, just ominous synths and super heavy percussion. 
Available at None of the Above Records in Dec. Available elsewhere Jan. 23 





Terminal Sect's "The Gun Worship EP" 
Features remixes by: 
En Esch - KMFDM 
John Bergin - Trust Obey 


Chris Moriarty - Controlled Bleeding * Coin of the Realm 


plus 3 new tracks 
over 7O minutes of music 


Terminal Sect successfully fuse elements of electronics, acoustics and dark melo- 
Te GN WORSHIP. EP dies with strong beats. Also available is their debut release "thehumansconditioned". 
If your record store is lame, mail order available: Journey 


Into Darkness - "Near Death Experience" is $14 (CD only), : 
Terminal Sect - "The Gun Worship EP" is $11 (CD only). 2530 Middle Country Rd. Centereach, NY 11720 USA 


Write for full catalogue. fax 516 737-9372 e-mail nota@cerfnet.com 





Distributed by: Caroline, Metropolis, one-stops or direct 









Music 








Pleasurable Piercings, Inc. 
Ps aad 










A PRIMITIVE TRADITION SNIDER EE 


Completely sterile and comfortable surroundings. Largest selection of body jewelry 
available in Surgical Grade Stainless Steel, Niobium and 14k Yellow & White Gold. We 
can customize any order. Local and State Board of Health inspected. Open 7 days a week. 
All major credit cards accepted. No appointments necessary. We also carry Manic Panic, 

shades, jewelry accessories and other unique gifts. 
e, fully detailed catalog send $5, 00 (Ws funds only/applied toward 1st purchase) C0: 


Pleasurable Piercings, Inc. 


ANT Lafayette Ave., dept. UTV03, Hawthorne, NJ 07506 
201-238-0305 fax 201. -238-9564 out of NI call 800-PPI-6086 / E sihiail Needleboy@aol.com 


photos by : Myke Hideous 


For our 26 







